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Gavis Collectors: 


And welcome to our Spring, 2006 auction of Hollywood memorabilia! We’re very excited about our current offering, and we’re sure you will be, 
too. This is one of the largest and most diverse auctions we’ve ever assembled, featuring wonderful artifacts from nearly every genre of collecting. 


We're pleased to introduce three very important collections, now being offered at auction for the very first time. The first is the personal collec- 
tion of science-fiction artwork from the late publisher of Cinefantastique magazine, Fred Clarke. Through the years, Fred amassed a dizzying 
archive of original artwork that graced the covers of his respected industry magazine, Cinefantastique, as well as the sister publication Femme Fatales. 
Along the way he also acquired some very important original props, including the original “Gorn” mask from the Star Trek episode, “Arena”. This 
instantly-identifiable piece was previously thought to have been lost — but here it has surfaced, and is being offered to collectors at auction for the 
very first time. 


Another exciting collection is that of motion picture artist and one-sheet poster designer Tom Jung, the man responsible for the legendary one- 
sheet posters for the first Star Wars films, including the classic image of Luke and Leia with Darth Vader’s ominous mask hovering in the background. 
This is the original presentation artwork for the Star Wars “Style A” one-sheet poster — easily the most famous film poster of the last 50 years. 
Finally, we’re pleased to present a number of rare and important artifacts from the collection of Princess Diana’s personal stylist, Mr. Richard 
Dalton, who spent over ten years with her and was responsible for the “Diana Look”, which was emulated by women around the world in the 
1980s and 1990s. From a personal handwritten greeting card, to Diana’s handwritten daily schedule, to a number of rare enamel pillboxes presented 
to select members of her personal staff, these promise to be some of the most significant Diana artifacts ever brought to public auction. 
Other important highlights in this sale include: 
e George Clooney complete Batman costume from the 1997 film Batman & Robin 
e = The Klingon Battle Cruiser filming miniature from Star Tek 


e = Special-effects filming miniature of the Alien creature from Aliens 


e Adam West’s personal Batcape, Batboots, and signature Batman costume from the TV series 


e An original “Gill Man” mask from Creature from the Black Lagoon 
...as well as scores of other rare and important artifacts you’ll be thrilled to discover within these pages. 


We hope you'll enjoy our latest offering! And please remember that we're always interested in your future consignments, for those that wish to pass 
ownership of their treasured pieces of Hollywood memorabilia on to new caretakers. Thank you for participating, and good luck! 


Joseph Maddalena and the PIH staff 


IMPORTANT NOTE TO PROSPECTIVE BIDDERS AND DISCLAIMER: Please note that all items in this catalog 
are sold in “as is” condition. We do our best to properly describe all materials herein, but normal wear and tear is common due 
to the fragile nature of the items including their age and use in film and TV productions. We are not responsible for a zipper 
not working, a piece missing from a prop, etc. A tear or alteration to a costume, or small broken/missing pieces to a prop are to 
be expected. While many of the props, costumes and other memorabilia are currently displayable in their screen-used condition, 
these items may require some restoration to be returned to their pre-production state. 


The term “working prop” denotes that the prop was originally made to do something unlike a static prop. This does not mean that 
the prop works today, although in many circumstances it may be possible to have the prop restored to its original configuration. 


We strongly encourage you to either preview the items before bidding, or call for a more spe- 
cific condition report on items of interest. 


Please remember that the buyer is responsible for all shipping charges from Profiles in History’s offices in Beverly Hills, CA to the 
buyer’s door. As many of the items in this auction are of unusual size and/or weight, they will require special handling and will 
incur an additional shipping premium as charged by the carrier. Please see Terms & Conditions of Sale. 
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CONDITIONS OF SALE - AGREEMENT BETWEEN 
HISTORY AND BIDDER 


PROFILES IN 


Read This Part First 


BY EITHER REGISTERING TO BID OR PLACING A BID, THE BIDDER 
ACCEPTS THESE CONDITIONS OF SALE AND ENTERS INTO A 
LEGALLY, BINDING, ENFORCEABLE AGREEMENT WITH PROFILES 
IN HISTORY. 


The following terms and conditions constitute the sole terms and conditions 
under which Profiles in History (“Profiles”) will offer for sale and sell the property 
described in the Catalog. These Conditions of Sale constitute a binding agree- 
ment between the Bidder and Profiles with respect to the auction. By bidding 
at auction, whether in person, through an agent or representative, by telephone, 
facsimile, on-line, absentee bid, or by any other form of bid or by any other means, 
the Bidder acknowledges the thorough reading and understanding of all of these 
Conditions of Sale, all descriptions of items in the Catalog, and all matters incor- 
porated herein by reference, and agrees to be fully bound thereby. 


NO BID MAY BE PLACED INANY MANNER UNLESSTHE BIDDER HAS 
FULLY REVIEWED AND AGREES TO ALL OF THE “CONDITIONS OF 
SALE” EITHER PRINTED IN THE CATALOG OR ON-LINE, AS WELL AS 
THE TERMS OF THE REGISTRATION FORM. BY PLACING ANY BID, 
THE BIDDER REPRESENTS AND WARRANTS TO PROFILES THAT 
HE OR SHE HAS FULLY REVIEWED AND AGREES TO BE BOUND 
BY ALL OF THESE “CONDITIONS OF SALE” AND THE TERMS OF 
THE REGISTRATION FORM. WITHOUT SUCH REPRESENTATION, 
WARRANTY AND AGREEMENT, PROFILES WOULD NOT PERMIT 
THE BIDDER TO BID. 


Bidder and Profiles agree that any agreements between the Bidder and Profiles 
including but not limited to these Conditions of Sale are entered into in Los 
Angeles County, California, which is where the agreements are to be performed 
and the auction to take place, no matter where Bidder is situated and no matter 
by what means or where Bidder was informed of the auction and regardless of 
whether catalogs, materials, or other communications were received by Bidder in 
another location. Both Profiles and the Bidder agree that any disputes under these 
Conditions of Sale, the subject matter hereof, the entering into, or any aspect of 
the auction, shall be exclusively governed by California law, and that any and all 
claims or actions shall be brought and maintained only in Los Angeles County, 
California in a State or Federal Court to the exclusion of any other venue, locale 
or jurisdiction. All parties submit to such jurisdiction. Both Bidder and Profiles 
agree that these provisions are intended to be binding on all parties and that they 
shall solely control choice-of-law, venue and jurisdiction in the event of any dis- 
pute specifically including third party claims and cross-actions brought by either 
Profiles or Bidder, and that absent such agreement, Profiles would not permit 
Bidder to bid hereunder. Any violation of the terms of this Paragraph shall entitle 
the affected party to reasonable attorney fees and litigation costs in addition to 
all other available remedies, all of which remain reserved. The parties agree that 
Profiles shall be entitled to present these Conditions of Sale to a court in any juris- 
diction other than set forth in this paragraph as conclusive evidence of the parties’ 
agreement, and the parties further agree that the court shall immediately dismiss 
any action filed in such jurisdiction. Notwithstanding any other provision herein, 
the prevailing party in any claim, dispute or litigation between the parties shall be 
entitled to an award of reasonable attorney fees and costs of litigation. 


Unless otherwise set forth in the Catalog, all property will be offered by Profiles 
solely as agent for the seller or consignor of the property and not on its own 
behalf. 


Profiles is in compliance, to the fullest extent possible, with California procedures 
regarding the bonding of auctioneers. 


1. Final Bid Price, Purchase Price and Payment. The term, “Final Bid Price” 
means the amount of the highest bid acknowledged and acceptable to Profiles. 
The term, “Purchase Price” means the sum of (1) the Final Bid Price; (2) a 
premium payable by the successful Bidder (also referred to throughout these 
Conditions of Sale as “Buyer”) equal to eighteen percent (18%) of the Final Bid 
Price [discounted to fifteen per cent (15%) of the Final Bid Price if paid in full in 
cash or by valid check]; (3) applicable taxes (including California and local sales 
tax and/or compensating use tax based upon the purchase price unless exempted 
by law and/or where Buyer presents an original, valid resale certificate with a 
copy for Profiles’ records from the California State Board of Equalization); (4) 
shipping, handling and insurance coverage if requested by Buyer and agreed upon 
by Profiles. Profiles may accept current and valid VISA, MasterCard, Discover and 
American Express credit or debit cards for payment but under the express condi- 
tion that any property purchased by credit or debit card shall not be refundable, 
returnable, or exchangeable, and that no credit to Buyer’s credit or debit card 
account will be issued under any circumstances. The last sentence constitutes 
Profiles’ “official policy” regarding returns, refunds, and exchanges where credit 
or debit cards are used. For payment other than by cash, delivery will not be 
made unless and until full payment has been actually received by Profiles, 1.e., 
check has fully cleared or credit or debit card funds fully obtained. Profiles has 
been authorized by the seller or consignor to retain, as partial remuneration, the 
premium set forth as number (2) in this paragraph. Unless otherwise agreed in 
a_writing signed by Profiles, payment in full is due within seven calendar days 


of the auction or within five calendar days of the invoice date, whichever is 
later. PROFILES SHALL HAVE THE RIGHT, AND THE SUCCESSFUL 
BIDDER. HEREBY UNCONDITIONALLY AND IRREVOCABLY PRE- 
AUTHORIZES PROFILES, TO CHARGE FROM AND COLLECT ALL 
AMOUNTS OWED FROM ALL CREDIT AND/OR DEBIT ACCOUNTS 
IDENTIFIED TO PROFILES BY THE SUCCESSFUL BIDDER PRIOR TO 
BIDDING IN THE EVENT THAT THE SUCCESSFUL BIDDER DOES 
NOT MAKE TIMELY PAYMENT UNDER THESE CONDITIONS OF 
SALE. IN SUCH EVENT, THE SUCCESSFUL BIDDER AUTHORIZES 
PROFILES TO COLLECT ALL AMOUNTS OWED FROM ANY OF SAID 
ACCOUNTS, AND THE SUCCESSFUL BIDDER SHALL NOT CONTEST 
ANY SUCH CREDIT OR DEBIT ACCOUNT CHARGE ON THE 
GROUND THAT PROFILES WAS NOT SO AUTHORIZED. 


2. Title. On the fall of the auctioneer’s hammer, title to the offered lot will pass 
to the highest bidder acknowledged by the auctioneer but fully subject to Buyer’s 
compliance with all of the terms of the Conditions of Sale and the Registration 
Form. 


3. Rights Reserved. Profiles reserves the right to withdraw any lot before or at 
the time of the auction, and/or to postpone the auction of all or any lots or parts 
thereof, for any reason. Profiles shall not be liable to any Bidder in the event of 
such withdrawal or postponement under any circumstances. Profiles reserves the 
right to refuse to accept bids from anyone. 


4. Auctioneer’s Discretion. Profiles shall determine opening bids and bidding increments. 
The auctioneer has the right in its absolute discretion to reject any bid in the event of dispute 
between bidders or if the auctioneer has doubt as to the validity of any bid, to advance the bid- 
ding at its absolute discretion and to determine the successful bidder in the event of a dispute 
between bidders, to continue the bidding or to reoffer and resell the lot in question. In the 
event of a dispute after the sale, Profiles’ record of final sale shall be conclusive. The auctioneer 
also may reject any bid and withdraw the lot from sale if the auctioneer decides either that any 
opening bid is below the reserve (see paragraph 5 below) of the lot or article or that an advance 
is insufficient. Unless otherwise announced by the auctioneer at the time of sale, no lots may be 
divided for the purpose of sale. 


5. Reserves. Lots may be subject to a reserve which is the confidential minimum price 
below which the lot will not be sold. Although the auctioneer may open the bidding on any lot 
below the reserve by placing a bid on behalf of the seller, Profiles reserves the right to protect 
the reserve by bidding through the auctioneer and continuing to bid on behalf of the seller up 
to the reserve amount either through consecutive bids or by placing bids in response to other 
bidders. Consignors may not bid on their own lots or property. If the consignor is indebted to or 
has a monetary guarantee from Profiles in certain circumstances, Profiles may have an interest in 
an offered lot and the proceeds therefrom apart from Profiles’ commissions, and Profiles may bid 
thereon to protect such interest. In such instance, Profiles is entitled to its standard commission 
rate when a lot is “bought-in” to protect its interest. 


6. Risk and Responsibility; Agency. The buyer shall, once deemed the highest bidder 
on the fall of the auctioneer’s hammer, bear all risk and responsibility for the lot, and neither 
Profiles, its agents nor employees, shall thereafter be liable for any loss or damage to the property. 
The buyer will also be required to sign a confirmation of purchase at such time if requested by 
the auctioneer. All bidders are deemed to be acting as principals unless Profiles acknowledges in 
writing prior to the auction that the bidder is acting as agent for another party. In the absence 
of such written acknowledgment, the bidder guarantees payment of the Purchase Price of a 
successful bid. 


7. Possession and Removal; Charges. No portion of any lot may be removed from 
the premises or possession transferred to Buyer unless Buyer has fully complied 
with these Conditions of Sale and the terms of the Registration Form, and unless 
and until Profiles has received the Purchase Price funds in full. Notwithstanding 
the above, all property must be removed from the premises by Buyer at his or 
her sole expense not later than seven (7) calendar days from the invoice date. If 
all or any property has not been so removed within that time, in addition to any 
other remedies available to Profiles all of which are reserved, a handling charge of 
one percent (1%) of the Purchase Price per month will be assessed and payable 
to Profiles by Buyer, with a minimum of five percent (5%) assessed and payable to 
Profiles by Buyer for any property not removed within sixty (60) days. Profiles 
shall additionally have the option, in its sole discretion, of transferring any of such 
property to a public warehouse at the full risk and expense of Buyer. Profiles, in 
addition, reserves the right to impose a late charge of fifteen percent (15%) per 
year on the Purchase Price if Buyer does not make full payment in accordance 
herewith. Profiles and Buyer acknowledge and agree that these charges are rea- 
sonably imposed to partially compensate Profiles for losses and expenses associated 
with any such delays. 


8. Off-Site Bidding. Bidding by telephone, facsimile-transmission (fax-in), on- 
line, or absentee bidding (advance written bids submitted by mail) are offered 
solely as a convenience and permitted subject to advance arrangements, avail- 
ability, and Profiles’ approval which shall be exercised at Profiles’ sole discretion. 
Neither Profiles nor its agents or employees shall be held liable for the failure to 
execute bids or for errors relating to any transmission or execution thereof. In 
order to be considered for off-site bidding in any manner, Bidders must comply 
with all of these Conditions of Sale and the terms contained on the Registration 
Form. 


1-310-859-7701 
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9. Profiles’ Remedies. Failure of the Bidder/Buyer to comply with any of 
these Conditions of Sale or the terms of the Registration Form, is an event of 
default. In such event, Profiles may, in addition to any other available remedies 
specifically including the right to hold the defaulting Bidder/Buyer liable for the 
Purchase Price or to charge and collect from the defaulting Bidder/Buyer’s credit 
or debit accounts as provided for elsewhere herein: (a) cancel the sale, retaining 
any payment made by the Buyer as damages (the Bidder/Buyer understands and 
acknowledges that Profiles will be substantially damaged should such default 
occur, and that damages under sub-part (a) are necessary to compensate Profiles 
for such damages; (b) resell the property without reserve at public auction or 
privately; (c) charge the Bidder/Buyer interest on the Purchase Price at the rate 
of one and one-half per cent (1.5%) per month or the highest allowable interest 
rate; (d) take any other action that Profiles, in its sole discretion, deems necessary 
or appropriate to preserve and protect Profiles’ rights and remedies. Should Profiles 
resell the property, the original defaulting buyer shall be liable for the payment of any 
deficiency in the purchase price and all costs and expenses associated therewith , including 
but not limited to warehousing, sales-related expenses, reasonable attorney fees and court 
costs, comunissions, incidental damages and any other charges due hereunder which were 
not collected or collectable. IN THE EVENT THAT SUCH BUYER IS THE SUC- 
CESSFUL BIDDER ON MORE THAN ONE LOT AND PAYS LESS THAN THE 
PURCHASE PRICE FOR THE TOTAL LOTS PURCHASED, PROFILES SHALL 
APPLY THE PAYMENT RECEIVED TO SUCH LOT OR LOTS THAT PROFILES, 


12. Unauthorized Statements. UNDER NO CIRCUMSTANCES IS ANY 
EMPLOYEE, AGENT OR REPRESENTATIVE OF PROFILES AUTHO- 
RIZED BY PROFILES TO MODIFY, AMEND, WAIVE OR CONTRADICT 
ANY OF THESE TERMS AND CONDITIONS, ANY TERM OR CONDI- 
TION SET FORTH ON THE REGISTRATION FORM, ANY WARRAN- 
TY OR LIMITATION OR EXCLUSION OF WARRANTY, ANY TERM 
OR CONDITION IN EITHER THE REGISTRATION FORM OR THESE 
TERMS AND CONDITIONS REGARDING PAYMENT REQUIRE- 
MENTS, INCLUDING BUT NOT LIMITED TO DUE DATE, MANNER 
OF PAYMENT, AND WHAT CONSTITUTES PAYMENT IN FULL, OR 
ANY OTHER TERM OR CONDITION CONTAINED IN ANY DOC- 
UMENTS ISSUED BY PROFILES UNLESS SUCH MODIFICATION, 
AMENDMENT, WAIVER OR CONTRADICTION IS CONTAINED IN A 
WRITING SIGNED BY ALL PARTIES. Any statements, oral or written, made 
by employees, agents or representatives of Profiles to Bidder, including statements 
regarding specific lots, even if such employee, agent or representative represents 
that such statement is authorized, unless reduced to a writing signed by all par- 
ties, are statements of personal opinion only and are not binding on Profiles, and 
under no circumstances shall be relied on by Bidder as a statement, representation 
or warranty of Profiles. 


13. Buyer’s Remedies. This section sets forth the sole and exclusive remedies 


IN ITS SOLE DISCRETION, DEEMS APPROPRIATE. IF PROFILES DOES NOT 
EXERCISE SUCH DISCRETION, THE LOTS TO WHICH THE PAYMENT SHALL 
BE APPLIED WILL BE IN DESCENDING ORDER FROM THE HIGHEST PUR- 
CHASE PRICE TO THE LOWEST. Any buyer failing to comply with these Conditions 
of Sale shall be deemed to have granted Profiles a security interest in, and Profiles may 
retain as collateral such security for such buyer’s obligations to Profiles, any property in 
Profiles’ possession owned by such buyer. Profiles shall have the benefit of all rights of a 
secured party under the Uniform Commercial Code (U.C.C.) as adopted by the state of 
California. 


10. Warranties. PROFILES DOES NOT PROVIDE ANY WARRANTIES TO 
BIDDERS OR BUYERS, WHETHER EXPRESS OR IMPLIED, BEYOND 
THOSE EXPRESSLY PROVIDED FOR IN THESE CONDITIONS OF 
SALE. ALL PROPERTY AND LOTS ARE SOLD “AS IS” AND “WHERE 
IS”. BY WAY OF ILLUSTRATION RATHER THAN LIMITATION, 
NEITHER PROFILES NOR THE CONSIGNOR MAKES ANY REPRE- 
SENTATION OR WARRANTY, EXPRESSED OR IMPLIED, AS TO MER- 
CHANTABILITY OR FITNESS FOR INTENDED USE, CONDITION OF 
THE PROPERTY (INCLUDING ANY CONDITION REPORT), COR- 
RECTNESS OF DESCRIPTION, ORIGIN, MEASUREMENT, QUALITY, 
RARITY, IMPORTANCE, EXHIBITION, RELEVANCE, ATTRIBUTION, 
SOURCE, PROVENANCE, DATE, AUTHORSHIP, CONDITION, CUL- 
TURE, GENUINENESS, VALUE, OR PERIOD OF THE PROPERTY. 
ADDITIONALLY, NEITHER PROFILES NOR THE CONSIGNER MAKES 
ANY REPRESENTATION OR WARRANTY, EXPRESS OR IMPLIED, 
AS TO WHETHER THE BUYER ACQUIRES RIGHTS IN COPYRIGHT 
OR OTHER INTELLECTUAL PROPERTY (INCLUDING EXHIBITION 
OR REPRODUCTION RIGHTS) OR WHETHER THE PROPERTY IS 
SUBJECT TO ANY LIMITATIONS SUCH AS ‘DROIT MORALE’ (MORAL 
RIGHTS) OR OTHER RIGHTS AFFECTING WORKS OF ART. PRO- 
FILES DOES NOT MAKE ANY REPRESENTATION OR WARRANTY 
AS TO TITLE. 


All descriptions, photographs, illustrations, and terminology including but not 
limited to words describing condition (including any condition reports requested 
by Bidder), authorship, period, culture, source, origin, measurement, quality, rarity, 
provenance, importance, exhibition, and relevance, used in the catalog, bill of sale, 
invoice, or anywhere else, represent a good faith effort made by Profiles to fairly 
represent the lots and property offered for sale as to origin, date, condition, and 
other information contained therein; they are statements of opinion only. They 
are not representations or warranties and Bidder agrees and acknowledges that he 


of Buyer in conformity with Sections 10 (“Warranties”) and 11 (“Limitation of 
Damages”) herein, and is expressly in lieu of any other rights or remedies which 
might be available to Buyer by law. The Buyer hereby accepts the benefit of the 
consignor’s warranty of title and any other representations and warranties made by 
the consignor for the Buyer’s benefit. In the event that Buyer proves in writing 
to Profiles’ satisfaction that there was a breach of the consignor’s warranty of title 
concerning a lot purchased by Buyer, Profiles shall make demand upon the con- 
signor to pay to Buyer the Purchase Price (including any premiums, taxes, or other 
amounts paid or due to Profiles). Should the consignor not pay the Purchase 
Price to Buyer within thirty days after such demand, Profiles shall disclose the 
identity of the consignor to Buyer and assign to Buyer all of Profiles’ rights against 
the consignor with respect to such lot or property. Upon such disclosure and 
assignment, all responsibility and liability, if any, of Profiles with respect to said lot 
or property shall automatically terminate. Profiles shall be entitled to retain the 
premiums and other amounts paid to Profiles - this remedy is as to the consignor 
only. The rights and remedies provided herein are for the original Buyer only 
and they may not be assigned or relied upon by any transferee or assignee under 
any circumstances. Lots containing ten or more items are not returnable under 
any circumstances. 


The exercise of rights under this Section 13 must be made, if at all, within thirty 
(30) days of the date of sale. 


14. Profiles’ Additional Services. For Buyers who do not remove purchased 
property from Profiles’ premises, Profiles, in its sole discretion and solely as a ser- 
vice and accommodation to Buyers, may arrange to have purchased lots packed, 
insured and forwarded at the sole request, expense, and risk of Buyer. Profiles 
assumes no and disclaims all responsibility and liability for acts or omissions in 
such packing or shipping by Profiles or other packers and carriers, whether or 
not recommended by Profiles. Profiles assumes no and disclaims all responsibility 
and liability for damage to frames, glass or other breakable items. Where Profiles 
arranges and bills for such services via invoice or credit card, Profiles will include 
an administration charge. 


15. Headings. Headings are for convenience only and shall not be used to inter- 
pret the substantive sections to which they refer. 


16. Entire Agreement. These Conditions of Sale constitute the entire agreement 
between the parties together with the terms and conditions contained in the 
Registration Form. They may not be amended, modified or superseded except 
in a signed writing executed by all parties. No oral or written statement by 


or she shall not rely on them in determining whether or not to bid or for what 
price. Price estimates (which are determined well in advance of the auction 


anyone employed by Profiles or acting as agent or representative of Profiles may 
amend, modify, waive or supersede the terms herein unless such amendment, 


and are therefore subject to revision) and condition reports are provided solely 


waiver or modification is contained in a writing signed by all parties. If any part 


as_a convenience to Bidders and are not intended nor shall they be relied on by 
Bidders as statements, representations or warranties of actual value or predictions 


of final bid prices. 


Bidders are accorded the opportunity to inspect the lots and to otherwise satisfy 
themselves as to the nature and sufficiency of each lot prior to bidding, and 
Profiles urges Bidders to avail themselves accordingly. 


Lots and property are not returnable to Profiles for any reason except under 
Buyer’s limited Remedies set forth in Section 13 below and under the express 
terms and conditions of Section 13. 


11. Limitation of Damages. In the event that Profiles is prevented for any reason 
from delivering any property to Buyer or Buyer 1s otherwise dissatisfied with the 
performance of Profiles, the liability, if any, of Profiles, shall be limited to, and shall 
not exceed, the amount actually paid for the property by Buyer. In no event shall 
Profiles be liable for incidental, special, indirect, exemplary or consequential dam- 
ages of any kind, including but not limited to loss of profits, value of investment 
or opportunity cost. 


of these Conditions of Sale are for any reason deemed invalid or enforceable, the 
remaining portions shall remain fully enforceable without regard to the invalid or 
unenforceable provisions. 


AUCTION GENERAL GUIDELINES 

CONDITIONS OF SALE 

Before you bid, you must read the Conditions of Sale, immediately preceding 
these pages. They represent a contract between Profiles and you, and they contain 
important terms and conditions such as jurisdiction, payment terms, warranties 
and remedies. The Conditions of Sale are controlling over these general guide- 
lines in the event of any conflicts between their respective terms. 


EstTIMaTE PRICES 

In addition to descriptive information, each entry in the catalog includes a price 
range which reflects opinion as to the price expected at auction. These are based 
upon various factors including prices recently paid at auction for comparable 
property, condition, rarity, quality, history, provenance. Estimates are prepared well 
in advance of the sale and subject to revision. Estimates do not include the buyer’s 
premium or sales tax (see under separate heading). See Paragraph 10 of the 
Conditions of Sale for important restrictions as to reliance on estimated prices. 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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RESERVES 

The reserve is the minimum price the seller is willing to accept and below which 
a lot will not be sold. This amount is confidential and will not exceed the low 
pre-sale estimate. 


OWNED OR GUARANTEED PROPERTY 
Profiles in History generally offers property consigned by others for sale at public 
auction; occasionally, lots are offered that are the property of Profiles in History. 


Buyer’s PREMIUM AND SALES TAX 

The actual purchase price will be the sum of the final bid price plus the buyer’s 
premium of 18% of the hammer price (discounted to 15% when full payment is 
made in cash or by valid check). California sales tax shall automatically be added 
to the purchase price unless exempted. 


BEFORE THE AUCTION 

You may attend pre-sale viewing for all of our auctions at no charge. All prop- 
erty to be auctioned is usually on view for several days prior to the sale. You are 
encouraged to examine lots thoroughly. You may also request condition reports 
(see below). Profiles in History’s staff are available at viewings and by appoint- 
ment. 


Hours oF BusINEss 
Profiles in History is open from 8 a.m. to 5 p.m. on weekdays. The viewing sched- 
ule for the auction is published in the front of the auction catalog. 


ConplITION REPORTS 

If you wish to obtain additional information on a particular lot, or cannot 
appear at the viewing, Profiles in History may provide, upon request, a condition 
report. 


We remind prospective buyers that descriptions of property are not warranted and 
that each lot is sold “as is” in accordance with the terms of the limited warranty. 
Condition reports, as other descriptions of property, are not warranted; they are 
only provided as a service to interested clients. Neither Profiles in History nor 
the consignor make any express or implied representation or warranty concern- 
ing the condition of any lot offered for sale; any information furnished does not 
modify or negate the limited warranty contained in the Conditions of Sale. See 
Paragraph 10 of the Conditions of Sale for important restrictions as to reliance 
on condition reports. 


REGISTRATION 

If you are planning to bid at auction, you will need to register with us. Please 
arrive 30 or 45 minutes before the sale to complete bidder registration and to 
receive a numbered paddle to identify you if you are the successful bidder. If you 
are a new client, or if you have not made a recent purchase at Profiles in History, 
you may be asked to supply bank and/or other credit references when you regis- 
ter. To avoid any delay in the release of your purchases, we suggest that you pre- 
arrange check or credit approval. If so, please contact Profiles in History at (310) 
859-7701 or by fax at (310) 859-3842. 


You must acknowledge having read your agreement with all of the Conditions of 
Sale prior to your registration and prior to your bidding on any lot. 


THE AUCTION 
All auctions are open to registered bidders only. You must register to bid or 
otherwise participate. 


BIDDING 

Property is auctioned in consecutive numerical order, as it appears in the catalog. 
The auctioneer will accept bids from those present in the salesroom or absentee 
bidders participating by telephone, internet or by written bid left with Profiles 
in History in advance of the auction. The auctioneer may also execute bids on 
behalf of the consignor to protect the reserve, either by entering bids in response 
to salesroom, telephone or absentee bids. Under no circumstances will the auc- 
tioneer place any bid on behalf of the consignor at or above the reserve. The 
auctioneer will not specifically identify bids placed on behalf of the consignor to 
protect the reserve. 


Brpp1nc INCREMENTS 
See registration page. 


ABSENTEE Bips 

If you cannot attend an auction, it is possible to bid by other means. The most 
common is the absentee bid, sometimes called an “order bid.” Absentee bids are 
written instructions from you directing Profiles in History to bid for you on one 
or more lots up to a maximum amount you specify for each lot. Profiles in History 
staff will execute your absentee bid as reasonably as possible, taking into account 
the reserve price and other bids. There is no charge for this service. If identical 
bids are submitted by two or more parties, the first bid received by Profiles in 
History will take preference. The auctioneer may execute bids for absentee bid- 
ders directly from the podium, clearly identifying these as order bids. Absentee Bid 
Forms are available in the back of every auction catalog and also may be obtained 
at any Profiles in History location. See Conditions of Sale and Registration Form 
for absentee bid details. 


TELEPHONE Bips 

It is also possible to bid by telephone if you cannot attend an auction. 
Arrangements should be confirmed at least one day in advance of the sale with 
Profiles in History at (310) 859-7701. Profiles in History staff will execute tele- 
phone bids from designated areas in the salesroom. See Conditions of Sale and 
Registration Form for telephone bid details. 


INTERNET Bips 

Profiles in History is please to offer live Internet bidding at the URL www.ebay- 
liveauctions.com. To ensure proper registration, those Bidders intending to bid 
via the Internet must visit this site and register accordingly at least one full day 
prior to the actual auction. Please be aware that there is a minimum 3-second 
delay in the audio and visual feeds, which may confuse some bidders. If you have 
questions about this feature, please call Profiles in History well in advance of the 
auction. Winning bidders will be notified by Profiles in History. Profiles in History 
is not and cannot be responsible or liable for any problems, delays, or any other issues 
or problems resulting out of use of the Internet generally or specifically, including but 
not limited to transmission, execution or processing of bids. 


SuccEssFUL Brps 

The fall of the auctioneer’s hammer indicates the final bid. Profiles in History will 
record the paddle number of the buyer. If your salesroom or absentee bid is successful, 
you will be notified after the sale by mailed invoice. 


Unso_p Lots 
Ifa lot does not reach the reserve, it is bought-in. In other words, it remains unsold and 
is returned to the consignor. 


AFTER THE AUCTION 

PAYMENT 

You are expected to pay for your purchases in full within seven calendar days 
of the sale or five calendar days from the invoice date, whichever is later, and to 
remove the property you have bought by that date. 


SHIPPING 

After payment has been made in full, Profiles in History may, as a service to buyers, 
arrange to have property packed, insured and shipped at your request and expense. 
For shipping information, please contact Profiles in History at (310) 859-7701. 
In circumstances in which Profiles in History arranges and bills for such services 
via invoice or credit card, we will also include an administration charge. Packages 
shipped internationally will have full value declared on shipping form. 


Sates RESULTS 
Interested clients may obtain sale results for specific lots at least three business days 
after the auction by calling Profiles in History at (310) 859-7701. 


THE SELLER 

AUCTION EsTIMATE 

If you are considering selling your property, you can bring items to our Beverly 
Hills salesroom by appointment only. If a visit is not practical, you may instead 
send a clear photograph together with dimensions and any other pertinent infor- 
mation you may have. Profiles in History cannot be responsible or liable in any 
case for damage or loss to photographs or other information sent. 


CONSIGNMENT AGREEMENT 

If you decide to sell your property at auction, the procedures are simple and you 
should find Profiles in History staff helpful to you throughout the process. After 
discussions with our staff you will receive a contract (Consignment Agreement) 
to sign, setting forth terms and fees for services we can provide, such as insurance, 
shipping and catalog illustrations. For all categories, Profiles in History’s standard 
consignor commission rates are fifteen percent (15%) of the final bid price. 
Profiles in History generally charges a minimum commission of $100 for each lot 
sold. Profiles in History will discuss with you a suggested reserve price and our 
recommendations for pre-sale estimates for each piece of property you consign for 
sale. The terms and conditions contained in the actual Consignment Agreement 
will govern our respective rights and obligations; those terms and conditions are 
controlling over these general guidelines. 


DELIVERY OF PROPERTY TO PROFILES IN HISTORY 

After you have consigned property to us for sale, you can either bring your prop- 
erty to Profiles in History yourself, arrange with your own shipper to deliver it 
to us or Profiles in History can arrange for it to be shipped through their ship- 
ping department. We are always happy to assist you. For more information please 
contact us at (310) 859-7701. Property usually arrives at Profiles in History at 
least three months before the sale in order to allow time to research, catalog and 
photograph the items. Prior to the auction your property is generally stored at 
Profiles in History’s facilities. 


Pre-AUCTION NOTIFICATION 

Several weeks before the scheduled sale, along with thousands of Profiles in 
History’s worldwide subscribers, you should be receiving a copy of the sale catalog 
in which your property is offered. 


After approximately 30 business days following completion of the sale, pending 
payment by the purchaser, you will be sent payment for your sold property and a 
settlement statement itemizing the selling commission and other damages. 


1-310-859-7701 


FiOLtLywoob, /\ucTiON 2&4 


Photographs, Illustrations and Screen Shots: 


Unless otherwise explicitly set forth in the catalog description for an individual item, all photographs, illustrations, 
and screen shots are furnished solely for reference purposes and not as a statement, representation or warranty that 
the image depicted is the exact item offered. Due to the fact that multiple props, costumes, and other items are 
customarily made for and used on or off screen in a motion picture or other program, Profiles cannot and does 
not represent or warrant that the specific item depicted in the photograph, illustration or screen shot is the very 
same item offered at auction. 


Trademarks: 


In the catalog descriptions, Profiles takes steps to identify and provide provenance for an item offered at auction. 
In many cases, the items offered were used in or in conjunction with motion pictures or other programs and is 
furnished in order to fully identify and describe the item offered at auction, including photographs, illustrations, 
and screen shots. Profiles in no way claims any connection to or relationship with the producers of the motion 
picture or other program. In all cases, the use of the titles or other elements of a motion picture or other program 
is for informational purposes only. 


Copyrights: 


Unless otherwise set forth with respect to an item offered, the item offered at auction is a one-of-a-kind origi- 
nal piece, and Profiles makes no statement, representation or warranty concerning the copyright of such item. 
Depiction of the item in the catalog and other auction promotions is purely for informational and reference 
purposes regarding the offering of the item at auction. Unless otherwise set forth with respect to an item offered, 
Profiles makes no statement, representation or warranty concerning the successful bidder’s right to copy, repro- 
duce or adapt for any purpose any item offered at auction. 
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Order or download our latest Historical 
Manuscript & Autograph Catalog @ 


WWW.PROFILESINHISTORY.COM 
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1. ARCHIVE OF FIVE VINTAGE STILLS FROM CLEOPATRA (1917) FEATUR- 
ING THEDA Bara. (Fox Film, 1917) The exotic film icon Theda Bara 
is flamboyantly displayed in these five mint original 8 in. x 10 in. stills 
from the 1917 silent Cleopatra. A sensation in its day, the only surviving 
print was destroyed in a large nitrate fire on the East Coast in the storage 
facility at Little Ferry, New Jersey; Fox studios lost all of their pre-1935 
negatives and protection masters in the inferno of July 9, 1937. Today, 
the 1917 Cleopatra is considered one of the ten lost films that are most 
anxiously sought by the American Film Institute. Only a few seconds of 
Theda Bara in her most famous film survive. The actress, for whom the 
word “vamp” was coined, is seen here in what may be the only existing 
stills made from the original negatives prior to the release of the lost 
film. $200 — $300 
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2. COLLECTION OF NINE ORIGINAL GERMAN STILLS FROM PANDORA’S 
Box STARRING LOUISE BROOKS AND FRANCIS LEDERER. (Nero-Film 
AG, 1929) Collection of nine 3% in. x 4% in. vintage black and white 
photographs from the film. These stills came from the personal archive 
of actor Francis Lederer (1899-2000), who portrayed “Alwa Schon” 
in the film. One photograph shows Louise Brooks and Lederer from 
behind, another shows Brooks in profile standing with her hand on his 
head. The other seven stills feature most of the other major characters 
in the film. Original material of any kind from this film is extremely 
rare. Most of the photographs offered here have printed captions and/or 
notes on the versos in German. $1,000 — $1,200 


1-310-859-7701 
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3. OricinaAL EMMetT KELLy ““WEARY WILLIE” CLOWN COSTUME. American circus performer Emmett Kelly (1898-1979) is best remem- 
bered as the forlorn face behind the loveable clown character, “Weary Willie”, based on the hobos of the Depression era. Kelly began his 
career as a trapeze artist in the early 1920s, and was appearing with John Robinson’s circus when he met and married Eva Moore, another 
circus trapeze artist. They later performed together as the “Aerial Kellys” with Emmett still performing occasionally as a white-faced clown. 
He started working as a clown full-time in 1931 and introduced his “Weary Willie” character, based on sketches he had made ten years earlier. 
A tragic figure, Weary Willie could usually be seen sweeping up the circus rings after the other performers, or trying (but failing!) to sweep 
up a pool of light cast by one of the circus spotlights. Kelly’s routine was revolutionary at the time: traditionally, clowns wore white face and 
performed slapstick stunts intended to make people laugh. Kelly did perform stunts too — one of his most famous acts was trying to crack a 
peanut with a sledgehammer — but as a tramp, he also appealed to the sympathy of his audience. 


Kelly performed with the Ringling Brothers and Barnum and Bailey Circus from 1942-56, where he was a major attraction, though he took 
the 1956 season off to perform as the mascot for the Brooklyn Dodgers baseball team. He also landed a number of Broadway and film roles, 
including Federico Fellini’s The Clowns, and the role of “Willie” in Cecil B. DeMille’s The Greatest Show on Earth (1952). 


Offered here is Emmett Kelly’s original Weary Willie clown costume worn in The Greatest Show on Earth, and also throughout his circus career. 
The costume consists of a pair of oversize brown leather shoes, crumpled hat and tattered blue trousers with brown jacket, both fashioned of 
piecework fabric swatches, accompanied with a light brown traveling suitcase and an oversized toothbrush. 


The costume remains in excellent though well-worn condition from performance use. One of the most important stage and film costumes 
of the 20" century, this original “Weary Willie” clown ensemble is a wonderful artifact and a fantastic piece of entertainment history, worn by 
the father of all modern clowns, Emmett Kelly. 


$15,000 — $20,000 


Provenance: Originally acquired directly from Emmett Kelly’s grandson. 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


4. LoulsE BROOKS PERSONAL BED-JACKET, WORN IN THE DOCUMEN- 
TARY OF HER LIFE LULU IN BERLIN. While residing in Rochester, New 
York, Louise Brooks agreed to make a personal appearance at a local 
department store, being at the time the only Rochester-area “celebrity”. 
As a gesture of gratitude, she was offered her choice of virtually anything 
in the store, and being by nature a thrifty and practical woman, she chose 
only a simple, mint green synthetic quilted bed-jacket, as this was the 
only thing that she truly “needed” at the moment. She wore this jacket 
most of the remaining years of her life in Rochester, and can be seen 
wearing it throughout the short documentary, Lulu in Berlin; as such, it is 
the only known surviving garment worn by Brooks in any of her films! 


The jacket is accompanied with a notarized letter of provenance from 


the collector who acquired it at the Brooks estate sale in Rochester in 
1985. $1,200 — $1,500 


5. VINTAGE W.C. FIELDS HAND-DRAWN SELF-CARICATURE. An original 
sketch by W.C. Fields, accomplished in ink on an 8 in. x 10 % in. leaf 
(tipped to a larger sheet measuring 11 in. x 16 in. and headed “Vaudeville 
Acts Appearing at Portland Theatre on the week of April 20, 1908”). Fields 
has caricatured himself as the “Eccentric Juggler”, and given his birth and 
“death” dates to the right of the image. Signed twice on the image in 
the caption, in large block letters. $1,500 — $2,000 


6. ORSON WELLES VINTAGE SIGNED PHOTO. This handsome 8 in. x 10 
in. portrait of the youthful Welles, with light sepia-tone, is inscribed in 
black ink at the upper left on the image, “For a true artist — a great credit 
to our theatre — Lionel Braham — with many thanks — and warmest regards 
sincerely Orson Welles”. Very light surface crease at the lower left corner; 
otherwise, in fine condition. $500 — $700 


Vaudeville Acts Appearing at Portland Theatre 
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1-310-859-7701 
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7. ORSON WELLES VINTAGE SIGNED SKETCH ON A PERSONAL HAND- 
WRITTEN LETTER. This fantastic original sketch and letter is written 
on a single leaf of illustration paper, approx. 8% in. x 11 in., and housed 
in a custom slipcase with gold gild lettering identifying it as produced 
sometime around 1936-37 for Hazel Felman Buchbinder, mother of 
Robert Buchbinder. Welles has drawn a merry bee or grasshopper in 
top hat and cane, and written “Dear Bobby’s Mother: Bzzzz Bzzzz, I 
am simply BUGS about the idea. All the Flit in the world couldn’t keep me 
away! Yours expectantly — Orson”. A great piece, most certainly from his 
Mercury Theater days. $1,500 — $1,800 


8. ZEUS STATUE SET PIECE FROM THE KANE MANSION IN CITIZEN 
Kane. (RKO, 1941) A fiberglass statue of the Greek god Zeus reclining 
against a tree stump, over which is draped a golden fleece and his wood- 
en club. An obligatory fig leaf covers his groin. The statue was originally 
white, and has been re-painted in gold. The base is 3 ft. square, and the 
statue stands fully 8% ft. tall. In the film, it can be seen prominently in 
the lobby of the Kane mansion, when all of his worldly possessions are 
being appraised after his death. As the King of the Gods, this monument 
to Zeus also serves as a wonderful symbol of Kane and his lofty image 
of himself. Considered the pinnacle of motion picture art in America, 
Citizen Kane is generally acknowledged to be one of the finest films ever 
produced by Hollywood. Original props and set pieces from this impor- 
tant film are exceedingly rare, and are some of the most highly prized 
film artifacts a collector could ever hope to own. This statue of Zeus 
from Orson Welles’ cinematic masterpiece is no exception. Previously 
a part of the Hollywood Wax Museum’ extensive collection, this statue 
was featured on display at the museum for many years. 


$8,000 — $10,000 


Bidders please note: Special shipping arrangements with a third-party 
shipper will be required for this piece. 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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9. RETRACTABLE STUNT SWORD FROM JOAN OF ARC, ATTRIBUTED TO INGRID BERGMAN. (RKO, 1948) 
Vintage period stunt sword with a retractable tip (the spring-loaded tip has since become “unsprung”), made 
of machined aluminum with wooden handle wrapped in leatherette/vinyl, designed to resemble leather. In 
the film, Ingrid Bergman can be seen using a sword with a silver-painted pommel; this sword clearly shows 
remnants of silver paint on the matching part, and therefore was probably used by Bergman in one of the film’s 
fighting sequences. A very well-made vintage stunt sword from the film. Measures approx. 36 inches long. 


$1,500 — $2,000 


10. KaTHARINE HEPBURN VINTAGE SIGNED PHOTOGRAPH FROM Mary OF SCOTLAND INSCRIBED TO WALTER PLUNKETT. A fantastic, 10 in. x 12 
in. b/w image (matted to 11 in. x 16 in.) of Hepburn in costume as “Mary, Queen of Scots” from Mary of Scotland (RKO, 1936). Inscribed on 
the image in black ink, “To Walter -- What wonderful costumes! Gratefully, Katharine”. Also signed and dated (1936) on the matting by photographer 
Ernest Bachrach. This piece is, without question, one of the finest Katharine Hepburn signed photographs we’ve ever encountered! In very fine 
condition. Housed in an attractive archival frame. $6,000 — $8,000 


1-310-859-7701 
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11. ORIGINAL SHOOTING SCRIPT FROM THE HUNCHBACK OF NOTRE DAME ALONG WITH AN EXTENSIVE PRODUCTION ARCHIVE FROM THE 
FILM. This superb archive includes the complete 203 page final Shooting Script of The Hunchback of Notre Dame, as shot, dated April 15, 
1940 (with screenplay by Sonya Levien and adaptation by Bruno Frank), as well as: 


Maureen O’Hara’s studio contract, signed with both her given and stage names, “Maureen O’Hara” and “Maureen FitzSimons 
Brown” 


Maureen O’Hara’s original studio employment questionnaire completed entirely in her own hand, stating that she is a citizen of 
“Ireland” and signed at the close in her given name, “Maureen FitzSimons Brown”. 


Charles Laughton’s signed employment agreement with RKO, with additional studio correspondence signed by Laughton 


John Huston’s signed contract assigning the rights of The Hunchback of Notre Dame to Universal, for the sole consideration of $1.00 
() 


The collection also includes a large legal file of documents (over 100!) relating to the acquisition by RKO of the literary work The Hunchback 
of Notre Dame. The earliest correspondence is dated January 6, 1939, in which RKO Radio Pictures states: 


“There has been some thought at the studio of purchasing the motion picture rights to ‘THE HUNCHBACK OF NOTRE DAME?’ from Metro, and 
tentative and very confidential negotiations along this line have taken place.” 


Inter-office correspondence involves the studio’s investigations into copyright, as they attempted to determine if it was in the public domain 
at the time-with the goal of registering the title for a film production. Housed in a custom quarter-morocco slipcase with gold-gilt lettering 
(measures 10 in. x 15 % in. x 4 % in.). An extensive and historic collection from this RKO classic, too much to list here! Interested bidders 
please call for a full description. $6,000 — $8,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


FIOLLYWwooD, /\UcTION.cS 


12. VINTAGE PROP BLUNDERBUSS 
FROM CapT4IN BLoop. (Warner 
Bros., 1935) This stunt blunderbuss 
was used by one of the pirates as a 
boarding weapon in the film, and 
features a flintlock action and ornate 
engravings in the barrel. Originally 
acquired from Ellis Props & Graphics 
of Hollywood. A great prop weapon 
from this classic Errol Flynn film. 
$1,000 — $1,500 
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13. SHiRLeY TEMPLE VINTAGE CHILD’S DRESS FROM AN UNIDENTIFIED 
20TH CENTURY-Fox FILM. Vintage aquamarine organdy dress with 
yellow trim, with TCF bias label sewn under the collar and handwritten 
“Shirley Temple” in black ink. This child’s dress was made for and most 


likely worn by Shirley Temple for a TCF film; however, it’s on-screen use 
has not been determined. Though not yet associated with a film, this 
dress is a wonderful garment and a signature Shirley Temple dress from 
the high point of her acting career. $1,000 — $1,500 
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14. VINTAGE ARABIAN-STYLE SLIPPERS FROM ALI BABA AND THE FORTY 
Tuieves. (Universal, 1944) This beautiful pair of Arabian-style slippers/ 
shoes are constructed of leather with intricately embroidered uppers, 


made for one of the cast members (most likely a background actor) 
in the film. The leather is somewhat brittle due to age, but the shoes 
remain in very good condition otherwise, with excellent color and tone. 


Originally acquired from The Costume Collection. $200 — $300 


1-310-859-7701 
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15. ARCHIVE OF ORIGINAL PROMOTIONAL MATERIAL AND UNPUBLISHED PHOTOGRAPHS FROM THE 1933 FRENCH PREMIERE OF KING KONG. 
(RKO, 1933) This amazing archive was compiled by a French woman who was an avid collector and fan of the film. It includes an original 
King Kong French herald from the premiere at the Gaumont Palace, a mint-condition theater program in French with handwritten pencil 
date on the cover “Septembre 1933”, a mint French pressbook with art-deco cover in gold, black and green; a French campaign book; and a 
vintage postcard-size promotional photograph of the herald. Perhaps most significant though are a number of original photographs of the 
French theater adorned with King Kong promotional material — the only such photographic documentation we’ve ever encountered regarding 


the film’s French premiere in 1933! It includes a 6 in. x 8% in. black and white photograph of the collector standing next to a 10-foot figure 
of King Kong, made for the theater lobby or perhaps the sidewalk adjacent to the box office; a 5 in. x 5% in. black and white photograph of 
the outside of the theater with a never-before-seen three-sheet-size French poster of the film; and ten black and white 2% in. x 2% in. square 
vintage photographs of the Gaumont Theater decorated with rare and undocumented sixteen-sheet and larger billboard posters from the film, 
with date “9/22/1933” handwritten in pencil at the lower left. Truly an important archive of motion picture history, chronicling the French 
release of King Kong. Each of the pieces in this archive is in mint condition. $4,000 — $6,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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16. ORIGINAL VINTAGE RKO MINIATURE UTILITY BOX USED AT THE 
TIME OF KiNG Kona. This vintage utility box is engraved in deep block 
letters on the hinged cover, “RKO MINIATURE”, and opens to reveal 
a number of custom-crafted retaining carriages for special-effects tools 
and implements used by the RKO special-effects department — which 
would have included Willis O’Brien and Marcel Delgado of King Kong 
fame. The original vintage metal hasp and one of the side handles are 
still present. Measures 16% in. wide x 9 in. tall x 9% in. deep, and exhib- 
its heavy production use. $1,000 — $1,500 


17. ARcHIVE OF Wizarp OF Oz PUBLICITY STILLS. (MGM, 1939) 
This archive of twenty-two 8 in. x 10 in. stills are re-strikes, printed from 
the original negatives and stamped 1965 on the verso. $400 — $600 


18. THE MUNCHKINS OF THE WizARD OF OZ LIMITED EDITION SIGNED 
PHOTOGRAPH. This rare, behind-the-scenes ensemble portrait was orig- 
inally taken on MGM's Stage 27 in 1938, and features Dorothy (Judy 
Garland) with the Munchkins. A limited edition 11 in. x 17 in. print, 
it is numbered 133/300 at the bottom right and signed by ten of the 
surviving Munchkins, including Jerry Maren (Lollipop Guild), Mickey 
Carroll (Fiddler), Harry Monty (Munchkin Soldier/Winged Monkey), 
Karl Slover (Trumpeter), Tiny Doll (Villager), Margaret Pellegrini 
(Villager/Sleepyhead), Clarence Swensen (Soldier), Ruth Duccini 
(Villager), Nels Nelson (Villager), and Meinhardt Raabe (Coroner). 
$200 — $300 


1-310-859-7701 
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19. EMERALD CITY TOWNSMAN’S JACKET FROM THE W1zARD OF Oz. 
(MGM, 1939) Bright green wool jacket, with créme insert and dark 
green embroidered ribbon on the lapels, worn by one of the citizens of 
the Emerald City and seen clearly in the film. Internal MGM label is 
faded, but handwritten “40”. The jacket’s lining is torn, and the wool 
fabric exhibits some minor moth holes; overall, in good condition with 
vivid colors. Original costumes and props from this classic film are some 
of the most highly prized of all Hollywood collectibles. 

$8,000 — $10,000 


20. Ser oF 1970 MGM/Davip WEisz aucTION caTALoGs. The 
legendary 1970 MGM/David Weisz auction of props and costumes 
from the studio was a multi-day event, and is generally acknowledged 
as the birthplace, as it were, of Hollywood memorabilia as a collectible. 
The props and costumes that can trace their provenance to this auction 
are quite valuable, and the auction catalogs have become an important 
reference tool for collectors. This set is nearly complete with five vol- 
umes, and is missing only the Stage 24 “Designers Parade & Wedding 
Gowns” listing of Tuesday, June 23rd, 1970 (a stapled listing which was 
not bound). These catalogs are becoming increasingly harder to find. 


$300 — $500 
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21. GrRoucHO MARX SILVER PRESENTATION TRAY GIVEN TO BARBARA 


BRUNER, HIS PERSONAL NURSE. This silver-finished serving tray was 
given by Groucho Marx to his personal nurse, Barbara Bruner, when she 
left his employ in 1974. Finely detailed with a hand-tooled floral motif, 
the center is engraved in an elegant cursive script, “Dear Barbara, Tho you 
are gone, I will always love you, Groucho”. An absolutely beautiful piece 


with a great association. Measures 18 in.x 14 in. $200 — $300 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


ony 
“ Ww 


22. Disney “Crus 55” 10K GoLp RING. 10 carat gold men’s ring 
with “Club 55” logo, and two different Disneyland insignia on the 
side shanks. Inscribed on the inside surface, “Johnnie Johnson 7-17- 
75.” These gold rings were presented to the original 55 members of 
“Club 55”, a group of original Disneyland Cast Members, so-named for 
Disneyland’ inaugural year (1955). $500 — $700 


23. BING CROsBY PERSONAL BRIARWOOD PIPE. Vintage smooth-finish 
billiard-shaped briarwood pipe with “B.C.” monogram initials engraved 


on the silver band. Originally acquired from Kathryn Crosby (Bing’s 
wife) at Butterfield’s May 28, 1982 sale where Crosby’s personal prop- 
erty was auctioned. Comes with a number of photocopied articles fea- 
turing Bing with his briarwood pipe, as well as newspaper and magazine 
articles discussing the 1982 sale of his estate. $300 — $500 


24. Bup ABBOTT OIL ON CANVAS PORTRAIT, COMMISSIONED BY 
ABBOTT AND DISPLAYED IN HIS ENCINO, CA HOME UNTIL HIS DEATH 
IN 1974. This handsome portrait of the comedian is accomplished in oil 


on canvas, and features Abbott wearing a blue jacket and red tie. It was 
commissioned by Abbott from artist W.R. Shulgold, who has signed at 
the upper right corner with date, “1942”. Originally acquired through 
Bud Abbott’s son, who inherited this portrait after his father’s death. 
Measures 24 in. x 29 in., framed to 33 in. x 37 in. $2,000 — $3,000 


1-310-859-7701 


25. VINTAGE WARNER BROS. BUILDING PHOTOGRAPH SIGNED BY 
Humpurey Bocart, At JOLSON, ERROL FLYNN, JACK WARNER AND 
A NUMBER OF WARNER sTARS. A vintage 9% in. x 7 in. sepia-tone 
photograph of one of the Warner Bros. Pictures offices, c. 1920s. Signed 
on the image by Humphrey Bogart, Jack Warner (adds “Tony — Here’s 
a few”), Errol Flynn, Edward G. Robinson, William Powell, Paul Muni, 
George Brent, Ruth Donnelly, Dolores Del Rio and Lyle Talbott. 
Mounted to board. $800 — $1,000 


27. ARCHIVE OF NINE VINTAGE CELEBRITY PHOTOGRAPHS. Each 8 in. 
x 10 in. black and white, featuring Harold Lloyd (3), William Haines 
(blind-stamped Ruth Harriet Louise), Barbara Stanwyck, Joan Blondell 
(2), Lilyan Tashman and Maureen O’Hara. $200 — $300 


26. 'THELMA TODD VINTAGE PORTRAIT BY EUGENE ROBERT RICHEE, 
c. 1928. 11 in. x 14 in., black and white with light sepia-tone, photo- 
graphed with a soft filter. Photographer’s blind stamp at the lower left 
corner, and Paramount Pictures ink stamp on the verso. $200 — $300 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


FIOLLYWwooD, /\UcTION.cS 


28. ARCHIVE OF FIVE VINTAGE 
CLARENCE SINCLAIR BULL 
OVERSIZE CELEBRITY PHOTO- 
GRAPHS. Featuring Jeanette 
MacDonald (10 in. x 13 in.), 
Jose Crespo (10 in. x 13 in.), 
Marion Davies (2 — one each 
of 11 in. x 14 in. and 10 in. x 
13 in.) and Viola Dana (11 
in. x 14 in.). Each are either 
blindstamped or ink stamped 
on the verso with Bull’s credit. 


$300 — $500 


29. COLLECTION OF SIX VINTAGE 11 IN. x 14 IN. PORTRAITS OF 
Ho.Llywoop CELEBRITIES. Includes Rosalind Russell (by Hurrell 
with photographer’s ink stamp on verso), Kathryn Grayson and Mickey 
Rooney from one of the Andy Hardy films (by Clarence Sinclair Bull 
with his ink stamp on verso), Gail Patrick (by William Walling), William 
Powell from the film Double Wedding, Simone Simon by Gene Kornman, 
and Penny Singleton as “Blondie” by A.L. Schafer. Each photograph 
exhibits some wear and surface creasing. $300 — $500 


Paces 


30. COLLECTION OF FIVE VINTAGE OVERSIZE PUBLICITY PORTRAITS OF 
FEMALE CELEBRITIES. These beautiful publicity portraits feature some 
of Hollywood’ classic beauties, including Susan Hayward, Cyd Charisse, 
Joan Crawford, Ann Sheridan and Ruth Hussey. Each either 10 in. x 13 
in. or 11 in.x 14 in. $200 — $300 


31. COLLECTION OF TEN VINTAGE OVERSIZE FEMALE CELEBRITY PHO- 
ToGcrapus. All are either 11 in. x 14 in. or slightly smaller. Featured 
stars of the silver screen are: 
Shearer (a Laszlo Willinger photograph), Jean Parker, Jean Arthur, Greta 
Nissen, Alma Rubens, Merle Oberon (a Robert W. Coburn photo- 
graph), Marion Davies (an Elmer Fryer photograph, blindstamped at the 
lower right), and Constance Bennett. $300 — $500 


Gloria Swanson, Greta Garbo, Norma 


1-310-859-7701 


32. COLLECTION OF VINTAGE SIGNED PHOTOGRAPHS OF MUTINY ON 
THE BOUNTY STARS CLARK GABLE, CHARLES LAUGHTON AND EDDIE 
Quan. Two large 11 in. x 14 in. vintage black and white photo- 
graphs of Gable and Laughton in character from the film, each inscribed 
(respectively), “To Irving, it was ‘Mutiny on the Bounty’, Clark” and “For 
Irving from Charlie (you must be sick of my face)”. Quillan’s photograph 
is a formal publicity portrait, 8 in. x 10 in., sepia-tone, inscribed on 
the image “To Irving In remembrance of Pathé and ‘Mutiny on the Bounty’ 
Sincerely and all that stuff, Eddie Quillan”. A wonderful trio of signed 
photographs from the stars of the film. $1,500 — $1,800 


written and illustrated by 7 


mail 


vet and ‘Couroge of Louie 


Nibbles 
and Me as = 


By Elizabeth Taylor 


Hiustreted by 
the author 


DUELL, SLOAN AND PE +e . 
- al 
4 . & 4 
rt aS » a t 
rE 
£ 
i a 


de 
~~ x nohex sf 
no = - é 
3 Vichttn + onli 
One 


33. Rare ELIZABETH TAYLOR CHILDREN’S BOOK NIBBLES AND ME 
SIGNED BY TAYLOR AS A TEENAGER. This rare signed book is entitled 
Nibbles and Me (New York: Duell, Sloan & Pearce Inc., 1946), 77pp, 
and was published shortly after the stunning success of National Velvet. 
Written and illustrated by Taylor herself, this hardcover children’s book 
is inscribed on the inside front cover in black ink, “To Reggie — Lots 
of Love — From Nibbles & Elizabeth”. A cute story about a chipmunk 
befriended by the young actress, and kept by her as a pet, the liner notes 
describe the book as such: “All America knows thirteen-year-old Elizabeth 
Taylor... now it is revealed that Miss ‘Taylor is also an exceptionally talented 
writer... she has, with an ease of style that is all her own, written a tale of sin- 
gular charm. The story of Nibbles is an enchanting and true story about a pet 
who is destined to be a favorite with readers of all ages — just as he has been with 
Elizabeth Taylor. Nibbles, the chipmunk, has been everywhere with Miss Taylor, 
sometimes traveling in a specially arranged cage, sometimes simply riding in her 
pocket. Because he is high-spirited and adventurous, Nibbles is forever getting 
himself — and occasionally Miss Taylor — into trouble.” A wonderful signed 
book, dating from the very beginning of Taylor’s Academy Award-win- 
ning career. Dust jacket is present, but exhibits some chipping and sepa- 
ration at folds. Overall, in very good condition with some age toning 
and wear to binding. $400 — $600 
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April 7,195% 
a2 

“arner -Pictures . 
Mimernn 
Rew Tork 36 u.Y, 
Gent lesen: accordance with paragraph 30 of the aforesaid arreement 

This t2 to acknowledge thit I have received between you and myself ané such transportation has been 
from you this day the sum of Seven Mindred ($700.00) Dollars given ©0 tm connection with the rendition of sy services 
«= a loam ant I have given you ay promissory notes under whieh in the role of "Cal" in the sotion picture tentatively 


I am required to repay you said gum ax follevs: $100.00 on 
tar 19,2954, $100700 om Ray 2651954, 100,00 oo June 251958, 
£100.00 on 951954, §100700 om Jume 167195%, $100700 
on June 2341954 and $100.00 on June 30%195%, 

Tou are herety authorized to Gedubt said sume 
from my Wiekly compensation in ench of the respective 
seven (7) weeks that each of the aforeseid dates fall. In 


the event that I a= not allowed te contique to render ay . SD 
services in the role of *Cal* ts the motion picture 
tentatively entitles "AST OF SDEN" and you are required to 


compensate we for the minimue ten (10) seeks of exploreent 
referred to im paragraph 44 of cur agreement dated 
April 7,1954, you are hereby authorized to ¢educt from such 
Payeent any sume éue and unpaid unter the aforesaid pronisso-y 
notes and loan. 

‘Thies te to anknowledew thit I have received 
firet-clacs transportation to Les Angeles, California, in 


entitled "EAST OF EDEN" and in the event of ay incapacity 

or 4efault in appearing to render ay services in the aforesaid 
motion ploture, I agree to repay to you, upen your demand, 
the cost of such first-class transportation. 


Very truly yours, 


34. James DEAN SIGNED AGREEMENT REGARDING HIS ROLE AS “CAL” IN East oF Even. This two-page typed legal agreement, 
signed by James Dean, is dated April 7, 1954 and written to the executives at Warner Brothers concerning an advance on his salary 
for East of Eden. The document acknowledges Dean’s receipt of $700 and sets forth a payment schedule to be completed by June 
30th, to be taken from his paycheck for “rendition of my services in the role of ‘Cal’ in the motion pictures tentatively entitled ‘East of Eden’”. 
Signed boldly at the close, “James Dean” in black ink. Accompanied with an inter-office memo dated April 9, 1954, concerning the 
agreement. In one of his most memorable roles, James Dean plays the “bad” brother who struggles to win the affection of his father 
(Raymond Massey) from the “good” brother, Aron (Richard Davalos) in this Elia Kazan adaptation of the Steinbeck classic. Dean, 
who died tragically in a car crash in 1955, was posthumously nominated by the Academy for Best Actor for his work on this film. A 
nice James Dean signed document from one of his most important roles. $8,000 — $10,000 


1-310-859-7701 
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35. JaMES DEAN CANDID PHOTOGRAPH C. 1955. An original candid 
11 in. x 14 in. photo of James Dean wearing a white shirt (unbuttoned) 
while holding an imaginary guitar. $600 — $800 


37. ANNE BAXTER ROYAL EGYPTIAN GOWN FROM THE TEN 
COMMANDMENTS. (Paramount, 1956) Lime green chiffon biblical 
gown with pleated v-neck, long rear train and detachable shawl. Worn 
by Baxter as “Nefretiri”, during the scene in which she selects Moses 
(Charlton Heston) out of the mud pits to be one of the oarsmen for her 
barge, and then brings him back to her chamber. Anne Baxter never 


looked so ravishing as when she wears this dress! Previously sold at the 
36. EXTREMELY RARE VINTAGE 11 IN. x 14 IN. SIGNED PHOTOGRAPH — Sotheby’s Planet Hollywood Auction in 2002. $2,000 — $3,000 
OF THE THREE STOOGES INCLUDING CurLyY Howarp. This vintage 11 
in. x 14 in. studio publicity photograph of The Three Stooges in costume 
is inscribed by Moe at the lower right, “To Jeff Keene — Everything of the 
best for you Is a sincerely wish of The 3 Stooges”. Signed on their respective 
images by all three actors, “Curly”, “Larry” and “Moe”. In all of our 
years of business, this is the only 11 in. x 14 in. photograph we’ve ever 


encountered signed by all three Stooges, including the notoriously 
rare Curly Howard. $4,500 — $6,000 


OR US @ WWW.EBAYLIVEAUCTIONS.COM 
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38. YuL BRYNNER ROYAL EGYPTIAN “BLOOD” VASE, USED IN ONE OF 
THE TEN PLAGUES SCENES IN THE TEN COMMANDMENTS. (Paramount, 
1956) A beautiful blue ceramic (or perhaps clay) vase/water jar with 
hand-painted Egyptian designs and gold band embellishments at the top, 
center and foot. This water jar was made for the thrilling scene when 
Moses (Heston) turns the water flowing from the Temple of the God of 
the Nile into blood, decreeing that “... That you may know the power 
of the Lord, for seven days, the people of Egypt will thirst!” Ramses 
(Yul Brynner) then hoists this water jar up before the Nile God, and 
exclaims to Moses, “No magician’s trick will set your people free!” He 
then grabs the vase and offers up his own incantation to the Nile God: 
“Sacred water, make pure the flood from which you came”. As he pours 
the contents of the vase into the pool, this water also turns to blood, 
while the assembled Egyptians look on in horror! A fantastic prop 
from the film, and a key plot device in a scene depicting one of the Ten 
Plagues. Measures 12% in. tall and 6% in. in diameter. Previously sold at 
a Sotheby’s entertainment memorabilia auction. $2,000 — $3,000 


39. THe TEN COMMANDMENTS VINTAGE PROMOTIONAL CHARM BRACE- 
LET. (Paramount, 1956) This detailed and intricate silver bracelet is 
adorned with ten “charms” — each one representing one of God’s Ten 
Commandments. Of particular note, the Divine commandment “Thou 
shalt have no graven image before me” is represented by a little gold- 
washed calf! Designed by Ten Commandments associate producer Henry 
Wilcoxon, it was available only at Bullocks’ Wilshire Department Store 
in Los Angeles in 1956-57 as a special promotional item to tie in with 
the premiere of the film. This bracelet was given by Wilcoxon as a 
Christmas gift in 1956 to actress Vicki Bakken, who played one of the 
beautiful Egyptian courtesans in the film. $200 — $300 


40. ROMAN HELMET AND RED SUEDE HERO CUIRASS FROM CLEOPATRA 
AND THE Rose. (TCE 1953 & 1963) Red suede cuirass with metal 
studs and buttons and Roman helmet made of brass, leather and painted 
resin, used in the productions of both Cleopatra and The Robe. Comes 
with a letter of authenticity from renowned arms and archery supplier 


Terry Goulden. $2,500 — $3,500 


1-310-859-7701 


41. VINTAGE ORNATE GOLD SHIELD FROM THE TEN COMMANDMENTS, 
DEMETRIUS AND THE Rose. (Paramount, 1956) Metal round shield 
painted gold with detailed floral engravings. The center is indented 
and one of the attached studs is missing; otherwise the prop is in great 
condition considering its age. Measures approx. 18 inches in diameter. 
Used in the production of The Ten Commandments, Demetrius and The 
Robe. Originally acquired from Ellis Props and Graphics of Hollywood. 
$600 — $800 


42. BROWN LEATHER CUIRASS FROM THE GREATEST STORY EVER TOLD. 
(United Artists, 1965) Brown leather cuirass with brass rivets and leather 
straps. Handwritten label reads, “Wj WCC,A 14”. $600 — $800 


43. ROMAN CENTURION ARMOR FROM THE SILVER CHALICE. (Warner 
Bros., 1954) An elaborate period costume of Roman armor fashioned 
of felt/leather under tunic with attached red leather armor plates, used 
by one of the background centurions in the film. Originally acquired 
$300 — $500 


from the film’s costumer. 


44. WALTER PLUNKETT COSTUME SKETCH OF BEBE DANIELS FOR RIO 
Rita. (RKO, 1929) Original costume sketch accomplished in gouache 
and ink on a 15 in. x 20 in. sheet of artist’s illustration board, featur- 
ing Bebe Daniels in character as “Rita” wearing a colorful traditional 
Mexican dress with matching sombrero. Signed at the lower right in 
matching background gouache, “Plunkett”. From the Walter Plunkett 
$600 — $800 


estate. 
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45. GINGER Rocers “CARIOCA” DANCE DRESS FROM FLYING DOWN 
To Rio. (RKO, 1933) Designed by Walter Plunkett. A gorgeous, black 
silk satin dress trimmed with knife-pleated ruffles at the hem, and fea- 


turing two detached ruffled sleeves worn on the upper arms. Internal 
bias label handwritten “E.D. 626”. 


is dance dress was worn singer Rogers in v - 
This d d by Ginger Rog her very first on 
screen dance number with Fred Astaire, for the “Carioca” number 
at the Carioca Casino in Rio. 


In the film, Astaire, who plays a band leader, and Rogers, a singer with 
the band, are seated at a table in the casino when the crowd requests the 
Carioca number from the house orchestra. The dance, which is basically 
a Samba with a mixture of Rhumba, Foxtrot, and some Tap (sprinkled in 
for good measure!), has a distinctive feature: it is done with the partner's 
foreheads touching, as they each gaze into the other’s eyes while their 
hips sway beneath them performing the sultry Samba moves. Rogers 
and Astaire, watching the Brazilian couples on the dance floor, are at first 
a little intimidated. Ginger says, “What’s this business about the fore- 
head?”, to which Fred quips “...mental telepathy”. They continue to 
watch the dancing couples, and Ginger comments (somewhat sardoni- 
cally), “Well I can tell what they’re thinking about from here!” 


Rogers and Astaire then head to the dance floor to try their hand at 
the Carioca. In easily one of their most thrilling dance performances 
ever committed to the silver screen, the duo wows the assembled crowd 
with a flurry of complicated yet graceful dance moves, adding their own 
signature steps while the Samba beat pulses along behind them. 


Flying Down to Rio was a pre-Code film, and the story’s sexual themes 
and innuendos are almost startling, considering the rigid censorship 
rules that would be enforced by the MPAA just one year later. Judging 
by the sensuality of the dance moves and the convincing portrayal by 
Astaire and Rogers, this dance number probably would not have passed 
muster with the censors had it been released after 1934. However, in its 
brash, pre-Code form, the dance became a national sensation when the 
film premiered, and RKO’s new stars, Astaire and Rogers, outshone even 
the lovely Dolores Del Rio and her supporting cast, Gene Raymond and 
Raul Roulien. The accompanying song, “Carioca”, was honored with 


an Academy Award nomination for Best Music, Original Song in 1935 
(composer Vince Youmans, and lyricists Edward Eliscu and Gus Kahn). 


With Fred Astaire and Ginger Rogers’ thrilling rendition of the Carioca 
dance, a new silver-screen couple was born, opening a new era — and 
indeed, a new genre — of film. In fact, their vignette performance in the 
film made Flying Down to Rio a huge box-office success, and saved RKO 
from bankruptcy. The couple would go on to star together in nine more 
films, each a vehicle to showcase their wonderful dancing talent and 
on-screen chemistry — all of which dates back to this very film and this 
single dance number. 


Truly an important piece of history, this wonderful black satin dress, 
worn by Ginger Rogers in her very first dance appearance with Fred 
Astaire, is worthy of inclusion in the finest collections of Hollywood 
film artifacts. 


$3,000 — $5,000 


1-310-859-7701 


46. WALTER PLUNKETT COSTUME SKETCH OF IRENE DUNNE FOR THE 
AGE OF INNOCENCE. (RKO, 1934) Original costume sketch of Irene 
Dunne in character as “Countess Ellen Olenska” wearing a black eve- 
ning gown trimmed in white ruffles, and holding a black fan in her left 
hand. Accomplished in gouache and ink on a 15 in. x 20 in. sheet of 
artist’s illustration board. Signed at the lower right in matching back- 
ground gouache, “Plunkett”. From the Walter Plunkett estate. 

$600 — $800 


47. WALTER PLUNKETT COSTUME SKETCH OF KATHARINE HEPBURN 
FOR Mary oF ScorLAND. (RKO, 1936) 
accomplished in gouache and ink on a 15 in. x 20 in. sheet of artist’s 
illustration board, featuring Hepburn in the title role as “Mary, Queen 
of Scots” wearing a dark burgundy and lavender gown. Signed at the 


Original costume sketch 


lower right in matching background gouache, “Plunkett”. From the 


Walter Plunkett estate. $1,500 — $2,000 


— 
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48. ORIGINAL WALTER PLUNKETT COSTUME SKETCH OF VIVIEN 
LEIGH WEARING THE SIGNATURE RED GOWN FOR ASHLEY’S BIRTHDAY 
PARTY IN GONE WITH THE WinD. (MGM, 1939) 
sketch accomplished in gouache and ink on a 16 in. x 20 in. sheet of 


Original costume 


artist’s illustration board, featuring Vivien Leigh in character as “Scarlett 
O’Hara” wearing a formal wine-colored gown adorned with jewels, 
with feather-trimmed shoulders and a sheer veil/wrap. This fantastic 
gown was worn during Ashley’s birthday party. Protesting that she 
doesn’t want to attend, Rhett insists that she go. He pulls this dress 
from the closet and angrily tells her, “Wear that! Nothing modest or 
matronly will do for this occasion. And put on plenty of rouge! I want 
you to look your part tonight...” — accusing her of having an affair with 
Ashley, one of the most electric scenes of the film! This is perhaps the 
most flattering dress Vivien Leigh wears in the entire film, and it looks 
absolutely stunning on her beautiful figure. The sketch is signed boldly 
at the lower right in matching gouache, “Plunkett”. Handsomely matted 
and framed. From the Walter Plunkett estate. $3,000 — $4,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


49. WatreR PLUNKETT COSTUME SKETCH OF CLARK GABLE FOR 


Gone WitH THE Wind. (MGM, 1939) Sketch of Clark Gable as 
“Rhett Butler” in a handsome white-tie tuxedo with cape and top hat, 
set against a soft yellow background, accomplished in gouache on a 15 
in. x 20 in. sheet of artist’s illustration board, with fabric swatch attached 
at the upper right. Boldly signed by Plunkett at the lower right corner. 
A wonderful costume sketch of Gable at his most dashing, from the 
greatest role of his career. $6,000 — $8,000 


= 
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50. WaLreR PLUNKETT COSTUME SKETCH OF Mar WEST FOR THE 
Heat’s On. (Columbia, 1943) Original costume sketch accomplished 
in gouache and ink on a 15 in. x 20 in. sheet of artist’s illustration board, 
featuring Mae West as “Fay Lawrence” wearing a racy pink sequined 
gown with extravagant feathered headpiece, flanked by two male dancers 


in tuxedoes. Signed at the lower right in matching background gouache, 


$1,000 — $1,500 


“Plunkett”. From the Walter Plunkett estate. 


51. WaALreR PLUNKETT COSTUME SKETCH OF AVA GARDNER FOR 
SHow Boat. (MGM, 1951) Sketch of Ava Gardner as “Julie LaVerne” 
wearing a black and grey dress with umbrella tucked under her right 
arm, accomplished in gouache and ink on a 13 in. x 20 in. sheet of artist’s 
illustration board. Signed “Plunkett” at the lower right. From the Walter 
Plunkett estate. $1,000 — $1,500 


1-310-859-7701 


| 
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52. WALTER PLUNKETT COSTUME SKETCH OF DEBBIE REYNOLDS 
FOR SINGIN’ IN THE RAIN. (MGM, 1952) 
accomplished in gouache and ink on a 15 in. x 20 in. sheet of artist’s 
illustration board, featuring Reynolds as “Kathy” wearing a two-tone 
blue flapper dress with white lightning bolt motif on the bodice. The 
lightning bolt motif, taken from RKO’s logo, was Plunkett’s homage 
to RKOs films and musicals of the past. Signed at the lower right in 
matching background gouache, “Plunkett”. From the Walter Plunkett 
estate. $1,000 — $1,500 


Original costume sketch 


PacexeZ 


54. WaLreR PLUNKETT COSTUME SKETCH OF MarisA PAvAN FOR 
Diane. (MGM, 1956) 
gouache and ink on a 15 in. x 20 in. sheet of artist’s illustration board, 
featuring Pavan in character as “Catherine de Medici” wearing an ornate 
gold gown trimmed in red jewels, and holding a peacock-feathered fan. 
Original fabric swatch attached at the upper right corner, and signed in 
matching background gouache at the lower right, “Plunkett”. From the 
Walter Plunkett estate. $600 — $800 


Original costume sketch accomplished in 


53. WALTER PLUNKETT COSTUME SKETCH OF JEAN SIMMONS FOR THE 
Actress. (MGM, 1953) 
gouache and ink on a 15 in. x 20 in. sheet of artist’s illustration board. 
Simmons is shown in character as “Ruth Gordon”, wearing a pink 
sundress adorned with sequins/jewels, and wearing a large picture hat. 
Signed at the lower right in matching background gouache, “Plunkett”. 
Walter Plunkett received an Academy Award nomination for Best 
Costume Design, Black and White, for his work on this film. From the 
Walter Plunkett estate. $600 — $800 


Original costume sketch accomplished in 


55. WALTER PLUNKETT COSTUME SKETCH OF SHIRLEY MACLAINE FOR 
Some CAME RunNING. (MGM, 1958) Sketch of Shirley MacLaine as 
“Ginny” wearing a flapper-style white dress with a poodle hanging on 
her right arm, accomplished in gouache and ink on a 13 in. x 20 in. 
sheet of artist’s illustration board. Signed “Plunkett” at the lower right. 
For their work on this film, Plunkett and MacLaine both received 
Academy Award nominations — Plunkett for Best Costume Design, and 
MacLaine for Best Actress in a Leading Role. From the Walter Plunkett 
estate. $800 — $1,000 
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56. WALTER PLUNKETT ORIGINAL OIL PAINTING, SHELL FLAMENCO. 
This piece was painted in 1966 when Plunkett was on vacation in Spain. 
Each morning, Plunkett and his son would collect shells from the beach, 
and Walter would creatively arrange them into different forms. This 
painting is the result of one such impromptu design. Signed “Plunkett 
‘66” at the lower right. Handsomely matted and housed in the original 
frame. Measures 13 in. x 15 in. overall, including the frame. From the 
Walter Plunkett estate. $800 — $1,200 


57. WALTER PLUNKETT ORIGINAL OIL PAINTING, SHELL ALADDIN. This 
piece was painted in 1966 when Plunkett was on vacation in Spain. 
Each morning, Plunkett and his son would collect shells from the beach, 
and Walter would creatively arrange them into different forms. This 
painting is the result of one such impromptu design. Signed “Plunkett 
‘66” at the lower right. Handsomely matted and housed in the original 
frame. Measures 12 in. x 15 in. overall, including the frame. From the 
Walter Plunkett estate. $800 — $1,200 
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58. CHARLES LEMAIRE COSTUME SKETCH OF JAYNE MANSFIELD FOR 
Wit Success Sport Rock HunTer?. (TCE 1957) Original costume 
design by Charles Le Maire featuring Jayne Mansfield as “Rita Marlowe” 
in a white sailor blouse with pleated skirt, accomplished in gouache 
and ink on a 15 in. x 20 in. sheet of artist’s illustration board. Pencil 


notations at the lower left and right read “Mansfield 792-37-125-13 
Dress Lizzie” and “Design Charles Le Maire, Sketch by Adele Balham, 20" 
Century Fox 1960”. Not only a wonderful rendition of Mansfield in an 
attractive, sailor-style ensemble, it is a beautiful piece of artwork in and 
of itself. $800 — $1,000 


59. VINTAGE COLOR TRANSPARENCY OF MarityN MONROE IN COS- 
TUME AS CLARA Bow By RicHARD AVEDON. 8 in. x 10 in. vintage 
color transparency featuring Marilyn Monroe dressed as Clara Bow in a 
red flapper dress, photographed by Richard Avedon. In the Fall of 1958, 
Marilyn posed for Avedon in a series of interpretations of the great sex 
symbols of the 20th century, including Lillian Russell, Theda Bara, Clara 
Bow, Jean Harlow and Marlene Dietrich. Some of these photographs 
were published exclusively by Life magazine. This color transparency is 
from that sitting. $200 — $300 
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et Ne mene Na 


Beverly “Wills, California 
January 10, 1947 


Yor a valuable consideration and recopniz- 
ing the fact that your reprasentation of me is among 
other thinrs an agency coupled with an interest and 
in consideration of your undertaking the following, 

I hereby trrevocadly authorize and sirpover vou to 
collect all checks and moneys due and to become due 
and payable to me for my services, to endorse ny 

name to said checks, to deposit sald cheske and moneys 
in your banc account, to retain all moneys due to you 
for commission and compensation wakich has accrued ina 
the past for all advances made by you Zor my account 
and to retain in addition thereto ten percentum (10°) 
of ouch moneys in payable for the conpensation due to 
you under the agreement between 

and wyself, dated , and to pay 
over the balance to me, and 1 hereoy irrevocably 
appoint you uy attorney in fact Zor the eforesaid 
surpoves hereby ratifying and confirming all that you 
may do or gauee to be done ourevant hereto. 
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60. MarityN MONROE POWER-OF-ATTORNEY DOCUMENT FROM 1947 SIGNED BOTH “Marityn MONROE” 


AND “‘NorM4 JEANE DouGuerTYy”! This fantastic early Marilyn Monroe legal document is dated January 10, 
1947 from Beverly Hills, CA. Filled out in blank, the document assigns power-of-attorney privileges to an 
unnamed agent, in order to collect “all checks and moneys due and to become due and payable to me for my services”, 
and authorizes the agent to retain 10% for this duty. Signed both “Marilyn Monroe” and “Norma Jean Dougherty” 
at the lower right in bold blue ink. Documents signed in both her screen and legal names are exceedingly rare, 


and this piece, from very early in her career, is especially desirable. $8,000 — $10,000 
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61. Britt TRAVILLA COSTUME SKETCH OF THE STUNNING RED PERFORMANCE DRESS WORN BY MARILYN MONROE IN RIVER OF No RETURN. 
(TCE 1954) Original costume sketch accomplished in gouache and ink on a 15 in. x 20 in. sheet of artist’s illustration board, showing Marilyn 
wearing a dark red stage dress adorned with black sequins, with the skirt slit up to her hips to reveal her left leg (with fishnet stockings, of 
course!). A black wrap is held around the skirt with a flower brooch. This gorgeous dress was worn by Marilyn for her first screen appear- 
ance in the film, when she takes the stage at the gold rush camp’s saloon and sings “One Silver Dollar” while the enraptured miners look on. 
Notations at the upper right corner in black ink (slightly faded) read “Marilyn Monroe ‘River of No Return’ #1 Int. Saloon Int. Kay’s dressing 
room sc. 16 — 21 — 22”, and signed at the lower right, “Tiavilla”. A stunning costume sketch featuring a spectacular period dress, from one of 
Marilyn’s most memorable roles. $6,000 — $8,000 


1-310-859-7701 


62. Bit TRAVILLA EXHIBIT DRESS OF THE REVEALING GOLD EVENING GOWN WORN BY MARILYN MONROE IN GENTLEMEN PREFER BLONDES. 
(TCE 1953) This wonderful floor-length evening gown was created by Bill Travilla in the 1960s for use on tour and for loan to museum 
exhibitions, and is made to the exact specifications of his original 1953 design for the film. Made of a sheer gold lamé fabric, it features sun- 
burst pleats and a very daring neckline, plunging nearly the entire length of the bodice and down to the waist. An internal Travilla, Inc. label 
is sewn at the inside back waist. In preparation for this scene in the film, Travilla helped to sew Marilyn into the dress and used wire to help 
keep it from opening at the bust. However, the dress was deemed too risqué to pass muster with the censors, and Marilyn appears only briefly 
on-screen while wearing it. She later wore the very same dress to the presentation ceremony for “Fastest Rising Star of 1952”, conferred on 
her by Photoplay Magazine. The best surviving images of Marilyn wearing the dress are those taken by a professional studio photographer for 
publicity purposes, shown here. The actual dress worn in the publicity photographs differs only slightly from this exhibit dress, at the small 
bow treatment at the waist. 


A perfectly-cast vintage garment made by Travilla himself, the dress remains in excellent condition and is a wonderful commemoration of one 
of Marilyn Monroe’s most exciting evening gowns. $3,000 — $5,000 
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63. PHOTOGRAPH OF THE CAST OF ScuDDA Hoo! ScuppA Hay! FEa- 
TURING THE YOUNG MarityN Monroe. (TCE 1948) An 8 in. x 10 in. 
sepia-tone photograph of the film’s cast. Marilyn Monroe is seen in the 
center, just above June Haver. Marilyn Monroe’s first appearance on the 
silver screen was in this film; she appeared in two scenes, one in which 
she says “hello” to June Haver’s character, but the scene was cut from the 


final print of the film. What remains is a long shot of Marilyn in a robe. 


She appears on the screen for only a moment, and her role was un-cred- 
ited. Some light soiling/adhesion remnants on the lower portion of the 
image, and mounting remnants on the verso. $200 — $300 


64. 11 IN. x 14 IN. DIE-TRANSFER PRINT OF THE FAMOUS MARILYN 
MONROE NUDE PHOTOGRAPH SIGNED BY PHOTOGRAPHER TOM KELLEY. 
This wonderful die-transfer print of the famous Marilyn Monroe pho- 
tograph from Kelley’s “Red Velvet” series was made from the original 
Tom Kelley negative as part of a limited edition licensed print series. 
Each print was signed and numbered by Tom Kelley. The series was 
planned for a limited run of 2,000, but Mr. Kelley passed away before 
the series was completed. As such, less than 200 were actually signed 
and issued. This print is #4 in the edition, and was originally acquired 
by one of the partners in the Photographic Collectors Society which 
held the rights to the series. A fantastic print from Tom Kelley’s original 
negative. $300 — $500 
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65. MaritryN MONROE VINTAGE SIGNED CHECK. 


A personal check drawn on her 
account at Bank of America (Laurel-Sunset Branch), dated March 14, 1953 and made 
out to “Cash” in the amount “$10”, and signed boldly at the lower right “Marilyn 
Monroe”. Cancellation ink stamp touching part of the signature and handwritten date, 


and minor paper loss along the left edge. Overall, a nice signed Marilyn Monroe check 
filled out entirely in her own hand. $1,500 — $1,800 


1-310-859-7701 
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66. MarityN MONROE SIGNED BOOK, TO THE ACTOR ON THE TECHNIQUE OF ACTING BY HER MENTOR MICHAEL CHEKHOV, WITH A 
WONDERFUL INSCRIPTION. This absolutely incredible Marilyn Monroe signed and inscribed First Edition book is entitled To the Actor on 
the Technique of Acting (New York: Harper & Brothers, 1953), written by Michael Chekhov. It is beautifully inscribed on the front blank 
endleaf, “This has helped me greatly. I know it will help you. Marilyn Monroe”. Russian-born Michael Chekhov became Marilyn’s acting coach 
in the fall of 1951, and she soon began studying with him privately twice a week. Calling him the most brilliant man she ever met, she 
studied every word of his book with religious fervor. More than any single person, Michael Chekhov was the most important influence on 
Marilyn Monroe’s development as an actress during the course of her stellar film career. An excellent association in this fantastic piece of 
Monroe memorabilia. In fine condition. Includes dust jacket, which exhibits only minor chipping and scuffing. Probably one of the best 
Marilyn Monroe autographs a collector could ever hope to own, especially considering that Marilyn spent her entire adult career trying to 
prove herself a serious actress and not just a sex symbol! $10,000 — $15,000 
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ORIGINAL JOHN WAYNE ARTIFACTS AND MEMORABILIA FROM THE 
ESTATE OF GEORGE PINA, A PERSONAL FRIEND OF WAYNE AND A 
CREWMAN ON HIS YACHT, THE Witp Goose. The following three 
lots of original John Wayne artifacts are from the estate of his per- 
sonal steward and boatswain, George Pina. Mr. Pina first became 
acquainted with Wayne in 1968 when he was hired as a crewman 
on John Wayne’s yacht, the Wild Goose. He later worked his way 
up to captain. The yacht, based out of Newport Beach, was one 
of John Wayne’s most pleasing pastimes, and he relied heavily on 
Pina’s expertise for the boat’s upkeep (a never-ending task, as many 
boat owners know), and on his piloting expertise. Over the next 
twenty years, Pina built a considerable reputation up and down the 
California coast. He was highly sought by other celebrities and 
business leaders who kept boats in Southern California, including 
Blake Edwards, Julie Andrews (whose yacht was christened the 
Mariah), Dominic Frontiere (owner of the L.A. Rams professional 
football team) and Milan Panic, the Prime Minister of Yugoslavia 
who later served as president of ICN Pharmaceuticals. In the 
1970s, Pina also served as head of transportation for the Secret 
Service and press corps at Richard Nixon’s Western White House 
in San Clemente. The wonderful pieces of John Wayne memora- 
bilia acquired by Pina over his lengthy career and offered in this 
auction will be accompanied with a letter of provenance from his 
wife, Sandra Pina. 
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67. COLLECTION OF ORIGINAL SAFETY EQUIPMENT, PARTS AND EPHEM- 
ERA FROM JOHN WAYNE’S YACHT, THE WiLp Goose. This excellent 
collection from the Wild Goose includes a life preserver with large block 
letters reading “Wild Goose — L.A.” (exhibits some wear from age); a 
life vest also stenciled “Wild Goose”; an original stern light housing and 
lens from the yacht (sans wiring and lamp, but easily re-fitted); a Wild 
Goose insignia ashtray; and a collection of paper ephemera including 
a Bridge Tally with John Wayne’s signature (signed “Good Luck Sean, 
John Wayne 1968”) and accompanying Wild Goose letterhead envelope. 
Comes with a letter of provenance from George Pina’s wife, Sandra. 


$1,000 — $1,500 


1-310-859-7701 
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68. ORIGINAL PILOT HOUSE PLACARDS FROM THE TOUCHDOWN, THE 
PERSONAL YACHT OF L.A. RAMS OWNER Dominic FRONTIERE. These 
wooden placards were mounted to each side of the Touchdown’s pilot- 
house, and are heavily lacquered to withstand the salt environment. 
Measuring 36 in. in length, the placards are written in yellow and blue 
painted letters, “Yacht Touchdown” with the L.A. Rams logo in the cen- 
ter. Accompanied with a photocopy of a letter from Dominic Frontiere 
on “Los Angeles Rams” letterhead stationery, describing the yacht and 
George Pina’s service on it as a crewman. Accompanied with a letter of 


$300 — $500 


provenance from George Pina’s wife, Sandra. 


69. JOHN WAYNE PERSONAL WESTERN LEATHER VEST, WORN BY THE 
DUKE ON HIS RANCH, ACCOMPANIED WITH A NUMBER OF CANDID PHO- 
TOGRAPHS OF THE DUKE ON HIS RANCH. Large brown vest of heavy 
suede, with matching suede lace-up closure at the side seams and lined 
completely in grey bunting. This was John Wayne’s personal vest, worn 
by the Duke during his leisure time at home and aboard his yacht, the 
Wild Goose. Wayne was known to have used his own wardrobe for many 
of his films, and also taken some studio-supplied wardrobe for his per- 
sonal use after the end of production on some films. It is possible that 
this vest may have seen some use on-screen in some of his Westerns, but 
any screen-use would be very difficult to determine and will probably 
remain unknown. Nevertheless, this vest is a wonderful memento of the 
Duke and a signature piece of John Wayne western clothing. [Note: ref- 
erence image shows Wayne wearing a similar vest, with his yacht in the 
background.| This lot also includes a collection of nine contact sheets 
featuring candid shots of Wayne on his ranch and wearing this vest, most 
(if not all) of which are unpublished. Accompanied with a letter of 
$800 — $1,000 


provenance from George Pina’s wife, Sandra. 
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70. JOHN WayYNE SIGNATURE WESTERN RIDING PANTS FROM THE 
LATTER PART OF HIS FILM CAREER. Pair of light camel-toned wool 
Western pants with internal Western Costume label typed “John Wayne”. 
Although the film has not yet been identified, the pants were most likely 
used by Wayne in the late 1960s or early 1970s, and were probably worn 
by other actors in other films of the period. $1,500 — $2,000 
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71. JOHN WAYNE SIGNATURE WESTERN COSTUME FROM THE SEARCHERS. (Warner Bros., 1956) An original John Wayne western 
ensemble from the film, including an orange long-sleeve bib shirt with internal Western Costume label typed “John Wayne #1”, 
together with a blue neckerchief and a pair of blue denim jeans with two internal Western Costume ink stamps and a Western 
Costume label typed “John Wayne #2”. Original John Wayne costumes from his western films are some of the most highly-prized 
of all film garments, and this instantly-identifiable ensemble of Western garb, from one of his most popular films, is a rare treasure. 
$12,000 — $15,000 


1-310-859-7701 
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72. JOHN WAYNE SIGNATURE WESTERN HAT FROM THE SEARCHERS. (Warner Bros., 1956) Dark brown western-style hat of thick 
beaver fur, with internal Warner Bros. label typed “John Wayne” and “2594-2”, worn by Wayne as Ethan Edwards, the Civil War 
veteran on a frontier crusade to find his niece (played by Natalie Wood), who had been kidnapped by a band of Comanche Indians. 
Manufactured by the Westchester Hat Company, St. Louis, and stamped “12X” indicating the highest possible beaver fur quality. The 
satin trim on the outside of the brim has been removed for use in other productions. Original John Wayne screen-worn hats are 
exceedingly rare, and represent the ultimate in John Wayne film memorabilia. This hat, from one of his better Westerns, and one that 
Wayne himself stated was his favorite film, is especially desirable. This is the only authentic studio-labeled John Wayne western hat to 
EVER appear on the market! $5,000 — $7,000 
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73. JOHN WAYNE PROP 
SAWED-OFF SHOTGUN 
FROM Cursum. (Warner 
Bros., 1970) This 30 in. 
long stunt double-barrel 
sawed-off shotgun was 
issued to the set of the 
1970 production of the film, for use by John Wayne as “Chisum” as well 
as Ben Johnson, who portrayed “James Pepper”. This shotgun was tossed 
by Wayne to Johnson and placed back on the gun rack by Wayne in the 
Living Room scene. Later, it was used by Johnson in the street scene 
at the end of the production. Originally acquired from Ellis Props & 
Graphics of Hollywood. $1,500 — $2,000 


74. JOHN WayNE CAST AND CREW PRESENTATION MUG FOR THE 
BARBARIAN AND THE GEISHA. (TCE 1958) At the end of each produc- 
tion, from Fort Apache to The Shootist, Wayne would give these handmade 
mugs with gold plated handles to fellow workers, each one inscribed to 
them “from Duke” and featuring paintings and images specific to the 
film. This one is inscribed to one of the crew members. The older 
mugs are rarer than those of his later films, and this mug, with a beauti- 
ful image of a group of Japanese lanterns and Japanese-style script, is 
especially desirable. Exhibits minor wear to the gold-plated handle. 
$400 — $600 
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75. FRONTIER-STYLE JACKET AND PANTS FROM THE ALAMo. (UA, 
1960) Light brown velveteen poncho with fringe on the arms, neck and 
lower hem, made to resemble buckskin, accompanied with a matching 
pair of dark brown pants. Each garment has an internal MGM label 
sewn in to the hem. This buckskin ensemble was originally acquired 
from the film’s costumer. $600 — $800 


1-310-859-7701 
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76. RARE CHARLIE CHAPLIN ONE-SHEET POSTER FROM THE Circus. (UA, 1928) In perhaps the most famous film (outside of City Lights) 
featuring Chaplin’s loveable character “The Tramp”, our comedic hero finds himself hired as a janitor in a traveling circus, where he meets 
the girl of his dreams. This original one-sheet film poster features Chaplin being startled by a caged lion in a circus wagon. The artwork is 
by noted illustrator Hap Hadley (1895-1976), one of the most respected poster artists of the 1920s and 1930s. For this film, Charlie Chaplin 
received an honorary Academy Award for “versatility and genius in acting, writing, directing and producing The Circus”. Though nominated 
for best actor, the Academy decided to remove Chaplin’s name from the competitive classes and instead confer on him a Special Award. 
Condition: A, near mint on linen, with minor fold touch-up. This important and rare film poster is housed in a custom archival frame, which 
measures 41 in. x 54 in. overall. This poster is one of only two copies known to exist. $20,000 — $30,000 
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77. THE HounND OF THE BASKERVILLES ONE-SHEET POSTER. (TCE 1939) From the film based on Arthur Conan Doyle’s 
successful novel, starring Richard Greene as “Sir Baskerville”, Basil Rathbone as “Sherlock Holmes”, Wendy Barrie as 
“Beryl Stapleton” and Nigel Bruce as “Dr. Watson”. Condition: A. Gorgeously framed in a custom, gold-leaf archival 
frame. Measures 41 in. x 54 in. overall. $10,000 — $12,000 


1-310-859-7701 


78. THURSTON “ARE GHOSTS REAL?” ONE-SHEET VINTAGE 
MAGIC POSTER. One of the most famous magicians of his day, 
Howard Thurston (1869-1936) is still famous for his work with 
cards. Self-styled the “King of Cards,” one of his most famous 
effects was the Rising Card which will probably never be shown 
again with such perfection. In 1908 he took over the Thurston- 
Kellar Show following the retirement of fellow magician Harry 
Kellar, who once said that he considered none but Thurston to be 
worthy of succeeding him. This fantastic poster features the vivid 
colors and spectacular artwork of its day, evoking the mystery of 
Thurston’s popular show. A great poster from the Golden Age of 
magic in America. Housed in a custom archival frame. 


$2,000 — $3,000 
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79. RETURN OF CAPTAIN AMERICA LOBBY CARDS, ACCOMPANIED WITH A TITLE CARD FROM COMMANDO Copy RADAR MEN FROM THE Moon 
AND A PAIR OF PUBLICITY SHEETS FROM THE Day THE EARTH STOOD STILL & THE GREEN ARCHER. (Republic, 1944) Collection of eight lobby 
cards from Return of Captain America, including Chapter 2 (two cards, each featuring different scenes), Chapter 5 (two cards, each featuring different 
scenes), and Chapters 6, 10, 13 and 15. Accompanied with a title card from Commando Cody — Radar Men from the Moon (Republic, 1952), and a 
pair of vintage newspaper-style publicity sheets for The Day the Earth Stood Still and The Green Archer. $200 — $300 
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80. OriGciNnAL JOE SIMON PAINTING OF CapTAIN America. Back in 1941, when 
America watched as the Nazi war machine stormed across Europe, it was evident that 
Adolf Hitler was the ultimate evil, and the comics industry took notice. Enter legend- 
ary creators Joe Simon and Jack Kirby. They answered the call to arms by creating the 
most patriotic American icon the world has ever known — Captain America! This 
particular painting done in watercolor was painted by Cap’s creator, Joe Simon, just after 
the Captain America #1 comic book was released (it was painted in early 1941). It’s a 


dramatic image of Cap and his kid sidekick Bucky leaping through a window of breaking 
glass (surely to attack some Nazi spies!). Golden age Timely art very rarely survived at all, 
but here’s your chance to own what is surely the finest early example of a major American 
icon as rendered by his creator. The art is signed by Joe Simon and dated “5-14-41”. 
Measures 13 in. x 17 in. Originally acquired from the Jerome Tepper collection. Comes 
with a signed letter of authenticity from Joe Simon, in which he states that he painted 
this artwork c. May 14, 1941. $10,000 — $15,000 


1-310-859-7701 
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82. PLUTO’s PARTY ONE-SHEET POSTER. (Disney, 1952) Condition: 
A. Minor separations at the intersections of the center folds. 


$400 — $600 


81. THE PRACTICAL PIG ONE-SHEET POSTER. (Disney, 1939) This 
is the sequel to the legendary Disney film The Three Little Pigs, one 
of the series of “Silly Symphonies” animated short subjects. Many 
of the posters for this series of films, as rare as they are, have been of 
less interest to collectors because they do not portray recognizable 
Disney characters. However this wonderful poster features some of 
Disney’s most delightful characters: two of the Three Little Pigs, 
accompanied with the Big Bad Wolf (in drag, no less!). Condition: 
A, linen-backed with minor professional repair, primarily to the 
margins. $7,000 — $9,000 


83. Tom AND JERRY IN THE HOLLYWOOD BOWL ONE-SHEET POST- 
ER. (MGM, 1950) Condition: A. $600 — $800 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


FIOLLYWwoOoD, /\UETION.cS 


CARY GINGER CHARLES MARILYN 
GRANT bbe ‘COBURN: MONROE 


Y 
See, Sy 


5 Ry 
\ ~ HOWARD HAWKS: ¥ 
FE sna 


“SOL SELEL "> HOMARD BAMA ek BEN HED, CARLES LEDERER LAL. OOD 


84. MONKEY BUSINESS ONE-SHEET POSTER. 
A. Cellophane tape residue at the corners. $200 — $300 
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85. Davy CrocKkETT, KING OF THE WILD FRONTIER (STARRING FEss 
PARKER) ONE-SHEET POSTER. (Disney, 1954) Condition: A. 
$400 — $600 


(TCE 1952) Condition: 
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86. RIVER OF No RETURN ONE-SHEET POSTER. (TCE 1954) Condition: 
A, with minor separations at the fold intersections and usual pinholes at 
the corners. $300 — $500 
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87. THERE’s No Business LikE SHOW BUSINESS ONE-SHEET POSTER. 
(TCE 1954) Condition: A. Minor tears in the margins, which do not 
$300 — $500 


detract from the overall presentation.. 
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88. THe SEVEN YEAR ITCH ONE-SHEET POSTER. (TCE 1955) 90. THE Man witH THE GOLDEN ARM ONE-SHEET POSTER. (UA, 
Condition: A. $800 — $1,200 1955) Condition: A. $600 — $800 
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89. Some Like 1r HOT ONE-SHEET POSTER (SOUNDTRACK STYLE). 91. TARANTULA ONE-SHEET POSTER. (UIP, 1955) Condition: A. 
(UA, 1959) Condition: A. $400 — $600 Minor separation to the lower center fold intersection. $500 — $700 
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92. Kinc Konc 1956 RE-ISSUE ONE-SHEET POSTER. (RKO, 1933 94. KING CREOLE ONE-SHEET POSTER. (Paramount, 1958) Condition: 
— re-release 1956) Condition: A. Minor holes, and some fold separa- A. $400 — $600 
tions. $800 — $1,000 


IT’S THAT“GO-GO” GUY AND 
THAT “BYE-BYE” GAL IN THE 
FUN CAPITAL OF THE WORLD| 


93. COLLECTION OF LOBBY CARDS FROM EarTH vs. THE FLYING CESARE my WILLIAM ES NICKY BLAIR: SALLY BENSON - GEORGE SONEY 
SAUCERS AND TWO-THIRDS OF A THREE-SHEET POSTER. (Columbia, 

1956) Six lobby cards, a title card, and two-thirds of a three-sheet poster 95. Viva Las VEGAS ONE-SHEET POSTER. (MGM, 1964) Condition: 
(bottom section is not present). The title card has two stains at the lower A. $300 — $500 

right and center right margins. $600 — $800 
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96. CuRSE OF THE WEREWOLF ONE-SHEET POSTER. (UIP, 1961) 98. THE MancHurI4N CANDIDATE ONE-SHEET POSTER. (UA, 1962) 
Condition: A. $200 — $300 Condition: A. $200 — $300 


The most beloved and widely read Pulitzer Prize Now....meet the most 
Winner now comes vividly alive on the screen! ove rdinary gentleman 
JAMES BOND 


Agent 007.. a 


OOF z=. < 
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97. To Kitt 4 MOcKINGBIRD ONE-SHEET POSTER. (UIP, 1962) 99. Dr. No ONE-SHEET-POSTER. (UA, 1962) Condition A. Minor 
Condition: A. $400 — $600 toning at the lower margin. $600 — $800 
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100. THe Man wito THE X-Ray EYES ONE-SHEET POSTER. (AIP, 102. BATMAN (FEATURE FILM) ONE-SHEET POSTER. (TCE 1966) 
1963) Condition: A. $200 — $300 Condition: A. $200 — $300 
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101. Comepy oF TERRORS ONE-SHEET POSTER. (AIP, 1964) Condition: 103. Currry Cuirry BANG BANG ONE-SHEET POSTER. (UA, 1968) 
A, with some separation at the folds and verso tape repair. Condition: A. $100 — $150 
$200 — $300 


1-310-859-7701 


FOLLY woop, /\UETION.cS 


POON MeDAIWLL MAURICE EVANS AIM HUNTER 


feos Wy 


UVES WEATVOE: JAMES DRL LDA HARRSCN 
. in 


¥ Liste 


104. PLANET OF THE APES ONE-SHEET POSTER. (TCE 1968) 
Condition: A. $200 -— $300 


106. 2001: A Space OpyssEY LENTICULAR ONE-SHEET POSTER. 
(MGM, 1968) This impressive original lenticular one-sheet poster was 
one of only a very few ever produced, made in 1968 for a special theater 
engagement of the film. Recent sales of similar posters have brought as 
much as $7,000, as these 3-D posters rarely come up at public auction. 
Condition: A. $4,000 — $6,000 


105. Easy RIDER ONE-SHEET POSTER (STYLE C). (Columbia, 1969) 
Condition: A. Mint. $200 — $300 
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the better way 


107. ScCREEN-USED CAMPAIGN POSTER FROM THE CANDIDATE FEA- 
TURING RosertT REDFORD. (Warner Bros., 1972) Black and white 
campaign poster featuring Robert Redford in character as U.S. Senate 
candidate Bill McKay along with the slogan, “McKay — The Better 
Way”. This style of poster can be seen throughout the film at campaign 
headquarters, rallies, etc. A great set piece from this entertaining film. 
Measures 23 in. x 34 in. $200 — $300 


enerO- thay: 
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108. Rocky Horror PicTURE SHOW ONE-SHEET POSTER (STYLE B). 
(TCE 1975) Condition: A, with some separation at the center fold 
intersections and right center horizontal fold. $200 — $300 


Pace, 50 


THREE-DIMENSIONAL ARTIST’S PROOF ARTWORK OF THE 


109. 
NIGHTMARE BEFORE CHRISTMAS. (Touchstone, 1993) Artist Dave 
Avanzino has created this three-dimensional scene using a variety of 
mediums. Jack’s tombstone features the event name and date; he and 
Sally’s tombstones are created from multiple layers of paper and board. 
The remaining tombstones are individually set into the hill at various 
angles to create a realistic scene. Each piece of this unique artwork is 
hand-painted, cut and assembled by the artist and then set into a rich 
black shadowbox frame. Comes with a Certificate of Authenticity 
signed by the artist, with edition number noted as “7 of 1”. This is the 
actual artist’s proof, assembled by hand, and is the only piece in existence; 
though five were originally planned, only this one was ever created and 
is therefore unique. Perhaps the ultimate collectible for fans of this 
excellent Tim Burton film. Measures 25 in. x 38 in. 


$4,000 — $6,000 
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110. PRAYING MANTIS SPECIAL EFFECTS CREATURE FROM DEADLY MANTIS. (UIP, 1957) 
Resin praying mantis creature with wooden wings, painted green with gold eyes. The 
wings have small holes near the tips so that small suspension wires could be fastened, 
effectively concealing them from the camera for the special effects shots. Measures 11 
in. long with a 14 in. wingspan. One wing is detached, but held in place with two small 
wire rings. A great special-effects piece from this 1950s B-movie! Originally part of 
the collection of noted miniatures enthusiast Clark Wilkinson. $6,000 — $8,000 


111. Oricinat ALBERT DEKKER HELMET FROM Dr. CYCLOPS, ACCOMPANIED WITH TWO ITALIAN LOBBY CARDS. (Paramount, 1940) Original 
cylindrical metal helmet painted silver with attached cowling, worn by Albert Dekker in his memorable role as the brilliant physicist “Dr. Thorkel”. 
This helmet was originally part of the famed Forrest Ackerman Collection of Science-Fiction Memorabilia. Accompanied with two Italian lobby 
cards featuring different scenes from the film, with title “J! Mostro Atomico”, linen-backed and measuring 277 in. x 20 in. A fantastic original costume 
piece from the film, which received an Academy Award nomination for Best Special Effects. $10,000 — $12,000 
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112. OricinaL Ricou BRowninc “Gitt MAN” MASK FROM CREATURE FROM THE 
Brack Lacoon. (UIP, 1954) The Gill Man, perhaps the most recognizable film 
monster of 1950s-era science-fiction and certainly the genre’s most iconic figure, had 
its origins in a tall tale told by a South American director at a dinner party hosted 
by Orson Welles in the early 1950s. In attendance at the dinner was William Alland, 
who would become the producer of Creature from the Black Lagoon. Alland, a mem- 
ber of Orson Welles famous Mercury Theater Stage Company, had ventured out to 
Hollywood with the venerable Welles to pursue a career in filmmaking. 


The story, as told by the South American director, was gripping. According to legend, 
deep in the jungles of the Amazon there existed a race of beings who lived underwater, and prowled the banks of the Amazon River. Human 
in shape, they had gills instead of ears, webbed hands and feet, and scaly, fishlike skin. A friend of the director had organized a small expedi- 
tion to search the Amazon for these creatures — an expedition which never returned. Months passed before natives discovered and brought 
back to civilization a camera which had belonged to the explorers. The developed film revealed a seven-foot creature with all the fishlike 
characteristics described by the legend. 


Alland was haunted by the story, and over the course of the next several months the idea took hold of him as the seed of a new horror film, 
perfect for the silver screen. He presented a rudimentary synopsis to the studio heads at Universal-International, and the film was born. 


The star of the film, the Gill Man, required an elaborate costume that would be fabricated by the talented make-up effects department at 
Universal. Director Jack Arnold came up with the basic look for the Creature. He later recalled his struggle in conjuring up the basic design: 
“what the hell was this guy going to look like? I had this little plaque from when I was nominated for the Academy Award — it had this 
little Oscar on it. I began to imagine what he would look like with a fish head and fins...” So, based on the Academy’s revered statuette and 
Arnold’s creative vision, the costume was sketched out on paper by Millicent Patrick, and fabricated by Jack Kevan under the direction of Bud 
Westmore. Reportedly, the head was sculpted over a bust of actress Ann Sheridan, because it was one of the few life masks in the Universal 
make-up department that had a neck, and it was especially important to producer William Alland that the Creature have gills on the throat 
that could be manipulated. According to Universal’s publicity, the costume took about 8% months to research and develop, and was valued 
at $18,000. 


Two versions of the costume were made — one for the out-of-water scenes, and another for the underwater sequences. The underwater cos- 
tume and mask was designed for Ricou Browning, the actor assigned to portray the character in the underwater scenes and the first person to 
be cast in the Gill Man role. Browning was chosen because, according to Arnold, he could stay underwater for almost five minutes without 
taking a breath. (Later, actor Ben Chapman would be hired to play the Creature out of water, presumably because of his greater physical size). 
The underwater scenes — for which the film is most famous — were shot in Florida, primarily at Wakulla Springs. It was the Florida unit that 
would shoot the film’s most memorable scene — the suspenseful yet beautiful sequence when, as the heroine takes a swim, the Creature lurks 
beneath her in the water, following her every movement in an eerie ”underwater ballet”. 


The latex head and mask appliance offered here was made specifically for the underwater scenes. A full latex two-piece casting, it was painted 
in a greenish/yellow hue so that it would show up well on film. The paint was applied with a stippling action using a paint brush and/or 
sponge, and slight imperfections from the original casting can still be located on the mask. Although the mask is now slightly distorted from 
age and exhibits a few minor tears along the lower edges and on the bridge of the nose, it is in remarkable shape and can be easily stabilized 
and preserved. 


The Gill Man costume was a triumph of the Universal-International makeup department, and the lasting impression it made on audiences 
forever changed the way people perceived the water, and the creatures that may (or may not!) reside in it. Creature from the Black Lagoon was 
not only a major success at the box office, earning by the end of 1954 some $3 million, but has influenced countless other films and filmmak- 
ers in the 50+ years since its release. This vintage mask, made for Ricou Browning’s use in the thrilling underwater scenes of the film, is the 
only Gill Man mask we’ve ever encountered, and is most likely the only original mask to have survived. 


It is, without question, one of the most important science-fiction/horror artifacts ever made available to collectors, from perhaps the most 
recognizable creature in Hollywood history. 


$30,000 — $50,000 


Provenance: Ricou Browning, Millicent Patrick, Glen Loates, and Sotheby’s Collectors Carousel, December 1989. 


Reference: Famous Monsters of Filmland 


1-310-859-7701 
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113. ORIGINAL PRODUCTION ARTWORK OF THE “DISINTEGRATOR” 
FROM FORBIDDEN PLANET. (MGM, 1956) An original pastel and pencil 
concept sketch of the “Disintegrator” from Forbidden Planet. The sketch 
measures 19 in. x 16 in., and is mounted to a slightly larger piece of 
board. This was part of Cinefantastique publisher Fred Clarke’s personal 
$1,500 — $2,000 


collection. 


“FORBIDDEN PLANET 
35mm color 
Thestriea! “Trai ler 


FORBIDDEN PAN 


114. ORIGINAL 35MM FILM REEL OF THE THE- 
ATRICAL TRAILER FOR FORBIDDEN PLANET. 
1 (MGM, 1956) 
cal trailer in 35mm for the classic sci-fi film 
Forbidden Planet, and was part of Fred Clarke’s 
extensive film collection for many years. Very 


This is an original theatri- 


rare, this is the only actual 35mm film trailer 
we've ever encountered, and may be the only 
one ever offered at public auction. Bidders 
please note: the print is red-shifted, though 
otherwise remains in good condition. 
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115. COLLECTION OF ORIGINAL TECHNICAL DRAWINGS OF ROBBY 
THE ROBOT FROM FORBIDDEN PLANET, FROM THE COLLECTION OF 
CINEFANTASTIQUE PUBLISHER FRED CLARKE. (MGM, 1956) A collec- 
tor of all things Forbidden Planet, Fred Clarke gathered together one of 
the most extensive collections of FP material anywhere. Here are the 
prop department’s blueprints for one of the greatest robots in cinema 
history: Robby. Clarke’s obsession created one of the finest issues of 
CFQ. Clarke’s love of the film is quite evident, as it’s one of the few 
CFQ cover stories that he actually took a byline for, and even commis- 
sioned Vincent Di Fate for a Forbidden Planet wraparound cover which 
was the pride and joy of his personal collection, a painting he would 
never part with. Portions of these blueprints were reproduced on a pro- 
motional poster for the magazine as well as inside the FP double issue. 


As an important artifact of Hollywood history, these drawings, ten in 
total, consist of both original technical sketches done in pencil, as well 
as blueprints and brownlines. They detail the mechanical workings and 
exact specifications of many of Robby’s key components, including the 
Hopper Panel; the Dome Section; his gauntlets including various tool 
adapters and his pincers (four drawings); a technical drawing of his voice 
tubes; what appears to be the swiveling torso section holding one of his 
arms; a drawing of his antennae, and a brownline of his entire outer form 
from head to toe. Various sizes from 20 in. x 31 in. to 41 in. x 51 in. 
Interested bidders are strongely encouraged to view this lot in person. 
$2,000 — $3,000 


1-310-859-7701 
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116. Eart HoLiiman “sHIP’s COOK”? UNIFORM COSTUME FROM FORBIDDEN PLANET. (MGM, 1956) Grey studio-soiled zipper- 
front cotton shirt with internal MGM cleaning tag, together with a matching pair of grey uniform pants with internal MGM label 
handwritten “Holliman 1671-4492-32230”. Worn by Holliman as the ship’s cook, who orders up a bevy of Kentucky bourbon and 
proceeds to intoxicate himself — one of the many alarming events on the Forbidden Planet. Costumes from this early sci-fi classic 


are very rare. $4,000 — $6,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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117. CaprroL DOME AND SAUCER RE-CREATION FROM EARTH VS. THE 
Fryinc Saucers. (Columbia, 1956) This impressive miniature was 
cast off of the original Ray Harryhausen Capitol dome that was used 
in the original production. Measuring 20 in. tall, this resin casting has 


been hand painted in a steel grey color, with re-created flying saucer 
suspended above as seen in the memorable sequence from this classic 


1950s science-fiction film. $1,500 -— $2,000 118. VINCENT PRICE PROP WAX 


HEAD FROM House OF Wax. 
(Warner Bros., 1953) Featuring 
glass eyes and real human hair, 
this head of Vincent Price in 
character as “Professor Jared” 
was created at the Hollywood 
Wax Museum for the film production, and was later displayed there dur- 
ing the 1960s. During a remodel of the Classic Movie Monsters section 
by effects artist Tom Flouts, the display was given a new head and this 
piece was given to Flouts as a keepsake. Not only was this the very first 
film in 3-D produced by a major studio, but it was also Vincent Price’s 
very first horror film! A very important piece of horror film history. 
Comes with a letter of provenance from a recent caretaker of the piece, 


describing it’s history of ownership. $2,000 — $3,000 


1-310-859-7701 
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119. Jerry Lewis STUNT SPRINGFIELD RIFLE FROM AT WAR WITH THE 
Army. (Paramount, 1950) Stunt Springfield training rifle, 43 in. long, 
used in various scenes by Jerry Lewis as “Pfc. Alvin Korwin”. The gun 
has a bolt-action with working trigger and attached leather shoulder 
strap. Originally acquired from Ellis Props & Graphics. $400 — $600 


120. Mickey Rooney Navy UNIFORM HAT FROM THE BRIDGES AT 
Toxo-Ri. (Paramount, 1955) White cotton U.S. Navy uniform cap, 
handwritten “Mr. Rooney” on the inside hatband. Made for Mickey 
Rooney’s use as “Mike Fornay” in the film. Originally acquired from 
The Costume Collection. $300 — $500 


121. JAPANESE MILITARY UNIFORM AND CAP FROM THE BRIDGE ON 
THE River Kwai. (Columbia, 1957) Khaki military uniform consisting 
of shirt, pants and tweed cap with a gold star pin. Western Costume 
ink stamps on the inside right arm of the shirt and inside waist of the 


pants. $400 — $600 
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122. FRANK SINATRA ARMY UNIFORM CAP FROM VON RYAN’S EXPRESS. 
(TCE 1965) Olive green wool formal uniform cap with leather brim 
and gold eagle insignia, worn by Sinatra in character as “Col. Joseph 
Ryan”. Internal Western Costume ink stamp in the crown, and hand- 
written “F Sinatra - Col. Ryan” on the inside hatband. Originally 
acquired from The Costume Collection. $500 — $700 


123. PROP MARSHAL’S BADGE FROM MGM. A metal six-point star 
with “Marshal” engraved across the front and “MGM Studios” inscribed 
on the verso. Measures approx. 2% inches across. $200 — $300 
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124. Paut NEwMAN COWBOY BOOTS FROM Hub. (Paramount, 1963) 
Brown leather cowboy boots with elaborate Western-style stitching, 
handmade by M.L. Leddy and worn by Newman in the title role. Each 
boot has an “M.L. Leddy San Angelo, Texas” label stitched to the inside. 
The right boot is handwritten faintly on the inside edge “Newman” and 
stamped “8921”, and the left boot is handwritten “Paul Newman” and 
stamped “100 8921”. The boots exhibit scuffing and heavy wear/dis- 
tressing from production use. A great pair of cowboy boots from this 
critically-acclaimed film, which perfectly capture the personality of 
Newman’s character. For his portrayal of “Hud Bannon” in this film, 
Newman received an Academy Award nomination for Best Actor in a 
Leading Role. These boots were originally sold as part of the Paramount 
Pictures collection auctioned by Christie’s in 1990. $1,000 — $1,500 


1-310-859-7701 


125. WEEBO STUNT ROBOT FROM FLUuBBER. (Disney, 1997) Weebo is 
an airborne PC who speaks through her video monitor and has all the 
emotions of a human, including a genuine affection for Prof. Phillip 
Brainard, played by Robin Williams. Voiced by Jodi Benson, Weebo 
often provides light moments in the film. This “hovering” prop robot 
has a removable panel, with silver accordion top housed in a hamburger 
shape. Measures 10 in. diamter. Accompanied with a certificate of 
authenticity from Disney. $2,000 — $3,000 


126. Prop LICORICE SET PIECE FROM 
Witte WONKA AND THE CHOCOLATE 


Factory. (Paramount, 1971) Resin 
painted black, yellow and pink, with 
white sprinkles. This terrific prop is 
used throughout the film as a back- 
ground prop inside the Chocolate 


Factory. 34 in. tall. $600 — $800 


127. STOP-MOTION CASTING MIN- 
IATURES OF MitTON BERLE AND 
Dick SHAWN FROM It’s 4 Map 
Map Map Map Wortp FROM 
THE ORIGINAL MARCEL DELGADO 
(UA, 1963) The last 
film that stop motion master Willis 
O’Brien worked on was the slap- 
stick comedy Its a Mad Mad Mad 
Mad World. It was also the last time 
he worked with his key sculptor, 


MOLDS. 


Marcel Delgado, who began working for O’Brien some 40 years earlier 
on the silent film thriller The Lost World. Delgado built all of the dino- 
saurs for that film, then went on to sculpt the title characters for King 
Kong, Son of Kong and Mighty Joe Young. 


For It’s a Mad Mad Mad Mad World, Marcel Delgado created scale mod- 
els of each of the main characters used in the climactic stop motion 
sequence. They were originally cast in foam latex — which deteriorates 
very rapidly — from plaster molds. 


These true copy miniatures were cast from the original plaster molds 
over a wire armature in long-lasting silicone, and have each been 
mounted on a black-painted wooden base. Berle is shown in character 
as “J. Russell Finch”, and Shawn is shown in character as “Sylvester 
Marcus”. Originally acquired from the estate of George Turner, who 
wrote The Making of King Kong, these pieces are a lasting testament to 
the art of Marcel Delgado and capture a wonderful moment from this 
hilarious film. Each measure approx. 7 in. tall. $200 — $300 
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128. HERO EQUESTRIAN GORILLA COSTUME AND DISPLAY FROM PLANET OF THE APES. WITH AN ORIGINAL BACKGROUND RIFLE. (TCE 1968) 
This equestrian gorilla costume and display consists of a leather vest with split back, indicating equestrian-specific use (so designed for the 
actor’s comfort on horseback), along with an original hero tunic, pants, and reproduction gauntlet gloves and boots, made to complete the 
display. The rifle is an original background model. The life-like head is cast in silicone from the original John Chambers molds, and finished 
with prosthetics-grade eyes and hand-punched human hair. The entire costume is mounted on a custom-made flexible mannequin and dis- 
play base, with the rifle featured prominently. As there are only a few gorillas on horseback seen in the film, this is a very rare costume and 
could very well have been worn by one of the first gorillas to appear on-screen. It was most certainly used in the famous “hunt” scene where 
Charlton Heston is captured, and we first learn that these strangely clothed gorillas on horseback can actually speak! A very startling moment, 
and a pivotal scene in this fantastic science-fiction film. One of only three equestrian-specific costumes known to have survived, it presents a 
rare opportunity for collectors to acquire an important costume from a film that has since become a cultural icon. $12,000 — $15,000 


1-310-859-7701 
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129. CHIMPANZEE COSTUME FROM PLANET OF THE APES. 


(TCE 1968) This instantly-recognizable chimp costume consists of 
green pants, a brown undertunic (worn underneath the green jacket, which is not present) with rare leather ID patch over the 


left breast, and original chimp feet/shoes with green cloth, which has been overlaid with brown cloth. The feet are in exceptional 


condition, as they have been protected by the brown overlay. Both the tunic and pants have Western Costume labels, and the 
tunic has an additional Western Costume ink stamp. $2,500 — $3,500 
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130. PROTO-HUMAN MASK FROM 2001: A Space OpyssEy. (MGM, 
1968) Latex mask appliance with chimpanzee features, as used in the 
opening scenes featuring the “proto-humans”. Housed in a custom 
Lexan display box. Accompanied with a letter of authenticity from 
Stuart Freeborn. $3,000 — $5,000 


132. Diane KEATON DRESS FROM THE GODFATHER. (Paramount, 
1972) Long burnt-orange dress with white heart motif, white squared 
collar and empire waist. Internal label reads “Brooks- Van Norn New York 
Philadelphia Costumes Diane Keaton — Kay”. Worn by Diane Keaton as 
“Kay” during the wedding scene at the beginning of the film. Originally 
acquired from Arthur Gerold, owner of the Brooks Van Horn & Son 
Theatrical Costume Company, who were commissioned to make all of 
the costumes created by costume designer Anna Hill Johnstone. The 


dress was later on display at Burkett’s Hollywood Museum in Branson, 
131. No Lor Missouri. $2,000 — $3,000 


1-310-859-7701 
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133. James CAAN PROP REVOLV- 
ER FROM THE GODFATHER. 
(Paramount, 1972) Prop Lawman 
MK UI snubnose revolver used by 
James Caan in his role as “Sonny 
Corleone”, in the scene in which 
he removes it from a drawer and 
places it in his waistband before 
answering the door. Originally 
acquired from Ellis Props & Graphics of Hollywood. This prop revolver 
was made for studio use, and though it has a working action, it has been 
rendered non-firing for safety. $1,000 — $1,500 


134. COLLECTION OF THREE ANIMATION CELS FROM THE OPENING 
TITLE SHOTS OF THE PINK PANTHER STRIKES AGAIN WITH ACCOMPANY- 
ING LETTERS OF PROVENANCE. (UA, 1976) Each of these animation 
cels measures approx. 16 in. x 13 in. Accompanied with two letters 
from 1977 — correspondence between Fred Clarke and Carol Stallings 
of Richard Williams Animation, Ltd. — in which she presents these cels 
to Fred for use in Cinefantastique, and his reply. From the estate of 
Cinefantastique publisher Fred Clarke. $300 — $500 


135. Prince BarIN’s LASER CANNON FROM FLASH GORDON. (De 
Laurentiis, 1980) Long black rifle/cannon constructed of a molded 
fiberglass shell with a rounded hook-style shoulder rest, painted black 
with red and gold detailing. Used by Prince Barin (Timothy Dalton) at 
the end of the film when it was mounted on a tripod and then taken off 
for use as a hand weapon. Measures approx. 43 in. long. Some chipping 
to paint, common with props of this age. $800 — $1,000 
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136. HAWKMEN SWORD FROM FLASH GORDON. 
(De Laurentiis, 1980) Hawkmen sword with an 
extensively detailed handle, constructed of molded 
fiberglass painted black and gold. Used by the 
Hawkmen throughout the film. Measures approx. 
30 inches long. Some chipping to paint, common 
with props of this age. This Hawkmen’s sword is 
the finest example we’ve ever encountered. 


$500 — $700 


138. EXECUTIONER’S DRUM FROM FLAsH Gorpon. (De Laurentiis, 
1980) Prop drum made of wood and plastic, painted black with gold- 
color aluminum plates glued around the sides. Also includes a leather 
strap. The paper drum head is a cosmetic replacement, as the original 
had deterioted. Used in the scene where Flash Gordon is about to be 
executed in Ming’s Palace. Measures approx. 18 in. in diameter and 6% 
in. in height. $200 — $400 


a a 


137. ORIGINAL CONCEPT ART FROM FLasH Gorpon. (De Laurentiis, 1980) Original acrylic on paper, 


approx. 24 in. x 13 in., depicting an army of Hawkmen attacking Ming’s palace. With fantastic details and 


action! $1,000 — $1,500 


1-310-859-7701 
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139. ARBORIAN TREEMEN CUP AND BOWL FROM FLASH GORDON. (De 
Laurentiis, 1980) Molded fiberglass, painted green and mustard yellow 
to resemble tree bark. The bowl measures approx. 8 inches in diameter, 
and the cup is approx. 4 % inches in diameter and seven inches across 


with the handle. This cup and bowl were created for the feast scenes, 
mentioned in the script but ultimately never filmed. $100 — $300 


140. Princess AURA SHOULDER EPAULETTES FROM FLASH GORDON. 
(De Laurentiis, 1980) A pair of shoulder epaulettes constructed of gold 
and black-painted molded fiberglass, worn by Princess Aura (played 
by Ornella Muti) in her first appearance on-screen. Each epaulette 
measures approx. 11 inches long. These epaulettes feature black inlays 
and depressions for faux jewels (not present), and are distinct from the 
epaulettes worn by the slave girls. $500 — $700 


141. ELDER COSTUME FROM Tron. (Disney, 1982) Floor length tunic 
made of a reflective satin fabric with black detailing, accompanied with a 


matching pair of white leather boots as worn by an elder in this science- 
fiction thriller that has since become a cult classic. This costume can be 
seen in the final sequences of the film. $2,000 — $3,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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142. RicHARD PRYOR HERO JACKET FROM SUPERMAN III. (Warner 
Bros., 1983) White leather jacket with silver detailing and zipper front 
closure, handwritten in the inside back collar “SM III RP 3”. This 
jacket was worn by Richard Pryor throughout the last portion of the 
film, and is also featured on the film’s one-sheet poster and other pro- 
motional material. Wardrobe from any of the Superman films is very 
difficult to find, and this jacket is an exceptionally nice hero piece worn 
by the late comedian Richard Pryor in his role as “Gus Gorman”. 


$4,000 — $6,000 
143. No Lor. 


144. No Lor. 


145. SPECIAL-EFFECTS SUPERMAN FIGURE USED IN THE NIAGARA FALLS SCENE FROM SUPERMAN II. (Warner Bros., 1980) This Superman figure, 
measuring fully 8 % ft. long and made of foam with an expertly-applied red-and-blue color scheme, was used for the sequence where Clark Kent 
quickly transforms into Superman in order to save a boy who had fallen into the river. The special effects prop was originally acquired from a 
security guard who worked on the Niagara Falls set of Superman II, who retrieved it from the river after the scene was shot. Although the final 
scene was done in CGI, this piece was most likely used as a screen marker. A great prop from one of the most exciting sequences of the film. The 
cape and one of the arms are both recreations, made to complete the display, as the originals were lost/broken after the fall. $8,000 — $10,000 


1-310-859-7701 


a 
FotLywoob, /\WWeTION.cS Prces6Z 


146. Arica SILVERSTONE COMPLETE BATGIRL COSTUME FROM BATMAN & Rosin. (Warner Bros., 1997) This complete Batgirl costume 
ensemble was worn by the lovely Alicia Silverstone in Batman & Robin (1997) and features a dark blue latex Batgirl cowl with angular pointed 
ears and painted undertones (marked “A” within), a dark blue rubber Bat suit with padded breast cups (“BG-6-HERO-AS”) and an attached 
ribbed, lace-up corset with an embroidered floral lining (“Alicia Silverstone” and “Ch. #3”), a dark blue neoprene full-length cape with 
embossed texture and vertical seams to appear as veins (“G #9”) attached by three Batwing-shaped cape fasteners, a dark blue rubber belt with 
an etched and scalloped Batman symbol on the buckle with a plastic cover used for a battery pack (“AS 2”), dark blue leather gauntlet-style 
ribbed gloves with three attached rubber fins (“A.S. 3”), and navy blue leather thigh-high boots with a scalloped leather patch sewn on the 
top front and 3% in. heels (“AS 2”). This sexy costume is worn when Batgirl first appears in her crime-fighting attire and introduces herself 
to Batman & Robin, and is also featured on the film’s poster and DVD cover. $40,000 — $60,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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147. GEORGE CLOONEY COMPLETE BATMAN COSTUME FROM BATMAN & Rosin. (Warner 
Bros., 1997) This complete Batman costume ensemble was worn by George Clooney in 
Batman & Robin, and features a dark blue latex Bat cowl with angular pointed ears (stored 
on its original production stand with a custom dust cover), a dark blue torso with sculpted 
muscles on the arms, stomach & back (marked within “BM-6-HERO-GC”) and an attached 
codpiece, a matching oval breast plate with a raised Bat symbol and metal mounting bracket, 
a black spandex leotard attached to sculpted, muscular legs (“BM-6-HERO-GC”), a full 
length “air” cape (“GC #13”) attached by two Batwing-shaped cape fasteners, a dark blue 
rubber belt with a scalloped buckle featuring a Batman emblem and a plastic cover at the 
back of the belt for a battery pack (“GC”), dark blue leather gauntlet-style gloves (“GC3”), and matching dark blue leather knee-length 
boots, each with an attached rubber Bat symbol (“Chris Casamassa”, the name of Clooney’s stuntman). This important and iconic hero 


costume is worn throughout the film and is in very good condition, having been carefully archived by the studio since the end of produc- 
tion in 1997. Accompanying this lot is an original Certificate of Authenticity and Registration from Warner Bros. Studios. A fantastic, 
complete hero Batman costume worn by Clooney, whose status in Hollywood continues to rise: at the time of this writing, he’s been 
nominated for no less than three Academy Awards: for Supporting Actor in the film Syriana, and for Directing and Original Screenplay for 
the film Good Night, and Good Luck. $80,000 — $100,000 


1-310-859-7701 
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148. Jim CARREY COMPLETE RIDDLER COSTUME FROM BATMAN Forever. (Warner Bros., 1995) This complete formal Riddler costume 
ensemble was worn by actor Jim Carrey in Batman Forever (1995), and features a faux black velvet jacket with green & gold glitter rhinestone 
question mark appliqués in various sizes, a shawl lapel, turned up cuffs, quilted pocket flaps and yellow cut glass buttons, a black faux crushed 
velvet vest with green stone ornamentation and four large green glass buttons, a green satin-finish sleeveless crew neck shirt with small & 
medium question mark appliqués throughout the front of the shirt and a Velcro closure down the back, a pair of green satin-finish sleeves with 
elastic bands on top and barrel cuffs (worn to ventilate the actor under the arms), black faux crushed velvet pants featuring double rows of 
green rhinestones along the seams, a long green satin-finish scarf with small black felt question mark appliqués trimmed in rhinestones and a 
metal question mark pin covered with dark pink glitter outlined in green at center, black faille moiré pattern suspenders with metal buckles 
and black cloth mustaches, and two-tone black leather and green suede shoes custom made by Shelly’s of London. This dazzling costume is 
worn in a final scene when the Riddler tries to kill Batman, Robin and others. Each piece of the costume ensemble is in very good condi- 
tion, having been carefully archived by the studio since the end of production in 1995. Accompanying this lot is a Certificate of Authenticity 
and Registration from Warner Bros. Studios. $20,000 — $30,000 


1-310-859-7701 
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149. Tommy LEE JONES COMPLETE Harvey Two-FACE COSTUME FROM BATMAN Forever. (Warner Bros., 1995) This complete Harvey 
Two-Face costume ensemble was worn by actor Tommy Lee Jones in Batman Forever (1995), and features a two-sided costume with the right 
side fashioned out of traditional charcoal gray wool and the left side in fuchsia, purple, and a black faux fur animal print. The Jacket has a 
silver skull and crossbones pin attached to the lapel and features matching double pleated pants. The right side of his French cuff dress shirt is 
light blue with white pinstripes, and the left is fluorescent green polyester with black leopard spots and includes a single Yin & Yang cufflink. 
The right side of the clip-on tie is maroon with créme dots, and the left is gold cotton with brown stylized pattern. The right side of the 
suspenders is maroon silk with diamond pattern, and the left is black nylon with silver embroidered screaming skulls. Mismatched right shoe 
is a black leather wing tip Oxford, and the left is black alligator skin with a silver toecap featuring a skull and silver spiked studs in the back. 
This colorful and chaotic costume is worn throughout the film, including Two-Face’s memorable death scene, as well as on the film’s poster and 
DVD cover. It is in very good condition, having been carefully archived by the studio since the end of production in 1995. Accompanying 
this lot is a Certificate of Authenticity and Registration from Warner Bros. Studios. $20,000 — $30,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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150. WarREN BEATTY HERO TRENCHCOAT, HAT AND BADGE FROM 
Dick Tracy. (Touchstone, 1990) A beautiful long electric-yellow 
trenchcoat with matching studio-distressed yellow fedora with faux 
bullet-holes, made for Warren Beatty in the title role. Also includes a 
leather wallet with chrome plated “Detective” badge in a six-pointed 
star design, and a prop newspaper with headline “DICK TRACY 
ARRESTED” featuring Beatty in character, bound in handcuffs. In 
addition to three other Academy Award nominations, this film was 
nominated for Best Costume Design, and won Academy Awards for Best 
Art Direction-Set Decoration, Best Makeup, and Best Music (Original 
Song). A great hero ensemble from this wonderfully artistic film ren- 
dition of Dick Tracy. The fedora and the trenchcoat’s self-belt were 
originally acquired from Rudy Reachi, the second unit prop master 
on the film, and are accompanied with his signed letter of provenance. 


$4,000 — $6,000 
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151. PROP LETTERHEAD STATIONERY FROM GHOST BUSTERS. 
(Columbia, 1984) Single leaf of 8 % in. x 11 in. stationery with match- 
ing envelope, each featuring the “Ghost Busters” logo, as made for the 
production. $200 — $300 


1-310-859-7701 
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152. Liam NEESON COSTUME AND DISPLAY FROM DARKMAN. (Universal, 1990) This 
impressive piece features an original latex mask of Neeson in character and partially 
wrapped in gauze, with hand-punched brown human hair mounted on a mannequin figure 
wrapped in tattered white gauze, over which is an original dark blue cloak from the film. 


Stands fully 7 ft. tall. Also includes a latex mask appliance of Neeson with hair, used for his 
character prior to transformation into Darkman. $3,500 — $5,500 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


FiOLLyWwoop, /\UcTION.cS 


153. JoHN Canby “Barr THE MAwG” COSTUME FROM SPACEBALLS. (MGM, 1987) This cos- 
tume consists of a pair of tan corduroy coveralls with “Barf” embroidered name patch on the left 
chest, a cast of John Candy’s head with a prosthetic faux fur eyepatch, “tail” apparatus with back 
plate which holds the tail to the actor’s torso, pair of faux fur gloves, prosthetic ears, and a pair of 
black Converse hightops, one of which is fitted with a prosthetic wood foot with applied “Mawg” 
fur. Worn by John Candy in one of his most memorable roles, as “Barf the Mawg” in this Mel 
Brooks’ parody of Star Wars. $3,000 — $5,000 


1-310-859-7701 
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154. CHARLES BRONSON 
STUNT ROCKET LAUNCHER FROM 
ASSASSINATION. (Cannon Films, 
1987) Stunt LAW shoulder- 
mounted rocket launcher, used 
by Charles Bronson as “Jay 
Killion” in the farm assassination 
attempt. The launcher is constructed of a fiberglass tube with metal 
firing mechanism mounted to the lower side, painted olive green, and 
opens to a firing position. Measures 25 in. overall. Originally acquired 
from Ellis Props & Graphics of Hollywood. $600 — $800 


157. Warwick Davis “WILLOW”? SORCERER’S WAND FROM WILLOW. 
(MGM, 1988) This gnarled wand, known as Cherlindrea’s Wand, is 
made of cast resin and designed to look like a small twig replete with 
knots. It was used by Warwick Davis in his role as “Willow Ufgood” in 
this 1988 fantasy film. Measures 17 in. long. This Lucasfilm production 
was Geroge Lucas’ fantasy story which gave Warwick Davis his starring 
role. Originally acquired from Pat Roach, who starrred as “Gen. Kael” 
in the film. $1,500 — $2,000 


155. ORIGINAL STORYBOARDS OF THE “ALLIGATOR SEQUENCE”? FROM 
Live anp Let Diz. (United Artists, 1973) Original pencil and ink 
storyboard art of the crocodile sequence, featuring 9 panels, with the 


middle bottom panel crossed out and “cancel” written underneath it. 
All panels show James Bond except for one, which features the crocodile 
from “Bond’s P.O.V-’. Measures approx. 16 % in.x 11 % in. Originally 
acquired from an auction held in the UK in 2001. $800 — $1,000 


156. Prop FABERGE EGG FROM OCTOPUSSY USED IN THE STUNT 
SEQUENCES. (United Artists, 1983) A key prop from the film, this 
stunt Faberge Egg is constructed of molded resin painted green with a 
gold chain mesh and faux jewels, made for the circus stunt sequences. 
Measures approx. 4 in. tall. Comes with a certificate of authenticity from 


Offworld. $3,000 — $4,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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159. SANKARA STONE AND INDY’sS PYROTECHNIC BAG FROM INDIANA JONES AND THE TEMPLE OF Doom. (Paramount, 1984) Oblong stone 
cast in resin and painted brown to resemble the rare stone, with three semicircular lines scored around the center. This is the static version 
of the Sankara Stone, and is far more widely used on-screen than the hero illuminated version, which was only used for a few special effects 
shots. Measures 6 in. tall and approx. 3 in. diameter. Accompanied with the torn and singed olive green canvas bag in which Indy carried the 
stone. The bag is a special effects bag that originally had a small pyrotechnic charge attached to it to set it alight in the film. It was used to 
hold the Sankara stone when Indy made his escape from the temple. Originally acquired from the film’s property master, Barry Wilkinson. 


$12,000 — $15,000 


1-310-859-7701 
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160. THUGGEE RIFLE FROM INDIANA JONES AND THE TEMPLE OF Doom. 
(Paramount, 1984) Prop Martini Henry rifle made of molded fiberglass. 
Measures approx. 41 inches long. Can be seen during the film’s climax, when 
Indy and crew escape from Pankot Palace while pursued by Mola Ram’s 
henchmen, the Thuggees. The fiberglass models are very rare and only 4 are 
thought to have survived. Originally acquired from the late Nick Harrison of 
Elstree Studios. $800 — $1,200 


161. Rare THUGGEE CURVED SWORD WITH SHEATH FROM INDIANA JONES AND THE TEMPLE OF Doom. (Paramount, 1984) Rare Thuggee curved 
sword with lion-head pommel design and sheath, both made of molded fiberglass painted silver. Measures approx. 35 inches long. The top of the 
sheath is wrapped with suede. It is rare for Temple of Doom swords to be in such good condition — and rarer still with sheaths — as their lightweight 
construction causes them to be destroyed either during or after the production. Originally acquired from the late Nick Harrison of Elstree Studios. 


$1,500 — $2,000 


162. THUGGEE STRAIGHT SWORD FROM INDIANA JONES AND THE TEMPLE OF 
Doom. (Paramount, 1984) Molded fiberglass painted silver for the blade and 
brown for the handle. Measures approx. 31 % inches. Can be seen in the climax 
of the film during the cliff sequences. It is rare for Temple of Doom swords to be in 
such good condition, as their lightweight construction causes them to be destroyed 
either during or after the production. Originally acquired from the late Nick 
Harrison of Elstree Studios. $800 — $1,200 
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163. Rare THUGGEE KNIFE FROM INDIANA JONES AND THE TEMPLE OF 
Doom. (Paramount, 1984) Rare prop knife made of fiberglass painted 
silver and gold, seen being used by a Thuggee to attack Indy in the mine 
cart chase sequence. Originally acquired from the film’s property master, 
Barry Wilkinson. 14 in. long. $1,000 — $1,500 


165. THUGGEE BOW FROM INDIANA JONES 
AND THE TEMPLE OF Doom. (Paramount, 
1984) Molded fiberglass painted silver, 
approx. 41 inches long. Can be seen being used by Mola Ram’s hench- 
men, the Thuggees, in the film’s climax when they shoot arrows at Indy 
as he climbs the bridge on the cliff. Originally acquired from the late 
$800 — $1,200 


164. THUGGEE TEMPLE GUARD ROBE FROM INDIANA JONES AND THE 
TEMPLE OF Doom. (Paramount, 1984) Red robe with black trim, and 
internal Bermans & Nathans label that reads “TEMPLE GUARD Guard 
245 RAIDERS II”. This is the signature Thuggee costume that can be 
seen on Mola Ram’s henchmen throughout the film. It is also the only 
one we've ever seen for public sale, as costumes from Indiana Jones films 
are very rare. Originally acquired from Bermans & Nathans (Angels = Nick Harrison of Elstree Studios. 


Costumiers). $5,000 — $7,000 


1-310-859-7701 
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166. THe Hory Gram FROM INDIANA JONES AND THE Last CrusADE. (Paramount, 1989) The Holy Grail, made of fiberglass/resin painted 
to resemble earthenware or terracotta, heavily weathered, with very bright gold leaf paint on the inside surface. In the final sequence of 
the film, Indy uses it to save his father, Henry Jones Sr. (played by Sean Connery) via its “Divine healing properties”. Made of very strong 
fiberglass/resin, the prop was so designed to withstand the tumble down into the chasm that opened up beneath the Great Seal on the floor 
of the Grail Temple in the film. An icon of the film and the key plot device, this wonderful artifact is an important and instantly-recognizable 
piece of Hollywood history. Measures approx. 5% inches tall. Originally acquired from Paul Robins, the prop maker who made this piece 
for the production. $20,000 — $25,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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167. GRAIL TABLET FROM INDIANA JONES AND THE LAST CrusADE. (Paramount, 1989) This tablet is made of solid plaster painted and 
weathered to resemble ancient stone, with a large cross and Latin script engraved on the surface. The inscription is based on original Latin 
Psalms, with re-translated Scripture and what is believed to be some other fanciful, though erroneous, passages. Interestingly, the prop maker 
took the English-language Psalm and re-translated it to Latin word-for-word to create this wonderful artifact, seen in Donovan’s apartment in 
the film. This fantastic set piece served as an important clue, ultimately leading Indy to Venice in pursuit of the final, missing portion of the 
Grail inscription. The tablet measures approx. 19% in. wide x 19 in. tall. Originally acquired from Paul Robins, the prop maker who made 
this piece for the production. $20,000 — $30,000 


Note: due to its weight, this piece will require special shipping arrangements via a third-party shipper. 


1-310-859-7701 
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168. SET OF PRODUCTION STORYBOARDS FROM INDIANA JONES AND 
THE Last CrusaépDE. (Paramount, 1989) Set of four bound production 
storyboards of various scenes, including the opening sequence when 
Indy steals the Cross of Cortez, the boat chase sequence in Venice, the 
tank sequence in the desert, and the invisible bridge sequence in the 
cave when Indy performs one of the challenges. Four of the most 
memorable action sequences from the film! Each bound storyboard has 
an Amblin Entertainment cover, and every page within is stamped with 
“INDY3” in red. Originally acquired from the late Nick Harrison of 


Elstree Studios. $1,000 — $1,500 


— 
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METAL SWORD USED BY THE GRAIL KNIGHT FROM INDIANA 
JONES AND THE LasT CrusADE. (Paramount, 1989) Metal sword with 


169. 
intricately designed, gold-plated handle, hilt and pommel. Measures 
approx. 39 inches long. Used by the nine hundred year old Crusade at 
the climax of the film. This prop is based on one of the most famous 
swords in history, the Sword of Charlemagne, which was used to crown 
French kings, as well as Napoleon! Originally acquired from Bapty’s 


$8,000 — $10,000 
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172. JouN Ruys-Davis JACKET WORN AS “‘SALLAH” FROM INDIANA 
JONES AND THE LasT CrusADE. (Paramount, 1989) Khaki color linen 
jacket with Bermans & Nathans label, faintly typewritten “John Rhys- 
Davies, Sallah, Indiana Jones II”. Worn by Rhys-Davies as “Sallah” in 
the third installment of the Indiana Jones franchise. Clearly recognizable, 
as Rhys-Davies wears it throughout the desert sequences of the film. 
Originally acquired from Bermans & Nathans. $5,000 — $7,000 
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173. GRAIL DIARY 
WRAPPER AND ENVELOPE 
ADDRESSED TO INDIANA 
JONES FROM INDIANA 
JONES AND THE LAST 
CRUSADE. 
1989) 


wrapper 


(Paramount, 
Brown paper 
with “Prof. 
Indiana Jones” address 
label and three 50-cent 
postage post- 
marked from Venice, Italy. Measures 10 in. x 12 in. Accompanied by 


stamps, 


prop envelope also addressed to “Prof. Indiana Jones”. Items can be seen 
in the sequence when Indy examines his mail after finding his house 


ransacked. The envelope was originally acquired from Barry Wilkinson, 


the film’s property master. $800 — $1,200 


MR Hi. ; J OTTER_ 
The Cupboard wader the Stains, 
A:, Privet Drive . 
Little Whinginrg , 
SuRREY. 


174. 
FROM Harry POTTER AND THE SORCERER’S STONE. (Warner Bros., 
2001) Printed envelope addressed to “Mr. H. Potter, The Cupboard under 
the Stairs” , made for the sequence where hundreds of Hogwarts letters fly 


Prop HOGWARTS ENVELOPE ADDRESSED TO HARRY POTTER 


into the Dursley household, carrying Harry’s acceptance to Hogwarts. 
Originally acquired from a UK charity auction. $2,000 — $2,500 


1-310-859-7701 
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175. Roserr Patrick “T-1000” PROP POLICE BADGE FROM 
TERMINATOR 2: JUDGMENT Day. (Carolco, 1991) This silver- and 
gold-plated prop LAPD badge is numbered “572” in blue numbers on 
the front, and etched on the back “R.P T-1000 B1 — Ellis”. Originally 
acquired from Ellis Props and Graphics of Hollywood, this badge was 
used by Patrick in character as the relentless “T-1000” when he assumed. 
the form of an L.A. Police Officer in pursuit of Arnold and the young 
John Connor. Measures 3 % in. from top to bottom. $800 — $1,000 


176. Kevin COSTNER PERSONAL ARROW FROM Rosin Hoop: PRINCE 
oF TuHrEvEs. (Warner Bros., 1991) Wood with metal tip and feather 
fletches. 
authenticity from weapons supplier Terry Goulden. $800 — $1,200 


Measures approx. 29 inches long. Comes with a letter of 


177. NativE AMERICAN WEAPON FROM 
Dances witH Wotves. (Majestic Films, 
1990) 
handle with a wooden head axe that is 


Prop axe made of a wooden 


painted to resemble stone. The axe head 
is wrapped to the handle in leather straps. 


Measures approx. 29% inches long. 


$300 — $500 


178. COLLECTION OF SIX COSTUME SKETCHES FOR TOM CRUISE IN 
Days OF THUNDER. (Paramount, 1990) Six original costume sketches, 


featuring different variants of Tom Cruise’s racing uniform as worn in 
the film. Some of the original concepts feature “Superflo Motor Oils” 
in white and red, as well as the final “Mello Yello” sponsored uniform. 
Each measures 11 in. x 17 in., accomplished in ink on artist’s illustration 


paper. $300 — $500 
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179. SamuEL L. JACKSON SIGNATURE WALLET, CARRIED BY HIS CHAR- 
ACTER “JULES” IN Pup Fiction. (Miramax, 1994) Brown leather bill- 
fold wallet, embroidered in black stitching on the outside “Bad Mother 
Fucker”. This wallet made its starring appearance in the Coffee Shop 
robbery scene, when Samuel L. Jackson tries to reason with the two 
amateur criminals in the final, climactic scene of the film. 


$3,000 — $5,000 


Pace,84. 


180. Prop MAC-11 sUBMACHINE GUN FROM SCARFACE, USED IN THE 
DISCO ASSASSINATION ATTEMPT ON Tony (AL Pacino). (Universal, 
1983) This prop MAC-11 9mm machine pistol was used in the 
sequence where Lopez’s assassins attempt to take down Tony (Al Pacino) 
while he’s sitting alone in the nightclub. The prop features a removable 
clip and working slide and trigger. Originally acquired from Ellis Props 
& Graphics of Hollywood. $600 — $800 


181. Prop GueRWULA UZI FROM 
SCARFACE, USED IN THE ASSAULT ON 
Tony MontTANa’s MANSION. (Universal, 
1983) This prop UZI 9mm machine 
gun features a handgrip wrapped with 
electrician’s tape, working trigger and 
working slide. Used by one of Sosa’s 
guerilla’s in the final scenes of the film, when the drug lord commandos 
storm Tony Montana’s (Al Pacino) mansion and finally put an end to his 
life! Originally acquired from Ellis Props & Graphics of Hollywood. 
$600 — $800 


1-310-859-7701 
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182. LARGE CARBINE RIFLE USED IN TANK Girt. (United Artists, 1995) Constructed of metal and aluminum tubing with extra side handle and 
green-painted molded resin frame. Original red-colored trigger has broken off. Used in the Lori Petty film based on the British cult comic-strip. 
Later reconfigured and rented to the production of Star Trek: Deep Space Nine, possibly for use by the Hirogen. Measures approx. 40 inches long. 


$400 — $600 


183. SPEAR RIFLE USED IN TANK Girt. (United Artists, 1995) Constructed of metal and aluminum tubing, the prop features a three-prong spear- 
head with an extra side handle and depressible trigger. Used in the Lori Petty film based on the British cult comic-strip. Later reconfigured and 


rented to the production of Star Trek: Deep Space Nine. Measures approx. 41 inches long. $300 — $500 


184. CARBINE RIFLE USED IN TANK Girt. (United Artists, 1995) Constructed of metal and aluminum tubing with extra side handle and depress- 
ible trigger. Used in the Lori Petty film based on the British cult comic-strip. Later reconfigured and rented to the production of Star Tiek: Deep 


Space Nine. Measures approx. 28 inches long. $300 — $500 
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185. Tom Hanks prop AR-15 ASSAULT RIFLE FROM FORREST GuUMP. 
(Paramount, 1994) This stunt Colt AR-15 rifle features a working action 
and slide, with removable clip housing a number of individual brass shells 
(blanks, without lead bullets). The rifle was used in various patrol and 
battle scenes by Hanks in his Academy Award-winning role as “Forrest 
Gump”. A great prop from this endearing film. Originally acquired 
from Ellis Props & Graphics of Hollywood. $1,000 — $1,500 


186. COMPLETE SOLDIER COSTUME FROM BRAVEHEART. (Paramount, 
1995) 
“straight jacket” style tunic, tabard, belt, camail and helmet. The camail 
(or headdress) is particularly rare as only 50 were made for the produc- 


Complete costume consisting of a pair of drawstring pants, 


tion, and features real metal armored sections. Originally acquired from 


the film’s wardrobe supervisor. $1,000 — $1,500 
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187. ANTLER STUNT WEAPON, ENGLISH HELMET AND THREE MEL 


GIBSON HERO ROCKS FROM BRAVEHEART. (TCE 1995) Stunt antler 
made of foam rubber, measuring approx. 28 inches long. The English 
helmet is made of molded resin with rivets, painted gray to resemble 
metal, and includes a thin leather neck strap. The rocks are made of 
foam rubber painted charcoal gray, and were used by Mel Gibson as 
William Wallace when he threw them at the English soldiers from a cliff 
where the Scots had the English surrounded. A fine trio of props from 


an award-winning film! $500 — $700 


1-310-859-7701 
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Dometakis 


A LONDRES 


TOM CRUISE 


188. Tom CRuIsE AND JON VOIGHT HERO COSTUMES AND PIECE OF 
“Two IN ONE” GUM FROM THE TRAIN-TOP FIGHT SEQUENCE IN 
Mission: Impossiste. (Paramount, 1996) White studio-soiled dress 
shirt and black wool pinstripe trousers, each with interior bias label 
printed “Tom Cruise”, accompanied with a matching black satin shirt, 
pants and blue undershirt with (detached) bias labels printed “Jon Voight”. 
These costumes were worn on the climactic train-top fight sequence. 
Accompanied with a piece of prop “Two in One” chewing gum used by 
Cruise to blow up the helicopter, and an original production call sheet 
detailing the use of the “Two in One” gum. $4,500 — $6,500. 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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189. HERO FIGHTING SWORD FROM First KnicuT. (Columbia, 1995) Aluminum sword with brass 
hilt and beautifully engraved Celtic design painted blue on the pommel. The handle is wrapped in 
suede. Nicks on both sides of the blade indicate extensive stunt use and the quality of the crafts- 


manship indicate that the sword was most likely used for close-ups. Measures approx. 39 in. long. 
$1,500 — $2,000 


190. Prop MoriTA ASSAULT RIFLE FROM STARSHIP TROOPERS. (TriStar, 1997) Original prop Morita assault rifle 
from the film with fiberglass casing, which was made to house a Mini-14 gun. This example also includes the 
metal flash suppressor, indicating that this gun was used for live-firing. The ejector mechanism is a resin casting, 
made for screen-use. A fantastic prop weapon from this science-fiction cult classic. 41 in. long. $600 — $800 


191. ANTONIO BANDERAS SCREEN-USED MASK FROM THE MASK OF Zorro. (TriStar Pictures, 1998) Screen-used black leather mask, seen in the 
film when Diego, played by Anthony Hopkins, gives it to Alejandro, played by Antonio Banderas. Originally acquired from Sony Pictures after the 
production was completed. Includes plastic bag with the handwritten studio description, “Mask — Diego gives to Alejandro” and “Anthony gives to 
Antonio”. $1,000 — $1,200 


1-310-859-7701 
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192. ANTHONY HOoPkKINs HERO “ZORRO”? COSTUME FROM THE Mask 


OF Zorro. (TriStar, 1998) A fantastic hero costume consisting of a 
black blouse, black tight-fitting suede pants, black belt with decorative 
silver rivets and sword clip, black leather gauntlet gloves, and “Zorro’s” 
signature long floor-length cape with jeweled chain clasp. This costume 
was made for Hopkins in his memorable role “Don Diego”, the elderly 
“Zorro” who mentors the young Antonio Banderas to become the next 


“Zorro”. $5,500 — $7,500 


193. No Lor 


194. 


CompLeTE Majl COSTUME FROM THE Mummy RETURNS. 
(Universal, 2001) Complete Maji costume consisting of a loose black 


blouse made of a synthetic fabric with slight sheen; pair of black cotton 
drawstring pants; two brown leather chest straps; brown leather belt; 
black and dark blue gathered sashes; black leather jump boots; and a 
leather headpiece with dark blue keffiyeh-style cloth. A very impressive 
$600 — $800 


costume from the film. 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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195. SPECIAL EFFECTS MINIATURE OF “CARMEN” WITH ROCKET-PACK 
FROM Spy Kips. (Dimension Films, 2001) Extremely detailed miniature 
of “Carmen,” taking flight via a rocket-pack on her back. Most likely 
used in the flying sequences when Carmen and Juni escape from Ms. 
Gradenko (played by Teri Hatcher) and her army of “Thumb” hench- 
men. Constructed of molded resin and measures approx. 16 inches long. 


$1,000 — $1,200 


197. Hero “THIRD BRAIN” FROM 
Spykips. (Miramax, 2001) Hand- 
painted third brain “prop” made of 
resin, with small painted copper wir- 
ing connecting the bottom portion 
to the multi-colored “cerebellum”. 
One of the main plot devices in 
the film, the third brain was cap- 
tured from the “Spy Kids” by Ms. 
Gradenko (Teri Hatcher). One of 
196. Witt SMITH PROP HANDGUN AND BADGE FROM I, Ropor. (TCE only three hero Third Brains made by KNB FX for the film. Measures 
2004) Hard black rubber stunt pistol with exceptional detailing,accom- approx. 2 in. long. $400 — $600 

panied with a metal police shield badge made for Will Smith in his role 

as “Del Spooner”. Housed in a custom shadow box display case with 

an image of Smith from the film. $600 — $800. 


1-310-859-7701 
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198. COMPLETE COSTUME FROM THE ROCKETEER. (Disney, 1991) This complete costume includes a pair of khaki pants made of a quilted 
fireproof material with elastic stirrups and zippered flares, used for the special effects sequences; a custom-made jacket of distressed tan leather 
with a fire-retardant quilted lining and brass-finished buttons, also used for the special effects sequences; a static rocket pack constructed of 
fiberglass/resin painted silver with black exhaust nozzles (some paint chipping and nicks to the fuselage from production use); a pair of black 
leather knee boots with lace-up closure at the uppers; and a fantastic original hero helmet as worn by Bill Campbell in the title role as Cliff 
Secord, the young pilot who is transformed into the high-flying masked hero, “The Rocketeer”. Each piece exhibits usual wear and distress 
from normal production use. The costume comes with Disney certificates of authenticity for the jacket and pants. This is the only complete 
Rocketeer costume ever offered to collectors and may be the only opportunity to acquire one, as most existing pieces of the costume were 
broken up and sold individually. $20,000 — $30,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


199. COLLECTION OF BASEBALL PROPS AND SET PIECES FROM 61*. 
(HBO Films, 2001) This wonderful lot includes a 1960 Roger Maris 
MVP award constructed of black- and silver-painted wood with raised 
lettering, featured prominently in the film. The MVP award measures 
Accompanied with a specially-lightened 


a full 16 in. in diameter. 
Louisville Slugger bat used by Thomas Jane in his role as “Mickey 
Mantle”, and a screen-used 8 in. x 10 in. framed photograph of Thomas 
Jane and Barry Pepper in their roles as Yankee sluggers Mickey Mantle 
and Roger Maris. An excellent collection of baseball-related props and 
set pieces from this wonderful film. $500 — $700 


200. JoHNNY DEPP COSTUME FROM Benny & Joon. (MGM, 1993) 
This fantastic costume was worn by Depp during the film as “Sam” 
opposite Mary Stuart Masterson and Aidan Quinn in this romantic 
comedy. The costume includes a pair of green and purple striped pants, 
white striped dress shirt with initials “JD” and “May 1992” embroi- 
dered on the Anto label, and a black wool suit coat. A fantastic and 
easily-identifiable costume from this film, which served as a wonderful 
showcase for the young actor’s talents. $3,000 — $5,000 


1-310-859-7701 


201. PRororype Macu 5 CAR FOR THE PROPOSED SPEEDRACER FILM 
(NEVER PRODUCED) STARRING JOHNNY Depp. This sleek new design 
for the Mach 5 is constructed of fiberglass (with underlying wood chas- 
sis), and painted silver with the familiar stylized “M” logo on the hood. 
Originally made for the proposed Speedracer film in the mid-1990s 
starring Johnny Depp, but the film was unfortunately never produced. 
This prototype model measures 4 ft. long x 21 in. wide, and is a great 


$2,500 — $3,500 


memento of what could have been! 


202. FULL-SCALE SCREEN-USED VELOCIRAPTOR HEAD FROM THE Lost 
Wortp: JuRASsIC PARK CREATED BY THE STAN WINSTON STUDIOS. 
(Universal/Amblin, 1997) A fantastic Velociraptor head made of foam 
rubber with intricately-painted detailing on the head and neck, and 


fixed with opaque turquoise-green eyes. This head was created by 
the Stan Winston Studios for use in some of the close-up shots, where 
the Velociraptor would have been shown peeking through a door or 
approaching from off-camera. Measures 32 in. long and 29 in. tall, 
mounted on a custom display stand made to resemble slate rock. A 


stunning showpiece from the film. $4,500 — $6,500 


_— 
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203. AUSTIN POWERS COSTUME FROM AUSTIN POWERS INGOLDMEMBER, 
MOUNTED ON A CUSTOM DISPLAY MANNEQUIN. (New Line, 2002) A sig- 
nature blue-green velour suit jacket lined with a psychedelic light green, 


blue and white satin fabric, accompanied with a matching tapered-leg 
pants and white lace blouse. The costume is mounted on a custom 
mannequin featuring a mod-style hairpiece and slightly yellowed teeth. 
The insignia necklace, boots and horn-rim glasses are not original, but 
included to complete the display. A wonderful costume from Mike 
Myers’ best known and most-loved character! $4,000 — $6,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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205. PROP SWORD FROM 
ALEXANDER AUTOGRAPHED BY 
COLIN FARRELL ANDVAL KILMER. 
(Warner Bros., 2004) Prop metal 
sword with horse motif handle. 
Signed on the blade by the stars of 
the film, Colin Farrell in the title 
role and Val Kilmer who plays his 
father, Philip. The sword measures 
approx. 24 inches long. 

$800 — $1,000 


206. PROP HERO PICK AXE FROM KINGDOM 
oF HeaveN. (TCE 2005) Prop pick axe made 
of molded rubber painted brown and gray to 
resemble wood and metal. Used by Godfrey’s 
(Liam Neeson) Squire (played by Philip Glenister) 
204. Mike MYERS WORKING POP-TOP HAT FROM THE CAT IN THE during the first fight scene of the film. Measures 
Har. (Universal, 2003) This signature, special effects “Cat in the Hat” approx. 31 % inches long. $600 — $800 
pop-top hat is attached to a custom-machined air pump which, when 

pumped by hand, pops the top of the red & white striped hat open! 

Measures 15 in. x 12 in., and used by Mike Myers in the title role on 

screen. Originally acquired from Universal, and comes with a Universal 


certificate of authenticity. $1,500 — $1,800 


1-310-859-7701 
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207. PRop BLOODY AXE FROM KINGDOM OF HEAVEN. (TCE 2005) 
Prop axe made of resin with wooden handle, and covered in stu- 
dio blood. Used throughout the film during its many battle scenes. 
Measures approx. 29 % inches long. $300 — $500 


208. HuGH JACKMAN HERO BALLROOM ENSEMBLE FROM VAN HELSING. 
(Universal, 2004) This beautifully-crafted costume consists of a black 
and maroon ultra-suede tunic heavily adorned with metal studs and 
featuring silver bouillon and red piping on the torso, sleeves and 
hem. Internal Tirelli - Roma manufacturer’s label is handwritten “H. 
Jackman”; together with a pair of matching ultra-suede pants with same 
Tirelli label handwritten “H. Jackman”, créme blouse, large black felt 
picture hat with black faux ostrich feather, long cape, socks and a pair 
of gaiters. Made for Jackman for the Budapest Masquerade Ball scene 
when he sweeps down to the ballroom floor to rescue Anna (Kate 
Beckinsale) from the clutches of Dracula (Richard Roxburgh) — but 
not before Dracula captures the Monster and ambushes Van Helsing! 
A fantastic and very high-quality costume from this exciting scene. 


$2,000 — $3,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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210. SELECTION OF RARE Ll 
SCRIPTS, SYNOPSES AND ass vg J 
TREATMENTS FROM VARIOUS sary 
HamMMER Firm PRODUCTION 
HORROR MOVIES. _ Includes 
scripts for Dracula AD2000 and 
209. FRONT GRILL OF THE 1958 PryMouTH Fury “Moocuie” stunt The Mummy; a treatment for 
CAR FROM CHRISTINE. (Columbia, 1983) Two-piece front metal grill The Pit; and synopses for The 
from the 1958 Plymouth Fury car that was used in the stunt sequence Nightmare of Dracula and The 


where the car — named Christine — chases after Moochie (played Haunted House of Hammer. Five 
by Malcolm Danare), who had earlier taken part in trying to destroy pieces total. $200 — $300 
Christine. Each piece measures approx. 39 inches long. 


$800 — $1,200 


i 
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211. ORIGINAL GIGER LIMITED EDITION LITHOGRAPHS FROM ALIEN. 
(TCE 1979) Collection of six limited edition lithographs (three are 
numbered 35/350, and three are numbered 273/350) featuring different 
H.R. Giger concept paintings for the film, including two of the space 
jockey, two of the derelict ship, one of the face hugger, and one of the 
alien egg cavern. These official Twentieth Century-Fox lithos measure 
39% in. x 28 in., and are each stamped with the Fox logo on the verso 
and signed in white ink on the front by Giger at the lower right corner. 
Each exhibit minor edge wear. The collection is housed in the original 
binder which is printed “ALIEN” in ghost letters on the front. These 
lithographs are rare and highly prized by collectors of Giger artwork. 
Part of Fred Clarke’s personal collection, they were most likely acquired 
directly from a cast or crew member. $3,000 — $5,000 


1-310-859-7701 


212. ORIGINAL CARLO RAMBALDI PRODUCTION ARTWORK OF THE 
ALIEN CREATURE FOR ALIEN (THREE PIECES). (TCE 1979) Three 
original brownline production drawings of the Alien creature, detailing 
the head and protruding mouth feature of this legendary sci-fi monster. 
The drawings measure 11 % in. x 20 in., 14 in. x 19 in., and 19 % in. x 12 
in., two of which are taped to additional matting paper with handwrit- 
ten production notes. The diagram with the simple head elevations also 
features an original hand drawn sketch in green and pink pencil, show- 
ing the skeletal tail appendage and an outline of the actor’s head beneath 
the alien headpiece. Each of these production drawings are suitable for 
individual framing. For his work on this film, Rambaldi won the 1980 
Academy Award for Best Visual Effects, shared with H.R. Giger, Brian 
Johnson, Nick Allder and Denys Ayling. Originally from the collection 
of Cinefantastique publisher Fred Clarke. $400 — $600 


213. H.R. GiczR / Don 
Post Strupios ALIEN PRO- 
TOTYPE FACE-HUGGER MASK. 
(TCE 1979) In 1979, 20th 
Century-Fox commissioned 
Don Post Studios to cre- 
ate a limited edition prop 
The 
designer, famed artist H.R. 


Face Hugger. film’s 
Giger, was hired as sculptor. 
Giger then began work on a 
static piece that was sculpted 
onto a featureless head form. 
A few prototype castings 
were created and presented 
to the studio for approval. 
Ultimately, Fox dropped this 
concept design in favor of a 
freestanding piece. Six months later,a Don Post employee was hired to 
re-create the piece using a wire armature, which allowed the purchaser 
to actually mount the piece on his own head (!). This rare piece was 
custom painted using Giger’s bio-mechanical style of art, and the whole 
head complete using actual India ink to get the Giger look of subcuta- 
neous veins. One of the few prototype castings still in existence. The 
head has been foam-filled for display purposes. Comes with a letter of 
provenance from the current owner. 13 in. tall. $800 — $1,000 


Pacex3Z 


214. PRop RESIN “ALIEN”? EGG FROM ALIENS. (TCE 1986) 10 in. tall 
resin egg with tendril base, and studio airbrushed weathering, used as 


a set piece most likely in the “mother’s den” scene, when the Colonial 
Marines discover the Alien mother and her nest of eggs! Top is partially 
split as if the egg is about ready to hatch. A great set piece from this 
$1,000 — $1,500 


classic science-fiction film. 


215. LaAsER PISTOL FROM ALIEN: RESURRECTION. 


(20° Century Fox, 
1997) Metallic blue-painted molded resin, measuring approx. 10 inches 
long. $600 — $800 
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216. SCREEN-USED SPECIAL-EFFECTS MINIATURE OF THE ALIEN QUEEN FROM ALIENS. (TCE 1986) This impressive scale model of 
the Alien Queen was used in the climactic final sequence when Ripley (Sigourney Weaver), battling the Queen in the Power Loader, 
tumbles down the shaft with the Queen in an attempt to save the little girl “Newt”. This scene was edited using three different models, 
including a life-size Queen puppet and two smaller miniatures, of which this is the “hero” special-effects version. 


The miniature is constructed of foam over a wire armature, and airbrushed in a muted color scheme of black and midnight blue. Due 
to age and production use, the miniature has incurred some deterioration primarily at the skeletal hands and feet, which has been profes- 
sionally repaired to complete the display. While the restored areas were re-touched, the majority of the paint scheme on this miniature 
is original. Also, a few spikes on the back that were missing have been re-sculpted and incorporated into the spine, and the poseable tail 
was sculpted from archival photo reference direct from the Stan Winston Studios. 


This miniature was originally obtained from a special effects crew member on the film through a close personal friend of H.R. Giger, 
the original designer of the Alien creature in for the first film. 


Mounted on a custom display stand, this important special-effects miniature from the second film in the Alien series is perhaps the best, 
and certainly most impressive, screen-used model of the Alien Queen that a collector could ever hope to acquire. 


$25,000 — $30,000 


Measurements: 45 in. (length) x 18 in. (width) x 25 in. (height) 


1-310-859-7701 
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217. PARKER’S FLIGHT JACKET FROM ALIEN. (TCE 1979) Olive green 
flight jacket with two logo patches on the chest, “USCSS Nostromo” 
patch on the left sholder and “Nostromo” printed in large black letters 
on the back. Inside Berman & Nathans label is typed “Yathett [sic] Kotto 
— Aliens [sic]”. Though made for Yaphet Kotto in his role as Parker, the 
jacket is not seen on screen and was most likely cut from the final print 
of the film. However, this distinctive jacket with Nostromo identifica- 
tion remains a fantastic original wardrobe piece. Comes with a letter of 
authenticity from Alien line producer Ivor Powell. $3,000 — $5,000 


218. FREDDY KRUEGER STUNT MASK FROM A NIGHTMARE ON ELM 
STREET. (New Line, 1984) Stunt mask made of rubber latex with 
airbrushed highlights. Used during stunt sequences from the first 
Nightmare on Elm Street film. $800 — $1,000 


1-310-859-7701 
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219. OricinaL “CHUCKY” DOLL FROM CHILD’s PLay 2: CHUCKY’s 
BaAcK AND CuHiLp’s Piay 3. (Universal, 1990 & 1991, resp.) Custom- 
made Chucky doll prop — essentially, the film’s starring character! 
— constructed of high tensile-strength plastic hand-painted in flesh tones, 
with long red hair. The doll is clothed with light-blue overalls and a 
striped shirt, and is wearing red and white sneakers. This is not one of 
the Japanese knock-offs (which have a completely different look to the 
face and an internal battery pack, etc.), but a carry-around static doll 
made specifically for the film. The Chucky boxes alone typically sell for 
$2,000-$3,000, and the “naked” prop dolls, of which many were made 
(since they were featured in the film’s “assembly line” scene), routinely 
sell for as much $6,000. An excellent prop from the film. Minor wear 
to the face and hands, easily re-touched. Measures approx. 2% ft. tall. 
$2,000 — $3,000 


220. SCREEN-USED POLYFOAM HEAD FROM WisHMASTER. (Imperial 
Ent., 1997) Polyfoam head fitted with a special-effects poll for manipu- 
$300 — $500 


lation. Exhibits minor wear. Measures 11 in. tall. 
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221. COMPLETE SPECIAL EFFECTS “JASON”? COSTUME FROM JASON 
X. (New Line, 2001) Complete special effects costume consisting of 
bloodied pants and shirt with bullet holes. Both items have been fitted 
on the inside with special effects latex pockets that are filled with studio 
blood and designed to burst upon being shot. A terrific and gruesome 
costume from the last Jason film! $1,000 — $1,500 
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THE COLLECTION OF CINEFANTASTIQUE 
PUBLISHER FRED CLARKE 


When Fred Clarke published 
his first issue of Cinefantastique 


magazine in the fall of 1970, 

few realized that it would 

become one of the longest 

lasting and continually pub- 

lished of Hollywood’s many 

industry magazines, espe- 
cially with its niche reporting of science-fiction film and 
special-effects wizardry. Under Clarke’s guidance, CFQ 
became an influential, and at times controversial publication 
of which even the L.A. Times took note, labeling it “the 
little magazine that could” in a 1986 piece. CFQ featured 
full-color covers, and was renowned for giving behind-the- 
scenes information on personalities and creative decisions 
that, although very commonplace today, were taboo during 
CFQ’s early days when the studios practiced strict control 
over their film publicity. The magazine’s hallmark, though, 
was its exhaustive retrospectives on films such as Them, 
Forbidden Planet, The Incredible Shrinking Man and other early 
science-fiction classics, offering an emphasis on the techni- 
cal sophistication of these films, as well as their underlying 
themes. 


As CFQ grew in success over the next 20 years, Clarke 
branched out into other publications such as Femme Fatales 
— which editor Bill George termed a “Sports Illustrated 
Swimsuit Edition of Cinefantastique’ — as well as Imagi- 
Movies and Anime-Fantastique. Femme Fatales was enor- 
mously popular from day one, and it soon surpassed parent 
CFQ in sales. 


Clarke was a huge fan of the films he covered in his maga- 
zines, and he amassed an impressive collection of original 
cover artwork created for Cinefantastique and his other 
publications. Along the way, Clarke also acquired some key 
pieces of science-fiction props and set pieces through his 
many relationships with industry propmakers, art directors 
and costumer designers. Perhaps most important among 


these many treasures are a number of Gene Roddenberry’s 


personal hand-annotated scripts from Star Trek, as well as 
the famous “Gorn” mask used in the Star Tiek original 
series episode, “Arena”. This amazing piece was previously 
considered lost, and only recently surfaced after Clarke’s 
death in 2000. 


Offered here are select items from Fred Clarke’s estate. 
Each of these lots — be it original CFQ artwork or rare col- 
lectibles of science-fiction film — is a testament to Clarke’s 
legacy as a pioneering force in film journalism, who 
brought the wonders of science-fiction and fantasy films to 
a wider audience. 


[Reference: John Thonen, Cinescape] 
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222. Parr oF KIRK 
HENDERSON AND LARRY 
Byrp COVER ART- 
WORK FROM THE TIME 
MACHINE, INTENDED FOR 
CINEFANTASTIQUE. (Volume 
1, Number 4) These two 
designs were ultimately 
not used. Accomplished in 
acrylic on board, and mea- 
suring 15 in. x 17 in. and 13 
% in. x 16 % in., resp. 


$200 — $300 


223. OricinAL David VOIGT COVER ARTWORK FEATURING JACK 
NICHOLSON AND MICHELLE PFEIFFER IN CHARACTER FROM WOLF FOR 
Imaci-Movtes. (Volume 1, Number 4) Imagi-Movies was the third mag- 
azine published by the Cinefantastique Magazine Group (after CFQ and 
Femme Fatales). It specialized in covering those films that Fred Clarke 


thought no longer fit into CFQ’s newsstand editorial mix. Here editor 
Steve Biodrowski was free to examine low-budget movies and do exten- 
sive retrospectives, plus detailed reviews. The magazine lasted about 
nine issues, and was folded into Cinefantastique when Fred decided to 
alternate editing chores with Biodrowski, with each handling a monthly 
issue. The experiment didn’t last, and CFQ dropped its frequency to 
bi-monthly again. Accomplished in acrylic on board. Measures 16 in. 
x 20 in. $500 — $700 


1-310-859-7701 
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224. ORIGINAL JIM THOMAS ARTWORK OF ROBBIE THE ROBOT FROM 
FORBIDDEN PLANET, PUBLISHED IN CINEFANTASTIQUE. (Volume 4, 
Number 1) Jim Thomas’ illustration for CFQ’s first article on Forbidden 
Planet was published in Volume 4 Number 1 (1975), one of the earliest 
issues and published long before the famed double-issue on the same 
film. Clarke’s subject told of his love for the film: “FORBIDDEN 
PLANET is rarely matched, even today, in its scope, beauty and boundless 
imagination.” The article was written by Steve Rubin, co-author of the 
Forbidden Planet double-issue. The artwork is accomplished in acrylic on 
board, and measures 17 in. x 22 in. $200 — $300 


Hy 
Wh 


225. ORIGINAL David LUDWIG SCRATCHBOARD ARTWORK FEATUR- 
ING AN ILLUSTRATION OF THE INCREDIBLE SHRINKING MAN FOR 
CINEFANTASTIQUE. (Volume 4, Number 2) Description of art by Fred 
Clarke: “ 


and sense of wonder of the film’s moving ending...” 


Dave Ludwig’s striking scratchboard art... captures the beauty 

David Ludwig did 
a number of pieces for the early Clarke fanzines and followed him into 
the prozine Cinefantastique. Posters of his portraits were given away to 
new subscribers the first few years of CFQ, and he provided the art for 
Clarke’s Christmas cards during those early years. He was a gifted artist. 
This piece is accomplished on board, and measures 9 in. x 12 in. 


$800 — $1,000 


Paces O3. 


226. 
GorT AND KLaaTU FROM THE Day THE EARTH STOOD STILL FOR 


ORIGINAL VINCENT D1 FATE COVER ARTWORK FEATURING 


CINEFANTASTIQUE. (Volume 4, Number 5) This cover became the 
“signature” cover for CFQ, and a line art version of the Gort image 
appeared on everything from CFQ T-shirts to mugs. 


Vincent Di Fate provided only four covers to Cinefantastique, and three 
of these are offered in this auction. Deemed by People Magazine “One 
of the top illustrators of science fiction,’ Di Fate has provided paintings 
not only for numerous book and magazine covers but also for IBM, 
Reader’s Digest, The National Geographic Society and NASA. He is a 
recipient of the Hugo Award, The Frank R. Paul Award, The Chesley 
Award, and the Lensman Award. His work is featured in the collections 
of the National Air and Space Museum, the U.S. Air Force Art Museum, 
NASA, the New Britain Museum of American Art, and more. An his- 
torian of the field (as his award-winning Infinite Worlds attests), he also 
teaches courses on the history of science-fiction and fantasy art. Di Fate 
has also served two terms as the president of the Society of Illustrators. 


This wonderful image, featuring the characters from one of the films 
that has come to define the science-fiction genre, is accomplished in 


acrylic on board and measures 11 in. x 14% in. $6,000 — $8,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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227. ORIGINAL VINCENT D1 
COVER ARTWORK FEATURING MICHAEL 
YORK IN COSTUME FROM LOGAN’S 
RUN FOR CINEFANTASTIQUE. (Volume 
5, Number 2) Accomplished in acrylic 
on board. Measures 8% in. x 12 in. 
$2,000 — $3,000 229. ORIGINAL VINCENT D1 FATE COVER ARTWORK FEATURING AN 
IMAGE FROM Wark OF THE WORLDS FOR CINEFANTASTIQUE. (Volume 
5, Number 4) Accomplished in acrylic on board. Measures 9 in. x 12 


in. $4,000 — $6,000 


We we captured (he rebel step , TE a he Orcenary (eter We (HEEZE) 
Garth 1s etreous hey re here The fast tete | tet auch 2 dieturtarce 


to rescue the princes 


228. ORIGINAL TIM HAMMELL PARODY ARTWORK OF Dino De 230. OricinaL DarTH VADER COMIC ARTWORK (INTERIOR) FOR 
LaurRENTUS’ KiNG KONG FOR CINEFANTASTIQUE (INTERIOR PAGE). CINEFANTASTIQUE. (Volume 6, Number 4) Original ink artwork with 
(Volume 5, Number 2) Canadian artist Tim Hammell’s parody piece _ paste-ups on overlaid celluloid. Matted to 23 in. x 16 in. 

“apes” the poster art for the 1976 De Laurentiis remake of King Kong. $200 — $300 

Accomplished in acrylic on board. Measures 17 in. x 21 in. 


$300 — $500 


1-310-859-7701 
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231. OriciNAL IRA GILFORD COVER 
ARTWORK FEATURING THE DEATH STAR 
TRENCH SCENE FROM STAR Wars FOR 
CINEFANTASTIQUE. (Volume 
6 Number 7 and Volume 7 
4 Number 1) Accomplished 
in acrylic on _ board. 
Measures 15 in. x 23% in. 
$1,500 — $2,000 


232. 


ORIGINAL Barclay SHAW COVER ARTWORK OF CLOSE 
ENCOUNTERS OF THE THIRD KIND FOR CINEFANTASTIQUE. (Volume 7, 
Number 3) This and the Primevils cover of CFQ (see lot 234) are early 
works by this award-winning science-fiction cover artist. His most 
famous series of works has to be his set of covers for the books of Harlan 
Ellison. An accomplished sculptor, he has become a favorite of Ellison 
and has provided the author with an elaborate two-person chess table 
and a fabulous writing desk. Shaw currently does much of his work in 


the digital medium, still providing stunning book and magazine covers. 


The artwork is accomplished in acrylic on board, and measures 17 in. x 


25% in. $2,000 — $3,000 


233. ORIGINAL FRED HINCK_INTERI- 
OR ARTWORK FEATURING THE ALIEN FROM 
CLOsE ENCOUNTERS OF THE THIRD KIND FOR 
CINEFANTASTIQUE. (Volume 7, Numbers 3/5, 
double-issue) | Accomplished in acrylic on 
board. Measures 23% in. x 30 in. 

$200 — $300 


234. ORricGINAL BarcLay SHAW 
COVER ARTWORK FEATURING THE 
PRIMEVALS (LATER PRODUCED BY 
Fut Moon) FoR CINEFANTASTIQUE. 
(Volume 8, Number 1) The cover 
art is based in part on a production 
painting by Primevals art director 
Dave Carson, from a scene in the 
film where the explorers are shown 
the “Dawn of time.” Accomplished 
in acrylic on board. Measures 17 in. 


x 22 in. $200 — $300 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


235. ORIGINAL ROGER STINE COVER ARTWORK FEATURING RICHARD 
DONNER AS “JOR-EL”” FROM SUPERMAN FOR CINEFANTASTIQUE. 
(Volume 8, Number 4) Accomplished in acrylic on board. Measures 
10% in. x 13% in. $300 — $500 


Texas artist Roger Stine drew covers for Cinefantastique from 
1976 (Volume 5) to 1991 (Volume 21), (the cover published in 
1997 was done in 1987), and his work defined the look of the 
magazine for that era. He also did artwork for a number of other 
publications, including Asimov’s, Shayol, Heavy Metal and Savage 
Sword of Conan magazines, as well as DC Comics. 


236. ORIGINAL CARTOON ARTWORK BY KINSINGER FEATURING THE 
ALIEN CREATURE FOR THE INTERIOR OF CINEFANTASTIQUE. (Volume 
9, Number 1) Accomplished in ink on a 22 in. x 15 in. sheet of artist’s 
illustration board. $200 — $300 


-, 
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237. ORIGINAL ROGER STINE COVER ARTWORK FEATURING ARNOLD 
SCHWARZENEGGER AS CONAN THE BARBARIAN FOR CINEFANTASTIQUE. 


(Volume 11, Number 3) Accomplished in acrylic on board. Measures 
11 in.x 14 in. $400 — $600 


238. ORIGINAL ROGER STINE COVER ARTWORK FEATURING Ray 
HARRYHAUSEN AND THE CYCLOPS FOR CINEFANTASTIQUE. (Volume 


11, Number 4) Accomplished in acrylic on board. Measures 10% in. x 
13 in. $800 — $1,000 


1-310-859-7701 
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239. ORIGINAL COVER ARTWORK BY ROGER STINE FEATURING 
HarRISON FORD AND RUTGER HAUER IN CHARACTER FROM BLADE 
RUNNER FOR CINEFANTASTIQUE. (Volume 12, Numbers 5/6, double- 
issue) This was a top-rated issue in a recent CFQ poll as the favorite 
issue of CFQ readers. Accomplished in acrylic on board. Measures 10 
in.x 12% in. $400 — $600 


240. OriGINAL ROGER STINE COVER ARTWORK FEATURING KHAN, 
KirK AND SPOCK FROM STAR TREK II: THE WRATH OF KHAN FOR 


CINEFANTASTIQUE. (Volume 12, Numbers 5/6, double-issue) This 
was a top-rated issue in a recent CFQ poll as the favorite issue of CFQ 
readers. Accomplished in acrylic on board. Measures 10 in. x 12% in. 


$400 — $600 


PacextO7 


241. ORIGINAL ARTWORK BY DANiEL L. Dantes OF E.T. AND ELIOT 
FROM E.T. THE ExTr4é-TERRESTRIAL FOR A REVIEW OF THE FILM 
AND ITS SPECIAL EFFECTS IN CINEFANTASTIQUE. (Volume 13, Number 
1) Original sketch of Eliot and E.T. with an image of the famous 
scene featuring the silhouetted bicycle flying in front of the moon. 
Accomplished in pencil on a 14 in. x 16% in. sheet of artist’s illustration 
paper. An overleaf cover has handwritten instructions “314A 77% See 
overlay for positioning. Try to keep background as white as possible, but get the 
illustration as dark and detailed as possible.” $200 — $300 


242. ORIGINAL ROGER STINE COVER ARTWORK FEATURING 
CHRISTOPHER WALKEN FROM DEAD ZONE FOR CINEFANTASTIQUE. 
(Volume 14, Number 2) Accomplished in acrylic on board. Measures 
12 in.x 15 in. $400 — $600 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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243. ORIGINAL ANDREW PROBERT COVER ARTWORK FEATURING AN 
IMAGE FROM 20,000 LEAGUES UNDER THE SEA FOR CINEFANTASTIQUE. 
(Volume 14, Number 3) Andrew Probert worked at Disney Imagineering, 
and also worked on Back to the Future, Murder She Wrote, and other film 
and television projects. He did this cover for CFQ as a one-time job: 
“A first version of this started out as another one of my student paintings. Years 
later, a friend of mine was involved in contributing to an all ‘Leagues’ edition of 
Cinefantastique Magazine and I thought about my student painting. I sent in 
a slide of that piece and the Art director liked it but, being several years after it 
was painted, I told him I could paint a better version of it.” [From Probert’s 
website]. The artwork is accomplished in acrylic on a 20 in. x 26 in. 


sheet of artist’s illustration board. $1,200 — $1,500 


244. 
CONNERY AND CHRISTOPHER LAMBERT FROM 
CINEFANTASTIQUE. (Volume 16, Number 2) Accomplished in acrylic 
on board. Measures 20% in. x 26% in. $300 — $500 


ORIGINAL ROGER STINE COVER ARTWORK FEATURING SEAN 
HIGHLANDER FOR 


24, 
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245. ORIGINAL ROGER STINE COVER ARTWORK FEATURING 
ALFRED HITCHCOCK SET IN THE SHOWER SCENE FROM PsycHO 
FOR CINEFANTASTIQUE. (Volume 16 Number 4/5, double-issue) 
Accomplished in acrylic on board. Measures 16% in. x 22 in. 


$300 — $500 


246. ORIGINAL GALE HEIMBACH COVER ARTWORK OF THE STAR TREK 
(ORIGINAL SERIES) CAST FOR CINEFANTASTIQUE. (Volume 17, Number 
2) Accomplished in acrylic on board. Measures 12 in. x 17 in. 


$400 — $600 


1-310-859-7701 
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247. ORIGINAL GALE HEIMBACH COVER ARTWORK OF SHATNER 249. ORIGINAL ROGER STINE ARTWORK FEATURING VINCENT PRICE 
AND NIMOy IN CHARACTER FROM THE ST4R TREK FILMS FOR FOR CINEFANTASTIQUE. (Volume 19, Numbers 1/2) Accomplished in 
CINEFANTASTIQUE. (Volume 17, Numbers 3/4) Accomplished in acrylic acrylic on board. Measures 16 in.x 20% in. $3,000 — $5,000 

on board. Measures 13 in. x 20 in. $400 — $600 


{ CINEFANTASTIQUE } 


248. ORIGINAL GALE HEIMBACH COVER ARTWORK FOR A DOUBLE- 250. ORIGINAL R. MarTIN COVER ARTWORK FEATURING JACK 
ISSUE COVER OF CINEFANTASTIQUE. (Volume 18, Numbers 2/3) This NicHoLtson, Kim BasINGER AND MICHAEL KEATON IN CHARACTER 
artwork features cover reproductions of Reynold Brown’s fabulous FROM BATMAN FOR CINEFANTASTIQUE. (Volume 20, Numbers 1/2) 
1950s movie posters, including Tarantula, The Monolith Monsters, and Accomplished in acrylic on board. Measures 14 in. x 20 in. 

Curse of the Undead. Accomplished in oil on canvas stretched over board. $400 — $600 

Measures 27% in. x 15 in. $400 — $600 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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251. OricinaL RoGER STINE COVER ARTWORK FEATURING WARREN 
Beatty, Dick VAN DykE AND MADONNA FROM DICK TRACY FOR 
CINEFANTASTIQUE. (Volume 21, Number 1) This is one of the covers 
from a split-run cover of CFQ, the other being Robocop 2 (see next lot). 
Accomplished in acrylic on board. Measures 16 in. x 20 in. 


$300 — $500 


Rasacare2 
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253. ORIGINAL DaviD VOIGT COVER ARTWORK FEATURING BEN 
Cross AND JONATHAN FRID IN CHARACTER FROM DARK SHADOWS FOR 
CINEFANTASTIQUE. (Volume 21, Number 3) Accomplished in acrylic on 
board. Measures 18% in. x 23 in. $200 — $300 


~~ 
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252. ORIGINAL ROGER STINE COVER ARTWORK FEATURING PETER 
WELLER AS RoBOCop FOR CINEFANTASTIQUE. (Volume 21, Number 1) 
One of the covers from a split-run cover of CFQ, the other being Dick 
Tiacy (see previous lot). Accomplished in acrylic on board. Measures 16 
in. x 20 in. $300 -— $500 


Aa™ 


254. 


OriGINAL David VOIGT COVER ARTWORK FEATURING JODIE 
FOSTER AND ANTHONY HOPKINS FROM SILENCE OF THE LAMBS FOR 


CINEFANTASTIQUE. (Volume 22, Number 4) 
brushed watercolor and acrylic on a 22 in. x 27 in. sheet of heavy-weight 
artist’s illustration paper. $300 — $500 


Accomplished in air- 


1-310-859-7701 


255. DaviD VOIGT COVER ARTWORK FEATURING GENE RODDENBERRY 
FOR CINEFANTASTIQUE. (Volume 22, Number 3) David Voigt provided 
covers for all the magazines in the Cinefantastique Magazine Group for 
almost 10 years. He has also contributed work to Playboy, The Chicago 
Cubs and the Baseball Hall of Fame. He still works in Chicago. This 
impressive piece is accomplished in acrylic on board, and measures 20 


$300 — $500 


in. x 25 in. 


256. ORIGINAL David VOIGT COVER ARTWORK OF “G-Kar” WITH A 
VORLON SHIP FROM BABYLON 5 FOR CINEFANTASTIQUE. (Volume 23, 
Number 5) Accomplished in acrylic on board. Measures 16 in. x 19% 


in. $300 — $500 
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257. ORIGINAL ROGER STINE ARTWORK FEATURING THE USS 
ENTERPRISE, WITH THUMBNAIL SKETCH, FOR CINEFANTASTIQUE. This 
was to be the cover issue of CFQ Vol. 10 Issue 2/3, but the double- 
issue was never published. It did appear in a full page ad in black and 
white in CFQVol. 10 Issue 1. This wonderful piece of artwork features 
the newly-designed USS Enterprise bursting through a television set, 
symbolic of the Star Tiek series’ jump from TV to the silver screen with 
the 1979 film, Ste 
board. Measures 19 in. > 


: The Motion Picture. Accomplished in acrylic on 


24 in. $300 — $500 


> - 


S 7 hee Yrs 


258. ORIGINAL DAviID VOIGT COVER ARTWORK OF LEONARD NIMoy, 
Patrick STEWART AND BRENT SPINER IN CHARACTER FROM STAR 
TREK: THE NEXT GENERATION FOR CINEFANTASTIQUE. (Volume 
23, Numbers 2/3, double-issue) Accomplished in acrylic on board. 
$400 — $600 


Measures 18% in. x 23 in. 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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259. ORIGINAL KIRK HENDERSON COVER ARTWORK OF HITCHCOCK’S 
THE BIRDS FOR CINEFANTASTIQUE. (Volume 10, Number 2) Kirk 
Henderson is a storyboard / concept artist based in Marin County, 
just north of San Francisco. He studied film at San Francisco State 
University and also has a background in animation, working at Colossal 
Pictures as an art director. He was with Industrial Light and Magic for 
three years in their art department, creating concepts and boards for 
such films as Star Wars Attack of the Clones, The Mummy, Galaxy Quest, 
Magnolia, and Space Cowboys. He has also been associated with Colossal 
Pictures, Electronic Arts, Crystal Dynamics, and Broderbund Software. 


This artist’s concept of Hitchcock’s The Birds is accomplished in acrylic 
on board, and measures 13% in. x 15% in. $400 — $600 


261. ORIGINAL DaviD VOIGT COVER ARTWORK FEATURING CHAR- 
ACTERS FROM STAR TREK: DEEP SpAcE NINE FOR CINEFANTASTIQUE. 
(Volume 23, Number 6) Accomplished in acrylic on board. Measures 
14% in. x 18% in. $200 — $300 
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260. ORIGINAL ROGER STINE COVER ARTWORK FEATURING THE CAST 
MEMBERS OF STAR TREK: THE NEXT GENERATION FOR CINEFANTASTIQUE. 
Accomplished in acrylic on board. Measures 16 in. x 20 in. 


$400 — $600 


262. ORIGINAL DaviD VOIGT COVER ARTWORK FEATURING WILLIAM 
SHATNER, PATRICK STEWART AND AVERY BROOKS FROM STAR TREK 
FOR CINEFANTASTIQUE. (Volume 24, Numbers 3/4) Accomplished in 
acrylic on board. Measures 15% in. x 18% in. $400 — $600 


1-310-859-7701 
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263. ORIGINAL JOHN HANLEY COVER ARTWORK FEATURING THE CAP- 
TAINS OF THE ENTERPRISE FOR THE 25TH ANNIVERSARY OF STAR TREK 
ISSUE OF CINEFANTASTIQUE. (Volume 22, Number 3) John Hanley 
became a freelance artist in 1989 and found his niche in sports art, 
entertainment, and the publishing industries. He built a prestigious cli- 
ent list creating posters, books and promotional art for motion pictures 
including Jurassic Park, Batman Forever, Batman & Robin, Small Soldiers 
and others. [From his website]. This wonderful piece is accomplished 
in air-brushed watercolor and acrylic on board. Measures 22 in. x 27 


in. $400 — $600 


264. ORIGINAL DavipD VOIGT COVER ARTWORK FEATURING STEPHEN 
KING AND CHARACTERS FROM THE TV MINI-SERIES THE STAND FOR 
CINEFANTASTIQUE. (Volume 25, Number 2) Accomplished in acrylic on 


$200 — $300 


board. Measures 16 in. x 20 in. 


265. 


ORIGINAL JOHN HANLEY COVER ARTWORK OF A NIGHTMARE 
BEFORE CHRISTMAS FOR CINEFANTASTIQUE. (Volume 24, Number. 5) 
Accomplished in acrylic on board. Measures 19 in. x 29 in. 


$300 — $500 


-<- 
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266. ORIGINAL David VOIGT COVER ARTWORK FEATURING GARY 
OLDMAN FROM BRAM STOKER’S DRACULA FOR CINEFANTASTIQUE. 
(Volume 23, Number 6) Accomplished in acrylic on an 18% in. x 23 in. 
sheet of artist’s illustration paper. $300 — $500 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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267. OriciINAL David VOIGT COVER ARTWORK OF TIM BURTON 
AFTER THE RELEASE OF Ep Woop FOR CINEFANTASTIQUE. (Volume 
25, Number 5) Accomplished in acrylic on board. Measures 15% in. x 


19% in. $200 — $300 


268. ORIGINAL JOHN HANLEY ARTWORK FEATURING Britt Murray, 
MartIN LANDAU AND THE CHARACTERS FROM Ep Woop FOR 
CINEFANTASTIQUE. Accomplished in acrylic on board. Measures 23 in. 
x 30 in. This piece was intended for the cover artwork, but ultimately 
not used. $300 — $500 


269. ORIGINAL JOHN HANLEY COVER ARTWORK OF “BATMAN THROUGH 
THE AGES” FOR CINEFANTASTIQUE. (Volume 24, Number 6 and Volume 
25, Number 1, double-issue) This is the cover artwork for the 4th most 
popular issue of Cinefantastique, as voted on by the readers of the maga- 
zine on its 35th anniversary. The artwork features Adam West, Michael 
Keaton, and Batman from The Animated Series. Accomplished in acrylic 


$400 — $600 


on board. Measures 27 in. x 36 in. 
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270. OriciNnaL GALE HEIMBACH COVER ARTWORK (OVERSIZE) FEA- 
TURING ICONS FROM 2001: A SpAcE OpyssEY FOR CINEFANTASTIQUE. 
(Volume 25, Number 3) Accomplished in acrylic on board, and tipped 
to foam core board. Measures 29 in. x 40 in. $400 — $600 


1-310-859-7701 
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271. OricinaL Davip VoIGT COVER ARTWORK FEATURING SYLVESTER 273. ORIGINAL ROGER STINE COVER ARTWORK FEATURING SPECIAL 

STALLONE FROM JUDGE DREDD FOR CINEFANTASTIQUE. (Volume 26, EFFECTS ARTIST RICHARD EDLUND AND HIS FILMS (2010, GHOSTBUSTERS 

Number 5) Accomplished in acrylic on board. Measures 15% in. x AND Empire STRIKES BACK) FOR CINEFANTASTIQUE. (Volume 28, 

19% in. $200 — $300 Number 9) Originally painted in 1987, this cover languished in-house 
for 10 years before seeing print in 1997. Accomplished in acrylic on 
board. Measures 15 in.x 19 in. $200 — $300 
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272. ORIGINAL David VOIGT COVER ARTWORK FEATURING CAPTAINS 274. OricGiInAL Davip VoIGT COVER ARTWORK FEATURING 
JANEWAY, CHAKOTAY AND Tuvoc FROM STAR TREK: VOYAGER FOR CAPTAINS KIRK AND AVERY WITH THE STAR TREK “‘TRIBBLES” FOR 
CINEFANTASTIQUE. (Volume 27, Numbers 4/5) Accomplished in acrylic | CINEFANTASTIQUE. (Volume 29, Numbers 6/7) Accomplished in acrylic 
on board. Measures 15% in.x 19% in. $400 — $600 on board. Measures 16 in.x 20 in. $400 — $600 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


in 


FiotLywoop, /AucTION.c4 Pacewli6 


275. ORIGINAL DaviD VOIGT COVER ARTWORK FEATURING PIERCE 277. ORIGINAL DaviD VOIGT COVER ARTWORK FEATURING GEORGE 
BROSNAN AND SEAN CONNERY IN CHARACTER AS JAMES Bonp(s) Lucas FOR CINEFANTASTIQUE. (Volume 31, Number 4) Accomplished 
FOR CINEFANTASTIQUE. (Volume 29, Number 9) This artwork was in acrylic on board. Measures 16 in.x 20 in. $300 — $500 
somewhat controversial, as Connery was not pleased that his image was 

shown with a stylized bullet hole in the forehead! Accomplished in 

acrylic on board. Measures 16 in. x 20 in. $300 — $500 
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276. ORIGINAL DAvID VOIGT COVER ARTWORK FEATURING SARAH 278. ORIGINAL DaviD VOIGT COVER ARTWORK FEATURING DARTH 
MiIcHELLE GELLAR AND “THE MAsTER”’ FROM BuFFY THE VAMPIRE Maut FROM StT4R Wars EpisoDpE 1: THE PHANTOM MENACE FOR 
SLAYER FOR CINEFANTASTIQUE. (Volume 29, Number 11) Accomplished = CINEEFANTASTIQUE. (Volume 31, Number 6) Accomplished in acrylic 
in acrylic on board. Measures 16 in. x 20 in. $200 — $300 on board. Measures 16 in. x 20 in. $400 — $600 


1-310-859-7701 
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279. ORIGINAL DaviD VOIGT COVER ARTWORK FEATURING David 281. GEORGE SCHELLING COVER ARTWORK FOR THE NOVEMBER 1964 
DucHOvVNY AND GILLIAN ANDERSON FROM THE X-FILES FOR ISSUE OF WorLDS OF TOMORROW MAGAZINE. Accomplished in acrylic 
CINEFANTASTIQUE. (Volume 31, Number 8) Accomplished in acrylic on board. Measures 13 in.x 18% in. $400 — $600 

on board. Measures 16 in. x 20 in. $200 — $300 


282. OriciINnaL Davip VOIGT COVER ARTWORK FEATURING FREDDY 
KRUEGER AND HEATHER LAGENKAMP FOR Imaci-Movies. (Volume 2, 
280. OricinaL Davip VoIGT COVER ARTWORK FEATURING THE X- Number 1) Accomplished in air-brushed watercolor and acrylic on a 21 


MEN FOR CINEFANTASTIQUE. (Volume 32, Number 2) Accomplished in. x 26 in. sheet of heavy-weight artist’s illustration paper. 
in acrylic on board. Measures 16 in. x 20 in. $300 — $500 $200 — $300 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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283. OricinaL Davin LupwiGc ARTWORK (Cc. 1964) FEATURING 
HORROR CREATURES FROM “*THE 3-D FILMS’’, COMMISSIONED FOR 
THE INTERIOR OF GARDEN GHOUL’S GAZETTE OR CINEFANTASTIQUE. 
Accomplished in ink on a 20 in. x 15 in. sheet of artist’s illustration 


board. $200 — $300 


284. COLLECTION OF LIMITED EDITION LITHOGRAPH ARTWORK OF 
CiiveE Barker’s 1985 Booxs oF BLoop covers. This portfolio 
includes all six of Clive Barker’s “Books of Blood” covers, plus one 
additional print created in 1998 by Barker exclusively for this edition. 
A limited edition printing of only 1,000 sets, each was signed and num- 
bered by the artist. We believe this to be a presentation copy, most likely 
given to Fred Clarke, as only one of the lithos is signed by Barker, and 
none are numbered. Each measures 14 % in. x 20 in. Accompanied 
with the original letter from the lithographer describing the collection, 
as well as the original presentation envelope. Note: some of the lithos 
exhibit small surface creases at the lower left corner, which does not 
affect the image. $300 — $500 
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285. ORIGINAL DaviD VOIGT COVER ARTWORK FROM THE DISNEY 
FILM PRINCE OF EGYPT FOR ANIME-FANTASTIQUE. (Volume 1, Number 
1) Anime-Fantastique was the fourth magazine published by the 
Cinefantastique Magazine Group (after CFQ and Femme Fatales and the 
failed Imagi-Movies). It lasted about five issues, and was edited by Dan 
Persons. Too ambitious, it tried to cover traditional animation and the 
rising anime explosion. This cover was the “traditional” animation cover 


for the first issue. Accomplished in acrylic on board. Measures 16 in. x 
20 in. $200 — $300 


1-310-859-7701 


286. ORIGINAL PRODUCTION 
ARTWORK OF JOHN TRAVOLTA 
FOR BATTLEFIELD EARTH BY 
Patrick TaToOPOULOs (TWO 
PIECES). (Franchise Pictures/ 
Morgan Creek, 2000) Two 
pieces of original brownline 
production artwork by pro- 
duction designer Patrick 
Tatopoulos, featuring John 
Travolta’s character “Terl”. The 
artwork measures 17 in. x 22 
in. and 13 in. x 17 in., resp., and 
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288. OriciINnAL David VOIGT COVER ARTWORK OF SIGOURNEY 
WEAVER AND THE ALIEN CREATURE FOR FEMME FATALES. (Volume 
5, Number 4) Accomplished in acrylic on board. Measures 15% in. x 
19% in. $300 — $500 


both are tipped to larger pieces of board. $150 — $200 


289. ORIGINAL COVER ARTWORK BY DAVID VOIGT FEATURING RAQUEL 
WELCH FROM ONE MILLION YEARS B.C. FOR FEMME FaTALEs. (Volume 


287. ORIGINAL JOHN HANLEY COVER ARTWORK FEATURING THE 6, Number 1) Raquel Welch, Ingrid Pitt and Veronica Carlson are the 
GIRLS OF BOND” FOR FEMME FaTALes. (Volume 4 Number 6) _ featured actresses on this cover dedicated to Hammer Studios Heroines. 
Accomplished in air-brushed watercolor and acrylic on board. Measures | Accomplished in airbrushed watercolor and acrylic on board. Measures 


22 in. x 30 in. $200 — $300 


18 in. x 23 in. $300 — $500 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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290. OricinaAL David VOIGT COVER ARTWORK FEATURING URSULA 
ANDRESS AS A BOND GIRL FOR FEMME FaTALes. (Volume 6, Number 
8) Accomplished in acrylic on board. Measures 16 in. x 20 in. 


$200 — $300 
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291. OricinaL Davip VOIGT COVER ARTWORK FEATURING JENNIFER 
Love Hewitr From I Know Wuat You Dip Last SUMMER FOR 
Femme Farares. (Volume 7, Number 9) Accomplished in acrylic on 
board. Measures 16 in. x 20 in. $200 — $300 
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292. ORIGINAL DaviD VOIGT COVER ARTWORK FEATURING YVONNE 
Craic as ““BATGIRL” FOR FEMME FaTaALes. (Volume 7, Number 10) 
Accomplished in acrylic on board. Measures 16 in. x 20 in. 


$300 — $500 


293. ORIGINAL DaviD VOIGT COVER ARTWORK OF CARRIE FISHER AS 
Princess LEIA FOR FEMME FaTALes. (Volume 8, Number 1) A stun- 
ning image of Carrie Fisher wearing her classic gold metal bikini, in cos- 
tume as Princess Leia from Star Wars: Return of the Jedi. Accomplished 
in acrylic on board. Measures 17% in. x 22 in. $300 — $500 


1-310-859-7701 
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294. ORIGINAL David VOIGT COVER ARTWORK FEATURING SARAH 
MICHELLE GELLAR FROM BUFFY THE VAMPIRE SLAYER WITH LOGO FOR 
Femme Fataces. (Volume 8, Number 3) Accomplished in acrylic on 


$200 — $300 


board. Measures 16 in. x 20 in. 


<< 
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296. OriciINAL Davip VoIGT COVER ARTWORK FEATURING NEVE 
CAMPBELL FROM SCREAM 3 FOR FEMME FATALES. (Volume 8, Number 
13) Accomplished in acrylic on board. Measures 16 in. x 20 in. 


$200 — $300 


295. OriciInaAL David VOIGT COVER ARTWORK FEATURING LUCY 
LaWLess AS XENA: PRINCESS WARRIOR FOR FEMME FATALES (BELIEVED 
TO BE A RIP FROM A SPREAD FOR MAXIM MAGAZINE). (Volume 8, 
Number 6) Accomplished in acrylic on board. Measures 16 in. x 20 
in. $200 — $300 


297. 
CHARACTER, FEATURED AS INTERIOR ARTWORK FOR FEMME FATALES. 
(Volume 8, Number 15) Inscribed at the lower right, “to femme fatales 
with Many Thanks, Budd 1999”. Accomplished in ink on a 14 in. x 17 in. 
leaf of heavy-weight artist’s illustration paper. $200 — $300 


ORIGINAL BuppD ROOT PORTRAIT OF HIS ‘“‘CAVEWOMAN”’ 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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298. OricGINAL David VoIGT COVER ARTWORK FEATURING SARAH 
MICHELLE GELLAR (IN RED BUSTIER) AS BUFFY THE VAMPIRE SLAYER 
FOR FEMME FaTALes. (Volume 9, Number 1) Accomplished in acrylic 
on board. Measures 16 in. x 20 in. $200 — $300 


300. ORIGINAL DAviD VOIGT ARTWORK OF INGRID PITT, MARTINE 
BESTWICKE AND VERONICA CARLSON FOR THE “‘HAMMER VAMPS’”’ 
ISSUE OF FeMME FaTALes. (Volume 9, Numbers 4/5) Accomplished 
in acrylic on board. Measures 16 in. x 20 in. Note: the artwork is 
scratched at the lower center. $200 — $300 


299. ORIGINAL TONY CRNKOVICH COVER ARTWORK FEATURING THE 
X-MEN HEROINES FOR FEMME FATALES. (Volume 9, Number 2) A 
Chicago-based comic and commercial artist, Crnkovich still lives and 
works in the area. This beautiful original piece of artwork is accom- 
plished in acrylic on board, and measures 12 in. x 14 in. $300 — $500 


1-310-859-7701 
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“Jack the Ripper” story laid in Londen of tha 
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ing veriety, setion end sé@venture over the whole colorful 
panoress of this period rather than centering om some aingle 
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tiquler format 
At the end of thin, 


AS thie tine we began discussing “westerns” and I proposed 
& mew television western format, work title “Quintard’. 
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40 to this 16 make the ser 
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I's currently eéding to Getaile om thene series ideas, Alden, 
amd will send you further developeent an I finish it. 


incerely yours, 


S64 £e 


Gene Noddanberry 


301. GENE RODDENBERRY LETTER REGARDING IDEAS FOR THREE 
ADDITIONAL TELEVISION SHOWS, SHORTLY AFTER THE DEVELOPMENT 
OF ST4R TREK HAD BEGUN. Four page letter on MGM letterhead, 
dated May 4, 1964 to Alden Schwimmer of Ashley-Steiner-Famous 
Artists. In this letter, Roddenberry summarizes a recent meeting 
he had with Schwimmer, Oscar Catz and Herbert Solow of Desilu 
Studios. Shortly after the idea for Star Trek (for which Roddenberry 


ese series ideas, Alden; 


nt as I finish it. 


Sincerely yours, 


wa sO 


Gene Roddenberry 


would achieve almost immortal fame) was agreed to and accepted 
by the studio, Roddenberry here discusses three additional ideas 
for new television shows; specifically, a “prosecuting D.A.” show; a 


British secret-agent show starring a “James Bond”’-like character; 
and a Western series with a cliff-hanger format, which would allow 
“long-term story development, characterizations, etc.” Signed “Gene R.” 
at the close. $4,000 — $6,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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302. GENE RODDENBERRY LETTER REGARDING THE DEVELOPMENT 
OF THE PHASER, TRICORDER AND COSTUMES FOR STAR TREK. ‘Two- 
page letter on Desilu letterhead, dated April 25, 1966 and marked 
“Confidential” boldly at the head. Written to Alden Schwimmer of 
Ashley-Steiner-Famous Artists, regarding the development of the Phaser. 
In large part: 


“Dear Alden: Have just completed sketching out for our art people a rather 
unique three-stage phaser hand weapon-pistol-rifle, one convertible into another. 
Not only do they meet STAR TREK’s dramatic requirements but also they 
are adaptable for the toy market in which each device when added to the other 
does something different, new lighting effects plus new sounds plus new sighting 
potential... It has everything the MAN FROM U.N.C.L.E. gun has, plus 
many new features. 


Have also invented a ‘tricorder’ device for our female Yeoman, again basically for 
dramatic uses on our show but also with female child’s toy potential, a device 
which acts sort of as a portable secretary-recording-photographic unit capable of 
taking down any information the Captain wishes at any time he is away from 
his bridge. 


Also I have spent a considerable amount of time working with our costumer, 
improving the basic design — items which also have considerable sales potential. 
And without deprecating the work of any of our talented people involved, these 
are all items on which I have had to come up with the basic conception. 


The point of all this, Alden, is that I am finding myself required to come up 
with inventions and designs far beyond what we earlier thought necessary and far 
beyond what any show creator-producer should be expected to provide. I abso- 
lutely am not content to see Desilu and others getting from this profits off the top 
while I have to wait for a profit-loss statement on the entire show. Admittedly, 
STAR TREK is a very special thing and requires a special kind of inventive- 
ness, perhaps also a special kind of ‘unity’ from one person. But however it is 
sliced, I find myself necessarily becoming a toy-costume-etc. creator and inventor 
and going far beyond what any of us conceived necessary when we set up the 
original contract. 


The point of this all is that I am not at all happy with the provisions in this con- 
tract. They are one-sided, unfair, and each day become more demonstrably so. 


I have mentioned this to Herb Solow.” 
Signed “Gene R”. 


A great letter showing how intricately involved Gene Roddenberry was 
with the day-to-day creative aspects of Star Trek. $4,000 — $6,000 


303. 
FROM THE STAR TREK EPISODES “WHAT ARE LITTLE GIRLS MADE 


GENE RODDENBERRY’S PERSONAL HAND-ANNOTATED SCRIPTS 


Or?” AND “THE SQuIRE OF GOTHOS”. (NBC-TV, 1966-69) Both 
of these scripts are First Drafts with pencil annotations sprinkled 
throughout, many pertaining to terminology and plot continuity. 
Moreover, each script has an extensive notation on the back cover in 
Roddenberry’s hand. On the back cover of the script for the episode 
“What Are Little Girls Made Of?”, Roddenberry has written “General: 
Andrea is the pivotal character. Must see more of her, get more inside her char- 
acter. And, important, do more of Kirk-Andrea. She is a possible way out for 
him; he must probe, analyze, question, etc. particularly in areas of her potential 
for female relationships with Korby. What is Korby’s aim. Only a madman’s 
dream of being the ruler of the robots?” And on the back cover of the script 
for “The Squire of Gothos”, Roddenberry has written “Gets to be too 
much 18'h century play acting. Repeats get dull after an excellent start. A la 
Charlie X, needs some menace growing in Act II. End ‘Voices’ seems a cheat 
and it’s too much childish Mama and Poppa stuff.” Internally, Roddenberry 
has made extensive notations next to dialogue and set directions in this 
episode, including “Doesn’t follow logic. One scene (last) is as easy to fool 
another (sight, feeling, etc.)” and “Illogical of K. How does Kirk even know 
Tielane can be bullied?” This seems to be the voice of Spock, calling out 
irregularities in the plot! An excellent pair of original Star Tiek scripts, 
each with Roddenberry’s personal observations and instructions to the 
writers, showing his close involvement with the development of the sto- 
ryline of each episode. From the personal collection of Cinefantastique 
publisher Fred Clarke. $2,000 — $3,000 


1-310-859-7701 
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304. ARCHIVE OF GENE RODDENBERRY PERSONAL STAR TREK 
SCRIPTS AND INSERTS. (NBC-TV, 1966-69) These twelve scripts were 
Roddenberry’s own copies for these episodes, and each have his name 
and/or initials in a secretarial had at the upper right corner of the cover. 
Most are First Drafts, and they were most recently part of Cinefantastique 
publisher Fred Clarke’s personal collection. Represented episodes are: 
Arena, Plato’s Stepchildren, Elaan of Troyius, This Side of Paradise (with 
working title), The Devil in the Dark, The Empath (Final Draft), Spock’s 
Brain (along with a number of revision inserts), Wolf in the Fold, And 
the Children Shall Lead, In Essence Nothing (along with writer Gene 
Coon’s original story outline for this episode, also with Roddenberry’s 
name at the upper right), The Menagerie (this script is marked “Writer's 
Copy”, and Roddenberry was the writer of this historic episode), Let 
That Be Your Last Battlefield (including a photocopy of the Final Draft 
of the same episode), a photocopy of the Final Draft of the episode 
And the Children Shall Lead with original vintage revision inserts 
for Roddenberry, and The Enterprise Incident (original Final Draft 
script which is not marked as Roddenberry’s copy, but also includes a 
number of Roddenberry’s script revision inserts for the episode), and 
Roddenberry’s revision inserts for the episode Spectre of the Gun. 
From the personal collection of Cinefantastique publisher Fred Clarke. 
$1,500 — $2,500 
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305. ARCHIVE OF THIRTY-TWO ORIGINAL STAR TREK SCRIPTS FROM 
THE PERSONAL COLLECTION OF CINEFANTASTIQUE PUBLISHER FRED 
CriarkeE. (NBC-TV, 1966-69) An extensive archive of Star Trek scripts 
from throughout the series run. Included are a number of exceptional 
Original Series scripts, most of which are First Drafts, and some of which 
are signed by various episode stars or writers. The scripts/episodes are: 
Balance of Terror (a Revised Final Draft signed on the cover by Mark 
Lenard, who played the Romulan commander in this very first episode 
featuring the Romulans), This Side of Paradise (signed by episode writer 
D.C. Fontana), The Man Trap (first draft), The Corbomite Maneuver 
(first draft), A Private Little War (first draft), For the World is Hollow, 
and I Have Touched the Sky (first draft, with some annotations in an 
unknown hand), Mudd’s Women (first draft), Requiem for Methuselah 
(first draft), Day of the Dove (first draft), Whom Gods Destroy (first 
draft), The Naked Time (first draft), The Return of the Archons (first 
draft), A Taste of Armageddon (first draft), The Galileo Seven (first draft), 
The City on the Edge of Forever (with another partial script from the 
same episode without covers), Catspaw (second draft), The Alternative 
Factor (first draft), Charlie X (a first draft, with covers erroneously print- 
ed “Final Draft” by the mimeograph department), The Mark of Gideon 
first draft), Dagger of the Mind (first draft), Operation, Annihilate! (first 
draft with working title), Space Seed (first draft), Tomorrow is Yesterday 
revised draft), The Savage Curtain (first draft), The Enemy Within (first 
draft), By Any Other Name (first draft), Bread and Circuses (first draft), 
Gamesters of Triskelion (first draft with working title), Errand of Mercy 
first draft), The Conscience of the King (first draft), Miri (first draft), 
The Paradise Syndrome (first draft with revision inserts), Amok Time 
this is a photocopy of the Revised Final Draft, and most likely not an 
original TOS mimeograph), and Where No Man Has Gone Before (also 
a photocopy). From the personal collection of Cinefantastique publisher 
Fred Clarke. $2,500 — $3,500 


LoOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


Reference image of the modified Laser Pistol 


306. OriGciNnaL Laser PIsTOL FROM THE STAR TREK PILOT EPISODE, 
“THE CaGe”. (NBC-TV, 1966-69) Called a “Hand Laser” or “Laser 
Pistol” before the term “Phaser” came into the terminology, this rare 
original weapon from the Star Tiek pilot episode is made of cast resin, 
with a black painted frame and handgrip featuring silver “basket-weave” 
detailing. The original brass barrel tip and aluminum rings are not 
present, and a section of resin is missing from the left side of the frame. 
However — and most significantly — there is evidence of adhesive resi- 
due on the frame in the form of faint shadow markings, exactly at the 
locations where the prop was later modified for subsequent episodes 
of Star Trek. Those episodes are “Where No Man Has Gone Before”, 
“The Man Trap” and “What Are Little Girls Made Of?”, and in these 
the laser pistol was retrofitted with original side buttons (which were 
actually typewriter keys!) and a circular disc at the rear of the frame for 
use by other characters. This piece comes direct from the collection of 
Henry Renshaw, a financial representative at Paramount from 1948-75, 
and includes a letter of provenance from Renshaw which states that he 
was given this prop by Russ Brown, an executive in charge of the back 
lot departments at Paramount. The missing pieces on the pistol and the 
damage to the frame was caused (almost incredibly!) by his children, 
who used this prop as a play toy in the days when such things were 
considered useless production remnants. In spite of its current condi- 
tion, this is an exceedingly rare piece and believed to be one of only 
four made for the production. $2,000 — $3,000 


Pacewle6 


Right Side 


Measures: 5 1/4 in. long (barrel, tip-to-tip) and 5 in. tall 
from bottom of handgrip to the top of the barrel frame 


1-310-859-7701 
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307. WittiaM SHATNER “ALTERNATE UNIVERSE” HERO TUNIC & SASH WORN AS CapT. Kirk IN THE CLASSIC STAR TREK 
EPISODE “‘MirRROR Mirror”. (NBC-TV, 1966-69) This instantly-identifiable sleeveless tunic is made of a stretch fabric 
with gold bouillon fringe at the shoulder, gold piping around the neck, and a Velcro closure. The front of the tunic has 
the original gold-painted insignia attached. Sides and back have strips of brown Velcro to secure the gold sash, which is 
also included. A fantastic piece from this great episode, this is certainly one of the most recognizable “Kirk” tunics of any 
episode in the entire series. All medals, badges and sash are original, making this the single most complete and original 
hero tunic extant! $30,000 — $40,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


308. FEMALE ENGINEERING DUTY UNIFORM FROM STAR TREK. (NBC- 
TV, 1966-69) 
original Starfleet insignia (engineering) on the chest, lightly attached 
with Velcro to preserve the fabric of the uniform. The left sleeve is 
separated at the original seam (vertically from the shoulder to the elbow, 


Red velour long sleeve dress with short skirt and an 


approximately), which can be easily repaired. A fantastic original series 
uniform — not only a flattering design on the female figure, but a won- 
derful time capsule of 1960s-era fashion! $4,000 — $6,000 


MOLLY WOOD, AUCTION.eS, 
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309. James DOOHAN FORMAL STARFLEET TUNIC WORN AS “‘SCOTTY” 
IN ST4R TREK. (NBC-TV, 1966-69) Rust-colored tunic with Velcro 
front closure, gold piping on the collar and lapel, thin shoulder pads 
on the inside, and embroidered three-delta insignia on the chest. Seen 
prominently in the episode “The Savage Curtain” when the crew of the 
Enterprise welcomes President Lincoln aboard, as well as other episodes 
requiring formal attire. An exceptionally rare 100% original piece! 


$14,000 — $16,000 


1-310-859-7701 
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310. ORIGINAL KLINGON DISRUPTOR FROM STAR TREK. (NBC-TV, 1966-69) Original prop Klingon disruptor with grey-painted 
wood frame and turned aluminum barrel, sight and frame accents, made for use in the few episodes featuring the Klingons. This 
piece comes direct from the collection of Henry Renshaw, a financial representative at Paramount from 1948-75, and includes a 
letter of provenance from Renshaw which states that he was given this prop by Russ Brown, an executive in charge of the back lot 
departments at Paramount. The various edges to the prop exhibit wear and paint chipping, incurred over the years from Renshaw’s 
young boys who used this gun (as well as the Laser Pistol from The Cage) as a toy gun. To the best of our knowledge, this is the 
only intact Klingon disruptor from the Original Series ever offered at public auction. It presents a rare opportunity for collectors 
to acquire an important piece of Star Tick history. 13 in. long. $15,000 — $18,000 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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311. THe KuiNcon D7 BatTLe CRUISER FILMING MINIATURE FROM 
THE ORIGINAL STAR TREK SERIES. (NBC-TV, 1966-69) Approx. 26 in. 
in length, mounted on a custom stand. Constructed of finely carved 
wood and resin, hand painted and detailed. 


In 1966, Gene Roddenberry’s Star Trek beamed aboard the airwaves. 
Soon thereafter, Desilu Studios (now Paramount), thought that some 
form of merchandising would enhance viewership of the landmark tele- 
vision show. It was decided to make a model kit of the main spaceship, 
the U.S.S. Enterprise, to sell to model builders, children, and any other 
fan of the show. The model of the Enterprise was so successful that 
AMT Corporation, the company that produced the model, asked Mr. 
Roddenberry to create another vessel on the show so the toy company 
could then make another model kit. Mr. Roddenberry discussed the 
deal with Matt Jefferies, the production designer for Star Tiek, and the 
“Klingon D7 Battle Cruiser” was born. 


Matt Jefferies then designed the now-famous Klingon spaceship and 
sent his designs to AMT Corporation. AMT was commissioned by 
Desilu to build two filming models of the ship. AMT constructed two 
29-inch long models out of composite materials and wood and then 
shipped them to a soundstage in Hollywood for filming. The Klingon 
ship then made its first of many appearances on the show. AMT sub- 
sequently started making its 14 inch plastic model kits for sale. Their 
success rivaled that of the Enterprise sales. In this case, AMT acted as 
the prop maker as well as the toy company. They did such a good job 
making the filming model of the Klingon ship that the studio later asked 
them to make the Galileo shuttle filming model as well. 


The two Klingon ships were filmed many times during the three-year 
run of the show. When filming ended, Matt Jefferies was allowed to 
take one of the two filming models home as a souvenir, and Gene 
Roddenberry took the other. During the 1970s, there was a major 
push to start a new Star Tiek series. The Roddenberry-sponsored ven- 
ture went through years of pre-production, including casting, costum- 
ing and prop and set making. During this time, the original models 
were brought to Paramount to be “updated” for use in this new series 


entitled Star Tiek: Phase I. Matt Jefferies’ example was repainted and 
touched up with new markings, new windows, and other changes. Mr. 
Roddenberry’s filming model was not touched at all, as the proposed 
series was soon scrapped. 


The studio’s efforts were redirected into making Star Tiek: The Motion 
Picture. By this time, the studio had green-lighted a much larger film- 
oriented budget and the producers decided to make a new Klingon 
ship from scratch, with built-in lighting and other enhancements. The 
Mr. 
Jefferies’ filming model was sent to Ed Miarecki in Massachusetts, 


two original ships were sent back to their respective owners. 


while Mr. Roddenberry’s filming model was returned directly to Mr. 
Roddenberry. Ed Miarecki stripped the new Phase I paint off the ship 
and “dressed it down” to look like it did when it was used in the original 
series. He then sent it back to Mr. Jefferies. 


Mr. Jefferies donated his example to the Smithsonian Museum, where 
it resides today. Mr. Roddenberry gave his filming model to his long- 
time friend, Stephen Whitfield (who by now was using the pen name 
“Stephen Poe” — he wrote one of the Making of Star Trek books). Mr. 
Whitfield retained the Roddenberry model until 1998, when it was sold 
to a private collector in Beverly Hills, California. 


Only two Klingon D7 Battle Cruisers were ever made for Star Tiek, 
and both were used in filming the series. It is presumed that Mr. 
Roddenberry kept the one that was in the finest condition. What is 
fact is that Matt Jefferies’ example has been drastically altered, and that 
it is now the property of the Smithsonian and will never be in the pri- 
vate domain again. Aside from the Enterprise, which also resides in the 
Smithsonian, Mr. Roddenberry’s Klingon D7 Battle Cruiser is probably 


the most important miniature in the history of television. 


This superb miniature is mounted on a custom stand, and accompanied 
with a signed letter of authenticity from the late Matt Jefferies. 


$65,000 — $85,000 


1-310-859-7701 
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312. Rare ALIEN DisRUPTOR USED IN STAR TREK. (NBC-TV, 1966- 
69) This rare piece is constructed of a turned aluminum barrel and 
carved wooden handle with brass detailing. Used in the third season 
episode “The Cloud Minders” by the palace guards in the sky-city of 
“Stratos”. A modified version was used in the episode “Wink of an 
Eye”. Designed by famed art director of Star Trek, Matt Jefferies, this 
item was originally acquired by Ellis Mercantile (a Hollywood prop 
house established in 1908) from Paramount sometime in the 1970's. It 
was subsequently sold to the current collection. Measures approx. 7 


inches long. $2,000 — $3,000 


313. OriGiINaL MATT JEFFERIES CONCEPT SKETCH OF THE KLINGON 
BaTTLE CRUISER FOR STAR TREK. (NBC-TV, 1966-69) This ink draw- 
ing shows the Klingon Battle cruiser in an early, developmental stage, 
when Jefferies was attempting to come up with a fitting design for what 
would become one of the most famous spaceships in television history. 
Accomplished in black ink on an 8 % in. x 11 in. sheet, with notations 
“and hawk’s talons” and “Reverse belly curve — think Manta Ray”. Signed 
by Jefferies at the lower right. $1,000 — $1,200 


314. Dr. McCoy MEDICAL DEVICE FROM THE STAR TREK EPISODE 


**THE OmEGA GLory”. (NBC-TV, 1966-69) This prop can be seen 
on McCoy’s diagnostic table on Omega IV as he searches for an antidote 
to the mysterious disease that killed the landing party of the Exeter. It 
consists of a machined aluminum sleeve into which the “electronics” 
head fits, which is constructed of black-painted wood with brass dowels 
on the bottom, red-painted surface. Measures 2% in. diameter and 11 in. 
tall when fitted together. This piece comes direct from the collection of 
Henry Renshaw, a financial representative at Paramount from 1948-75, 
and includes a letter of provenance from Renshaw which states that he 
was given this prop by Russ Brown, an executive in charge of the back 
lot departments at Paramount. $400 — $600 


1-310-859-7701 
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315. COLLECTION OF THREE ORIGI- 
NAL STARFLEET UNIFORM PATCHES 
FROM STAR TREK, ACCOMPANIED BY 
ADDITION EPHEMERA FROM STAR 
TREK COSTUME DESIGNER WILLIAM 
Ware Tueiss. A galactic grouping 
of 3 original USS Enterprise uniform 
tunic patches including the metal- 
lic gold emblems from command, 
medical & science and engineering, 
acquired from the estate of William 
Ware Theiss. Though likely not sewn 
into service, it is thought that these patches were made for the Star 
Tiek series. Also included in this lot are two Theiss black ink drawings 
of futuristic costumes on napkins (5 in. x 5 in.), a color sketch of a 
female ensemble on paper (6 in. x 11 in.) and a female ensemble drawn 
on the back of the cover page of the script for the Star Tiek episode 
“Assignment: Earth”, as well as a vintage Polaroid of a female actor in 
a Theiss costume. A very nice ensemble of Star Tiek artifacts. All items 
acquired from Mr. Theiss’ costume workroom. $2,000 — $2,500 


316. Prop “Stim” FROM THE RODDENBERRY PILOT GENEsIS II. 
(Warner Bros., 1973) Short for “Stimulator”, this “stim” was used in 
the pilot film by Gene Roddenberry starring Alex Cord and Mariette 
Hartley. Constructed of a plastic tube with several electronic chips 
inside and a silver aluminum handle. Measures approx. 12 inches long. 


$600 — $800 


Star Trek Phase Il 
Production Tests 


317. 


STARFLEET ENGINEERING SMOCK FROM STAR TREK: PHASE II. 
(Paramount TV, 1974) Deep red polyester smock with attached pockets 
of the same material, with Velcro closures. This engineering smock was 
created for Roddenberry’s sequel to the original Star Trek TV series, 
tentatively titled Star Trek: Phase II, but was never produced. Most of 
the designs for Phase II were later incorporated into the first Star Tiek 
$500 — $700 


feature film. 


318. 


KLINGON DiIsRUPTOR MADE FOR STAR TREK: Puase II. 
(Paramount, 1977) This TOS style Klingon Disruptor was made for Star 
Tiek: Phase I, and is constructed of black-painted molded resin with an 
aluminum scope and aluminum barrel, as well as a metal clip attached to 


the port side. Measures approx. 13 inches long. $600 — $800 
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319. OriGINAL ““GORN” FULL-HEAD MASK FROM THE STAR TREK EPISODE ““ARENA”’. (NBC-TV, 1966-69) This original Wah Chang-cre- 
ated Gorn head mask is constructed of green-painted foam with rhinestone eyes and what appear to be real reptilian teeth — the gum lines on 
the teeth are still visible. Two depressions beneath the eyes conceal small silk-screen windows that allow the actor to see through the mask, 
and in a testament to Wah Chang’s attention to detail, tiny hairs are glued to the inside of the nostrils. The lower neck collar is wrapped with 
the same fabric as the Gorn’s tunic, allowing the costume to blend together. 


This original mask was previously part of the collection of Cinefantastique publisher Fred Clarke. He at one time owned the entire Gorn 
costume, but time and (one of his cats!) brought the rest of the costume to an early demise. 


Of the two complete masks made for this classic episode, this is the only one known to have survived. Truly a rare and highly desirable piece 
of Star Trek lore. Approx. 12 in. tall. $20,000 — $30,000 


1-310-859-7701 
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320. ORIGINAL PRODUCTION CONCEPT ARTWORK FOR ST4R TREK: THE MorTION Picture. (Paramount, 1979) These three original concept 
drawings by artist D. Negron include the planet Vulcan, the Enterprise approaching V ger and the interior of the Enterprise (most likely Engineering). 
Each are accomplished in pastel on board, and range in size from 14 in. x 8% in. to 24 in. x 18 in. $300 — $500 


321. NINE ORIGINAL PANORAMIC SET PHOTOGRAPHS FROM STAR TREK: 
Tue Motion Picture. (Paramount, 1979) These fantastic behind-the- 
scenes panoramic photographs feature different views of the sets and 
locations, from the crew interacting with V’ger, to scenes on the planet 
Vulcan, images of the V’ger set and the Yellowstone location where the 
Vulcan scenes were filmed. Nine photographs total, ranging in size from 


10 in. x 4% in. to 28 in.x 15 in. $200 — $300 


322. ORIGINAL PRODUCTION ARTWORK (TWO PIECES) FEATURING TWO DIFFERENT VIEWS OF V’GER FROM STAR TREK: THE MOTION PICTURE. 
These two exceptional pieces of original concept production artwork feature different perspective views of V’ger with the Enterprise crew in the 


foreground, and are accomplished in acrylic on board. The celluloid overlay on each features hand-painted lightning bolts, as seen in the final cut 
of the film. Each piece measures 30 in. x 15 in. $300 — $500 


1-310-859-7701 


= OLLYWOOD, /\UCTION.cS 


323. Mark LeENARD KLINGON COMMANDER COSTUME TUNIC FROM 
Star TREK: THE Motion Picture. (Paramount, 1979) A well-made 
hero tunic constructed of grey leather torso “armor” with black fur 
sleeves, accompanied with a pair of gauntlets, a black collar with Klingon 
insignia, and a single black glove. The tunic has an internal label hand- 
written “S”. Made for Mark Lenard in his role as the Klingon com- 
mander of the three battle-cruiser squadron, and seen in the very first 
scenes of the film when the Klingons foolishly challenge V’ ger — and are 


quickly obliterated. $4,000 — $6,000 


324. FEDERATION ENGINEERING JUMPSUIT FROM STAR TREK II: THE 
WratH OF KHAN. (Paramount, 1979 & 1982) Cream colored cotton 


engineering jumpsuit with embroidered Starfleet insignia patch on the 
left shoulder and possible metal comm link on the upper left breast. 
Inside Paramount label has handwritten “M. Washlake”, referring to 
Mike Washlake who is credited with stunt work in the film. 

$3,500 — $4,500 
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325. TEN ORIGINAL STORYBOARDS FEATURING KEY SCENES FROM STAR TREK: THE Motion Picture. (Paramount, 1979) Ten original line-ink 
drawings with paste-ups measuring 8% in. x 14 in., on “Astra Image Corp” paper. Included are two scenes of the Enterprise in the hangar bay, five 
scenes of V’ger attacking the crew on the bridge, two of the shuttlepod docking, and one of the Starfleet moonbase. An excellent collection of 
original storyboard artwork from the film, each suitable for framing. $400 — $600 


326. NIMBUS PELLET PISTOL USED IN STAR TREK V: THE FINAL FRONTIER. (Paramount, 1989) Constructed of metal pipes and tubes, this weapon 
was one of the close-up models, as it has working parts, including a trigger mechanism that releases the pellets from the barrel tip. Measures approx. 
11 inches long. Originally acquired from the show’s propmaker. $300 — $500 


327. RARE KLINGON MINING RIFLE FROM STAR TREK VI: THE UNDISCOVERED COUNTRY. (Paramount, 
1988) Constructed of black, green and maroon-painted molded resin with plastic tubes and a metal 
underside barrel cover. Used in the scene where Kirk and McCoy are held captive in the under- 


ground Klingon prison. This prop is one of only four made for the film. Measures approx. 29 inches 
long. $500 — $700 


1-310-859-7701 


FOLLY woob, /\UCTION,cS 


328. WoRKING STARFLEET PHASER FROM STAR TREK VI: THE 
UNDISCOVERED Country. (Paramount, 1991) Black-painted molded 
resin phaser, with aluminum firing tip and sliding barrel cover. Also 
includes the detachable cartridge clip, which has a red ID plate at the 
bottom that is engraved with the Starfleet emblem and “NCC 1701 
Enterprise 003”. Trigger illuminates a light at the tip (not currently 
working). Measures approx. 10 % inches long. $1,500 — $2,000 


2° 


329. WALTER KOENIG STARFLEET DUTY UNIFORM WORN AS “‘CHEKHOV 
IN STAR TREK: GENERATIONS. (Paramount, 1994) Complete costume 
consisting of an officer’s uniform jacket, grey long-sleeve tunic, black 
pants with grey stripe, and pair of black boots. Jacket has inside “Star Tiek 
VI” bias label handwritten “Walter Koenig”, and shirt has Paramount 
label handwritten “Walter Koenig”. $6,000 — $8,000 
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330. STATIC PHASER RIFLE FROM STAR TREK: First Contact. (Paramount, 1996) 
One of three different versions of the phaser rifle used in the film, this double-grip 
version was the last of the three constructed. It has a different barrel with graphic 
decals on the sides and top. Constructed of black and gray-painted resin with a non- 
retractable strap. There are only six in existence, of which this is in the best condi- 
tion and the only one in private hands. Measures approx. 36 inches long. Acquired 
directly from the film’s propmaker. $1,000 — $1,500 


331. WoRKING MODIFIED PHASER RIFLE FROM ST4R TREK: First ContTAcT. (Paramount, 
1996) One of three different versions of the phaser rifle used in the film, this version has 
a black barrel and is wired for illumination on the front and back of the scope. Additional 
running lights also appear at the top rear. In the film, the original model was modified in 
order to contend with the Borg’s adaptation of Federation weapons. Constructed of black 
and gray-painted resin with a retractable strap. This prop is in the best condition of this 
variety and the only one in private hands. Measures approx. 33 inches long. Acquired 
directly from the film’s propmaker. $1,500 — $2,000 


332. WORKING PHASER RIFLE FROM STAR TREK: First Contact. (Paramount, 1996) 
One of three different versions of the phaser rifle used in the film, this version has a stan- 
dard silver barrel with a black ribbed top section and is wired for illumination on the front 
and back of the scope. Additional running lights appear at the top rear. Constructed of 
black and gray-painted resin with a retractable strap. This prop is one of only a couple that 
has remained unaltered and the only one of this version in private hands. Measures approx. 


33 inches long. Acquired directly from the film’s propmaker. $1,500 — $2,000 


1-310-859-7701 


333. 


MicHAEL DORN CEREMONIAL KLINGON UNIFORM WORN AS 
““COMMANDER WORF”? FROM STAR TREK: DEEP SPACE NINE. (Paramount 
TV, 1993-99) Complete black Klingon ceremonial uniform consisting 
of pants, leatherette tunic, matching orate leather robe with gold colored 
metal Klingon insignia, and holster with attached gold chain. Inside 
label reads, “DEEP SPACE NINE, MICHAEL DORN”. Worn by 
Michael Dorn in his role as “Worf” in DS9. $8,000 — $10,000 


334. Patrick STEWART “Capt. PICARD” DUTY UNIFORM TUNIC 
FROM STAR TREK: THE NEXT GENERATION. (Paramount TV, 1987-94) 
Original Starfleet duty uniform tunic with uniquely oriented reverse 
zipper closure on the back, and internal Paramount label handwritten 
(faintly) “Patrick”. Comm badge attached with Velcro at the upper 
left chest. The tunic exhibits a 4 in. tear at the upper right shoulder. 
$13,000 — $15,000 
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335. WORKING SON’A PHASER PISTOL FROM STAR TREK: INSURRECTION. 
(Paramount, 1998) Constructed of silver-painted molded resin with 
internal workings for a lighting effect on the front of the barrel assembly, 
this weapon is used by the Son’a aliens when they capture Capt. Picard. 
Measures approx. 8 inches long. This prop may have been re-painted. 
Originally acquired from the film’s propmaster. $800 — $1,200 


336. SET OF NINE BACKLIT COMPUTER PANELS FROM STAR TREK: TMP 
THROUGH ST4R TREK: DEEP SpAcE Nine. (Paramount, 1979-1999) An 
assortment of Lucite panels designed to be backlit and used for starship 
computer consoles. Includes Federation and Klingon panels. Comes in 
various sizes and shapes, with the smallest measuring 9 in. x 5 in. and the 


largest 10 % in.x 15 % in. $600 — $800 


337. STARFLEET ADMIRAL’S DUTY UNIFORM FROM STAR TREK: THE 
NeExT GENERATION. (Paramount TV, 1987-94) Starfleet duty uniform 
tunic in black and maroon with gold bouillon piping, Admiral rank- 
ing pins on the collar, and comm badge attached with Velcro at the 
upper right chest. Internal Paramount label is handwritten “Halo”. 
Accompanied with a matching pair of black stretch pants with internal 
Paramount label handwritten “016”. $3,000 — $5,000 


1-310-859-7701 


338. ROMULAN RIFLE FROM STAR TREK: THE NEXT GENERATION. 
(Paramount TV, 1987-1994) Highly detailed brown and bronze-painted 
resin with original leather strap, used by multiple aliens including the 
Ferengi. Signs of wear indicate extensive use. Possibly used in Star Tiek: 
Deep Space Nine and Star Tiek: Voyager. Measures approx. 16 inches long. 
$1,000 — $1,200 


339. ROMULAN DISRUPTOR FROM STAR TREK: THE NEXT GENERATION, 
St4R TREK: DEEP Space NINE AND STAR TREK: VOYAGER. 
TV, 1987-1994) Gray-painted molded resin, modified from a standard 
Romulan Disruptor for use by multiple aliens. Measures approx. 9 % 
inches long. Originally acquired from the show’s propmaker. 


$500 — $700 


(Paramount 
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340. VaRON-T DiIsRUPTOR USED IN 

STAR TREK: THE NEXT GENERATION. (Paramount TV, 1987-1994) Rare 
Varon-T Disruptor — outlawed by the Federation due to its gruesome 
method of killing — seen in the third season episode “The Most Toys”. 
Black-painted wooden handle with a molded resin frame and machined 


aluminum barrel, measuring approx. 6 inches long. $800 — $1,000 


341. KLINGON BELT WEAPON USED IN THE STAR TREK: THE NEXT 
GENERATION EPISODE “HEART OF GLORY’. (Paramount TV, 1987- 
1994) This prop consists of a two-piece molded resin “belt buckle” 
painted green with faux jewels. The two components of the buckle 
are magnetically attached. Also includes three attachments (two elec- 
tronically wired pieces and a static tip) that fit together to form a firing 
barrel. This prop is not complete, as it is missing some parts of the fin- 
ished weapon. The buckle measures approx. 7 inches long. Originally 
acquired from the show’s propmaker, this weapon is a key plot device 
in the episode; the Klingons imprisoned aboard the Enterprise put this 
device together out of pieces concealed within their belt buckles, and 
use the assembled Phaser to effect their escape! A great prop from this 
episode. $200 — $300 
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342. ALIEN PHASER PISTOL USED IN STAR TREK: THE NEXT GENERATION. 
(Paramount TV, 1987-1994) Black and gold-painted molded resin with 
acrylic firing tip, seen in the episode “Loud as a Whisper”. 
made for the film The Ice Pirates (MGM, 1984), it was then rented for use 
in Star Trek: TNG. Measures approx. 10’ inches long. $300 — $500 


Originally 


343. ExTREMELY RARE BORG FOREARM PHASER USED IN STAR TREK: 
THE NeExT GENERATION. (Paramount TV, 1987-1994) Black-painted 
molded resin with an aluminum firing tip and Velcro bottom. Only a 
handful were ever made and this is the only one currently known to 
have survived. From the 6th and 7th season episodes “Decent, Part I” 
and “Decent, Part I”. Measures approx. 5 inches long. $500 — $700 


344. 
NEXT GENERATION. 


FEDERATION PHASER AND HOLSTER FROM STAR TREK: THE 


(Paramount TV, 1987-1994) Maroon-colored 


molded vaccuform phaser, probably also used in Star Trek I: The Wrath 
of Khan, with additional holster. Seen in the third season TING episode 
“Yesterday’s Enterprise” and the fourth season episode “Final Mission”. 
Measures approx. 8 % inches long. $800 — $1,000 


345. Rare WorKING CRICKET PHASER FROM STAR TREK: THE NEXT 
GENERATION. (Paramount TV, 1987-1994) One of the few working 
models in existence — and probably the finest example of the cricket 
phaser known — this was reportedly Gene Roddenberry’s favorite 
weapon in the entire Star Trek universe. Constructed of molded fiber- 
glass with a rose-colored “liquid wood” tip, it has a functional button 
that operates a bar of lights on top as well as the tip. Measuring approx. 
3 % inches in length, it can be seen in the episode “The Mind’s Eye”. 
Originally acquired from the show’s propmaker. $2,000 — $3,000 


1-310-859-7701 
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346. ALIEN PHASER PISTOL FROM STAR TREK: THE NEXT GENERATION, 349. PHASER PISTOL FROM 
STAR TREK: VOYAGER, AND STAR TREK: DEEP Space NINE. (Paramount Sz14R TREK III: THE SEARCH 
TV, 1987-2001) Constructed of grey and black-painted molded resin, FOR SPOCK, LATER MODIFIED 
this weapon was used by multiple aliens at various times in all three Star AND USED ON STAR TREK: 
Tiek series. Believed to be the only one with this paint scheme in exis- THE NEXT GENERATION. 
tence, there were also no working models of this pistol made. Measures (Paramount, 1983 & 1987- 
approx. 9 % inches in length. $300 — $500 94) This highly detailed 
phaser pistol is constructed 
of resin painted silver-blue, 
with attached handheld 
phaser I at the top of the frame painted black with decal buttons and 
power level. The phaser was later modified with a suede-wrapped 
handgrip, and used on TNG. Measures approx. 9 % inches long. A 


great pistol bridging the film and television versions of this classic series. 
$1,500 — $2,000 


347. WorkING CoBRA PHASER FROM STAR TREK: THE NEXT GENERATION. (Paramount TV, 1987-1994) Fourth Season silver and black “Cobra 
Phaser” constructed of vaccuform shell with three functioning buttons on top: a trigger for the light at the tip and two buttons to illuminate the 
green bar on the top. Measures approx. 9 inches long. $800 — $1,000 


348. PHASER RIFLE USED BY GUINAN IN ST4R TREK: THE NEXT GENERATION. (Paramount TV, 1987-1994) Constructed of molded rubber painted 
in a bronze mottled color and an acrylic firing tip, this prop was originally used in a Buck Rogers production and was later repainted in this color 
scheme for use in TNG. Measures approx. 34 inches long. Originally acquired from the show’s propmaker. $600 — $800 
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350. Avery Brooks STARFLEET DUTY UNIFORM FROM STAR TREK: 
Deep Space Nine. (Paramount TV, 1993-99) Black and maroon 
Starfleet duty uniform with grey under tunic, worn by Avery Brooks 
as “Capt. Sisko”. Each garment has an internal “Deep Space Nine” 
label handwritten in black ink “Avery Brooks”. Exhibits some distress- 
ing to the shoulders/chest, but remains in good condition overall with 
evidence of production use. The uniform is accompanied with a TV 
Guide featuring an image of Brooks in character, signed by the actor. 
$4,000 — $6,000 


351. PROTOTYPE HAND-GRIP FLASHLIGHT FROM S74R TREK: THE 
NExT GENERATION. (Paramount-TV, 1987-1994) Prototype hand-grip 
flashlight, constructed of grey-painted molded resin with acrylic “lens”, 
made for the series. Measures approx. 5 x 5 inches. $200 — $300 


352. ROMULAN TUNIC AND HOLSTER FROM STAR TREK: DEEP SPACE 
NINE AND STAR TREK: VoyaGer. (Paramount TV, 1993-2001) Grey 
Romulan tunic with cross-body belt and holster. Two inside labels 
read “Deep Space Nine, James Pearson” and “Voyager, Judson Scott”. Worn 
in DS9, most likely by an unaccredited stuntman, and in Voyager by 
frequent Trek actor Judson Scott, who played Romulan Cmdr. Rekar 
in the fourth season episode, “Message in a Bottle”. Scott also played 
“Joachim,” Khan’s right hand man, in Star Tiek IU: The Wrath of Khan. 
$2,500 — $3,500 


1-310-859-7701 
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353. ALEXANDER SIDDIG FEDERATION UNIFORM WORN AS “DOCTOR 
BasHIR” FROM STAR TREK: DEEP Sp4cE NINE. (Paramount TV, 1993- 
99) Aquamarine and black duty uniform jumpsuit worn by Siddig as 
Doctor Julian Bashir in the series. DS9 label on the inside has hand- 
written, “Siddig El Fadil”. In very good condition. Also includes the 
original Velcro-backed comm badge. $3,500 — $4,500 


354. RENE AUBERJONOIS ‘‘ODO”’ FACIAL APPLIANCE FROM STAR TREK: 
Deep Space Nine. (Paramount TV, 1993-99) Original full facial appli- 
ance made for Rene Auberjonois in his role as “Constable Odo” on the 
series. There is a minor tear at the upper right-side temple, but overall 
the appliance remains in very good condition. $700 — $900 


355. ODO’S PROSTHETIC EAR APPLIANCES FROM STAR TREK: DEEP 
Space NINE ALONG WITH THREE TRIBBLES FROM THE EPISODE ““TRIALS 
& TRIBBLE-ATIONS”’. (Paramount TV, 1993-99) Odo’s foam latex ear 
make-up appliances, each in excellent condition, made for the Chief of 
Security for the DS9 outpost portrayed by actor Rene Auberjonois in 
Deep Space Nine and donated in 1995 by the production to benefit a 
charity. Also included are three assorted Tribbles used in this contem- 
porary re-telling of a classic 1960s Star Trek episode, entitled “Trials & 
Tribble-ations.” $1,200 -— $1,500 
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356. CARDASSIAN PHASER RIFLE FROM STAR TREK: DEEP SPACE NINE. 
(Paramount TV, 1993-99) 
molded resin painted red, gold and bronze, with a purple tip on the 


This rare double-handle prop is made of 


top from where the phaser beam would be emitted. Measures approx. 
21 inches long. Used throughout the series by the main occupants and 
builders of the Deep Space Nine space station. $1,000 — $1,200 


357. | CARDASSIAN PHASER 
FROM STAR TREK: DEEP SPACE 
Nine. (Paramount TV, 1993- 
99) Rare ornate gold and pur- 
ple-painted molded resin, with 
purple tip on the top from 
where the phaser beam would 
be emitted. Used throughout 
the series by the main occupants and builders of the Deep Space Nine 
space station. There were no working versions of this 
gun made. Measures approx. 9% inches long. Originally 
acquired from the show’s propmaker. $600 — $800 


358. ROMULAN DISRUPTOR ASSAULT RIFLE FROM STAR 
Trex: Deep Space NINE. (Paramount TV, 1993-99) 
Gray and black-painted molded resin with additional 
color detailing and a working spotlight attached at the 
top. Used in the sixth season episode “The Magnificent 
Ferengi”. Measures approx. 18 inches long. Originally 
acquired from the show’s propmaker. $1,000 — $1,200 


Pacel4s 


359. RomuLAN DisRUPTOR FROM ST4R TREK: DEEP SPACE NINE. 
(Paramount TV, 1993-99) Black and dark sea green-painted molded 
resin with acrylic and colored detailing. Perhaps the finest surviving 
example. Measures approx. 9 % inches long. Originally acquired from 
the show’s propmaker. $600 — $800 


1-310-859-7701 


360. ByORAN PHASER RIFLE FROM STAR TREK: DEEP SPACE NINE AND 
Star Trex: VoyacGer. (Paramount TV, 1993-2001) Highly detailed 
prop made of bronze, gold and black-painted molded resin. Used exten- 
sively on the two shows. One of only a few known to have survived. 
Measures approx. 25 % inches long. $1,000 — $1,200 


361. 
NINE. 


Earty BJORAN PHASER PISTOL FROM STAR TREK: DEEP SPACE 
(Paramount TV, 1993-99) 
phaser pistol is constructed of copper, bronze and black-painted molded 


This early version of the Bjoran 


resin. It was used during the first to third seasons, while later models 
sport the gold, bronze and black color scheme. Measures approx. 9 % 
inches long. $600 — $800 


362. STARFLEET PHASER RIFLE WITH MOVEABLE SIGHT USED IN STAR 
TREK: DEEP Space Nine. (Paramount TV, 1993-99) 
of molded resin painted black and grey, with depressible trigger and 
moveable sight. Used throughout the series as the standard phaser rifle. 
Measures approx. 25 % inches long. Originally acquired from the show’s 
propmaker. $1,000 — $1,500 


Constructed 


363. BJORAN PHASER PISTOL FROM STAR TREK: DEEP SPACE NINE. 
(Paramount TV, 1993-99) Black, bronze and gold-painted molded resin, 
used during the fourth season. This weapon was also used by a toy com- 
pany as the prototype for a “Bjoran Phaser” toy. Measures approx. 9 
inches long. Originally acquired from the show’s propmaker. 


$600 — $800 
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364. STARFLEET PHASER RIFLE WITH RARE ATTACHED WORKING SCOPE LIGHT FROM STAR TREK: Deep SpAce NINE. (Paramount TV, 1993-99) 
Constructed of molded resin painted black and grey, with depressible trigger and Velcro-attached working scope light. Used throughout the series 
as the standard phaser rifle. Measures approx. 25% inches long. Originally acquired from the show’s propmaker. $1,000 — $1,500 


365. ALIEN MACE FROM STAR TREK: DEEP Space NINE. (Paramount TV, 1993-99) Constructed of machined aluminum for the handle and grey and 
silver-painted molded resin for the spike head, this prop was most likely used during the first season of the series. Signs of wear indicate extensive 
use. Measures approx. 19 inches long. $200 — $300 


366. BREEN PHASER ASSAULT RIFLE FROM STAR TREK: DEEP Space NINE. (Paramount TV, 1993-99) Constructed of black and grey-painted molded 
resin, with black decals at the rear. Measures approx. 34 % inches long. Originally acquired from the show’s propmaker. $800 — $1,000 


367. JEM’HaADAR PHASER RIFLE WITH BAYONET FROM STAR TREK: Deep SpAce NINE. (Paramount TV, 1993-99) This is an alien prop rifle that 
was used by multiple aliens before it was modified and adopted as the rifle of choice for the Jem’Hadar. Constructed of highly detailed black and 
silver-painted molded resin with a rubber bayonet and additional color detailing on the body. Measures approx. 29 inches long. Originally acquired 
from the show’s propmaker. $800 — $1,000 


1-310-859-7701 
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368. JemM’HADAR PHAS- 
ER PISTOL FROM STAR 
TREK: DEEP Space NINE. 
(Paramount TV, 1993-99) 
This is a different version 
of the Jem’Hadar phaser 
pistol. There is no barrel 
cover and no force meter 
decal. Used by multiple aliens in various episodes. Constructed of sil- 
ver, grey and gold-painted molded resin. Measures approx. 9 inches in 
length. Originally acquired from the show’s propmaker. $400 — $600 


369. Jem’HADAR PHASER PISTOL FROM STAR TREK: DEEP SPACE NINE. 
(Paramount TV, 1993-99) Identical in design to the Jem’Hadar phaser 
pistol but without the barrel cover. Constructed of silver, grey and gold- 


painted molded resin. It also includes a force meter graphic decal at the 
top rear of the frame. Measures approx. 9 inches in length. Originally 
acquired from the show’s propmaker. $400 — $600 


370. JemM’HapaR PHAS- 
ER PISTOL FROM STAR 
TREK: DEEP SpAcE NINE. 
(Paramount TV, 1993-99) 
Used in the first season by 


the Jem’ Hadar, this weapon 
is constructed of silver, grey 
and gold-painted molded 
resin with a vaccuform 
barrel cover. Measures approx. 9 inches in length. Originally acquired 
from the show’s propmaker. $400 — $600 


371. TRILL PHASER PISTOL FROM STAR TREK: DEEP Space NINE. 
(Paramount TV, 1993-99) Metallic silver-painted molded resin with 
applied detailing. Measures approx. 6 inches long. Originally acquired 
from the show’s propmaker. $300 — $500 


372. BLACK AND SILVER VULCAN PHASER PISTOL FROM STAR TREK: 


Deep Space Nine. (Paramount TV, 1993-99) Constructed of black 
and silver-painted molded resin, this weapon can be seen in the episode 
“Those Magnificent Ferengi”. Measures 8 % inches in length. 


$600 — $800 
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373. VULCAN PHasER PISTOL FROM ST4R TREK: DEEP SPACE NINE. 
(Paramount TV, 1993-99) Molded resin phaser pistol painted sea green, 
gold and metallic silver. Measures 8 % inches in length. $600 — $800 


376. PatR OF ALIEN SWORDS FROM STAR TREK: DEEP SPACE NINE. 
(Paramount TV, 1993-99) Originally made for a TV series called Space 
Rangers, these metal swords were then used in DS9. Featuring a tradi- 
tional hand sword and a baton-style sword, the two weapons show signs 
of extensive use. Each measures approx. 30 inches long. $300 — $500 


374. ALIEN PHASER RIFLE FROM STAR TREK: DEEP Space NINE. 
(Paramount TV, 1993-99) Black and silver-painted molded resin with 
rubber shoulder strap. Originally designed for use in the pilot The 
Osiris Chronicles, but was then used extensively in Star Trek: DS9 instead. 
Measures 30 % inches in length. $500 — $700 


375. WORKING FEDERATION TyPE 1-STYLE “THROWBACK” PHASER 
FROM THE STAR TREK: DEEP SPACE NINE EPISODE “TRIALS AND 
TRIBBLE-ATIONS”. (Paramount TV, 1993-99) Constructed of molded 
resin painted black with a push-button trigger that illuminates a red light 
at the front and a green light on top. Made for an undercover Klingon 
when members of the DS9 crew travel back in time and visit the star- 
ship Enterprise. Measures approx. 5 inches long. Although made for this 
episode, it was ultimately not used on-screen. $400 — $600 


377. ALIEN CARBINE PHASER RIFLE FROM STAR TREK: DEEP SPACE 


NINE AND ST4R TREK: Voy4GER. (Paramount TV, 1993-2001) Silver, 
grey and black-painted molded resin with a color-button pad on top 
and a unique barrel cover. Used by multiple aliens on the two shows. 
Measures approx. 24 inches long. $400 — $600 


1-310-859-7701 
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378. Kate MUuLGREW HERO 
DUTY UNIFORM 
“Capt. KATHRYN JANEWAY” 
IN STAR TREK: VOYAGER, WITH 
AN ORIGINAL PHASER AND HOL- 
STER. (Paramount TV, 1995-2001) 
This costume consists of a bur- 
gundy and black Starfleet-issue 
Command duty uniform with 


WORN AS 


internal “Voyager” label in the col- 
lar handwritten “Kate Mulgrew”, 
together with the Velcro-backed 
comm. badge in Starfleet insignia 
and a zipper-back grey turtleneck undertunic (missing one ranking but- 
ton) also with “Voyager” label handwritten “Kate Mulgrew”, as worn by 
Mulgrew in her seminal role as “Capt. Janeway” in command of the USS 
Voyager. Also included is an original Phaser with holster, and a 
publicity photo of Mulgrew. A great hero costume in excellent condi- 


tion, worn by the main character in this long-running Star Tiek series, 
coupled with a very nice original Starfleet Phaser. $7,000 — $9,000 


379. JERI RYAN COSTUME WORN AS “SEVEN OF NINE” FROM STAR 
Trek: VoyaGer. (Paramount TV, 1994-2001) Royal blue lamé bodysuit 
with original Velcro-backed communication badge in the Starfleet insig- 
nia. Worn by Jeri Ryan as “Seven of Nine” in the 7" season of Star Tiek: 
Voyager. This is the only “Seven of Nine” costume we've ever handled. 
A great hero costume in excellent condition, worn by one of the most 


popular female characters in Star Trek history. $6,500 — $8,500 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


380. JENNIFER LIEN COSTUME WORN AS “‘KES”? IN THE PREMIERE EPI- 
SODE OF ST4R TREK: VoyaGER. (Paramount TV, 1994-2001) Costume 
consisting of a brown short sleeve jumpsuit, brown tunic and brown 
sheer top, as worn by Jennifer Lien as the Ocampan “Kes” in the series 
premiere episodes, “Caretaker, Part I’ and “Caretaker, Part H”. Both 
jumpsuit and tunic have internal Voyager labels handwritten “Jennifer 
Lien”. $2,500 — $3,500 


381. ALIEN PHASER FROM ST4R TREK: VOYAGER AND STAR TREK: DEEP 
SpacE Nine. (Paramount TV, 1993-2001) This small working prop is 
constructed of molded resin with a trigger mechanism that operates a 
light at the tip. Painted in a bronze and maroon scheme, and measures 
approx. 6 inches in length. $300 — $500 


382. KaZzON PHASER PISTOL FROM STAR TREK: 
Voyacer. (Paramount TV, 1994-2001) Black and 
brown-painted molded resin with metal tubing 


and a machined metal barrel. A rare prop, as the 
Kazon were only seen in a few episodes. Measures 


approx. 10 inches long. $500 — $700 


383. KAZON PHASER RIFLE 
FROM STAR TREK: VOYAGER. 
(Paramount TV, 1994-2001) 
Constructed of metal tub- 
ing for the frame, black and 
brown-painted molded resin for the handle, and machined metal and 
brass for the barrel. Also includes attached leather strap. A rare prop, as 
the Kazon were only seen in a few episodes. Measures approx. 18 inches 
long. $600 — $800 


384. ALIEN PHASER PISTOL FROM STAR TREK: VOYAGER AND STAR 
Trek: DEEP Space Nine. (Paramount TV, 1993-2001) This prop is 
constructed of molded resin painted grey and accented with metallic 
decals. Measuring approx. 9 inches in length, it can be seen being used 
by multiple aliens in various episodes from both Star Tiek series. 


$300 — $500 


1-310-859-7701 
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385. WORKING VIDIIAN PHASER PIS- 
TOL USED IN StT4R TREK: VOYAGER. 
(Paramount TV, 1994-2001) Used 
throughout the series, this black-painted 
molded resin features an elaborate metal 
and acrylic firing tip in between two 


prongs. Additional electronic detailing on top, including a button trigger 
that activates a purple light on the body. The tip of the right prong has 
broken off. Measures approx. 11 inches long. Originally acquired from 
the show’s propmaker. $400 — $600 


386. Capr. JANEWAY PROTON PHASER USED FROM STAR TREK: 
Voyacer. (Paramount TV, 1994-2001) 
molded resin with an aluminum firing tip, made in the “Flash Gordon” 
style for the fifth season episode “Bride of Chaotica” and used by both 
Dr. Chaotica and Janeway as “Arachnia” during the holodeck simulation 
scenes. Measures approx. 13 inches long. $400 — $600 


Silver and green-painted 


387. CapraIN PROTON PHASER USED BY TUVOK IN ST4R TREK: 
Voyacer. (Paramount TV, 1994-2001) Gold and red-painted molded 
resin made in the “Flash Gordon” style for the fifth season episode 
“Bride of Chaotica” and used by Tuvok during the holodeck simulation 
scenes. However, this prop is not seen in the final cut of the episode. It 
is the only one made in this configuration. Measures approx. 13 inches 
long. $400 — $600 


388. CAPTAIN PROTON PHASER USED 
IN ST4R TREK: Voy4ceR. (Paramount 
TV, 1994-2001) Silver and blue-painted 
molded resin made in the “Flash Gordon” 
style and seen in the fifth season episode 
“Bride of Chaotica” during the holodeck 
simulation scenes. This piece is the only one made in this configuration. 


Measures approx. 13 inches long. $400 — $600 


CapTAIN PROTON PHASER USED IN STAR TREK: VOYAGER. 
(Paramount TV, 1994-2001) Silver and red-painted molded resin made 
in the “Flash Gordon” style and seen in the fifth season episode “Bride 
of Chaotica” during the holodeck simulation scenes. This piece is the 
only one made in this configuration. Measures approx. 13 inches long. 


$400 — $600 


389. 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


FoLtLywoob, /\WUCTION,cS 


390. WorKING FirTH DIMENSION ALIEN PHASER USED IN STAR TREK: 
Voyacer. (Paramount TV, 1994-2001) Metallic green-painted molded 
resin with three working push-button triggers. One button operates a 
green light at the tip and the other two activate a view screen on top 
that shows a DNA graphic. Used by one of the inhabitants of the Fifth 
Dimension who beamed down to Voyager’s holodeck in the fifth sea- 
son episode “Bride of Chaotica”. Only two of these props were made. 
Measures approx. 6 inches long. $300 — $500 


391. HrroGeN PuHaseR PIsTOL USED IN ST4R TREK: VOYAGER. 
(Paramount TV, 1994-2001) Highly detailed black-painted molded 
resin with additional coloring. Used throughout the series, the weapon 
measures approx. 10 inches long. Original acquired from the show’s 
propmaker. $400 — $600 


Pacel56 


392. 


Static BOOMERANG PHASER FROM STAR TREK: VOYAGER. 
(Paramount TV, 1994-2001) Black and silver painted resin phaser with 
depressible trigger button on top, with evidence of heavy set use from 
stunt sequences. Used in the third season and on. Measures approx. 8 
inches long. $600 — $800 


393. 
IN STAR TREK: VOYAGER. 


PHASER RIFLE USED 


WORKING COMPRESSION 
(Paramount TV, 1994-2001) 
Constructed of molded resin painted black and silver, 


with a metal rear, shoulder strap and rigger button on top 
that activates a scope light. Used throughout the fifth and 
sixth seasons. Measures approx. 33 inches long. 


$1,500 — $2,000 


1-310-859-7701 
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394. ALIEN PHASER PISTOL FROM STAR TREK: VoyAGER. (Paramount 
TV, 1994-2001) 


machined metal barrel, this weapon is a variation of the Varon-T 


Black-painted molded resin with gold-colored 


Disruptor. Used by multiple aliens. Measures approx. 9 inches long. 
$300 — $500 


395. WoRrKING ALIEN PHASER WEAPON USED IN STAR TREK: VOYAGER. 
(Paramount TV, 1994-2001) A well-made working weapon with a 
heavy plastic handle and machined metal barrel. A push button trigger 
activates a row of lights inside the barrel and another light at the acrylic 
tip. The weapon was used in the third season episode “The Swarm”. 
Measures approx. 15 inches long. $300 — $500 


VOYAGER. 


BaTON-STYLE ALIEN WEAPON FROM STAR TREK: 
(Paramount TV, 1994-2001) Machined aluminum hexagonal shaft with 
three turned “cuts” at the tip of the barrel, made to resemble a flash 


396. 


suppressor, with a long aluminum handgrip. Made for use as an alien 
weapon on Voyager. Measures 16 in. long. $200 — $300 


397. MopiFieD BorG PHASER FROM STAR TREK: VoyaGER. (Paramount 
TV, 1994-2001) This bronze-painted molded resin, with a Velcro bot- 
tom and machine metal firing tip. Measures approx. 4 inches in length. 


$300 — $500 


398. ALIEN PHASER PISTOL USED IN ST4R TREK: VoyaGER. (Paramount 
TV, 1994-2001) 


Jem’ Hadar style, this weapon is seen in the sixth season episode “Live 


Black-painted molded resin, constructed in the 


Fast and Prosper”. Measures approx. 9 inches long. Originally acquired 
from the show’s propmaker. $300 — $500 


399. Hazart PHASER PIsTOL 
FROM STAR TREK: VOYAGER. 
(Paramount TV, 1994-2001) 
This unique alien weapon is constructed of machined aluminum for 
the barrel tip and black-painted resin for the handle and part of the 
body. Used in the episode “Think Tank” by the Hazari bounty hunters, 
it measures approx. 7 % inches in length. Original acquired from the 


show’s propmaker. $400 — $600 
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400. TWENTY-NINTH CENTURY PHASER USED IN STAR TREK: VOYAGER. 
(Paramount TV, 1994-2001) 
acrylic barrel (a small piece of the tip is broken off), used in the third 
season episode “Future’s End,” parts I and II. A rubber stunt version 
also exists, but this is believed to be the only hard version in existence. 
Measures approx. 8% inches long. $600 — $800 


Silver-painted molded resin with black 


401. Miniature Puaser PistoL FROM STAR TREK: VOYAGER. 
(Paramount TV, 1994-2001) This unique piece is constructed from 
parts of the Men in Black “noisy cricket” weapon, which was modified 
to include a metal sight, altered trigger and blue plexi-glass in the main 
body. Intended to be used as Capt. Janeway’s personal “purse” gun, it 
may or may not have been used on-screen. Originally acquired from the 
show’s propmaker. Barrel measures 3 1/2 in. long. $400 — $600 


402. 

CoBRA 
FOR STAR TREK: VOYAGER. 
(Paramount TV, 1994-2001) 
and _ black-painted 
molded resin with green 


PROTOTYPE MINI- 
PHASER MADE 


Silver 


detailing. This weapon was 
not used onscreen. Measures 
approx. 4% 
Originally acquired from the 


inches long. 


show’s propmaker. 


$200 — $300 


Pace 5s 


403. BackGROUND ENGINEERING TOOL FROM STAR TREK: VOYAGER. 
(Paramount TV, 1994-2001) Unique and extremely well constructed, 
this prop is made of aluminum, brass and resin. A switch on the handle 
illuminates the Lucite barrel and green lights on the side. Used as a 
background piece. Measures 5% inches long (at the barrel) and 5 inches 
in height. $300 — $500 


404. Hrrocen Mepica, Hypo Spray FROM STAR TREK: VOYAGER. 
(Paramount TV, 1994-2001) This highly detailed piece is constructed 
of a grey-painted molded grip and machined metal barrel. Used in the 
fifth season and measures approx. 5 inches in length (barrel) and 5 inches 
in height (from the grip to the top). $300 — $500 


1-310-859-7701 


405. PROTOTYPE PHASER PISTOL FOR STAR TREK: ENTERPRISE. 
(Paramount TV, 2001-2005) An excellent, large phaser pistol made for 
the spec show (unaired pilot) which was produced to sell the series to 
Paramount. It is constructed of hard and vaccuform plastic painted two 
shades of grey, with attached sight painted bronze. Acquired directly 
from the show’s propmaker, this fantastic, one-of-a-kind pistol is a great 
prop weapon from the Star Trek universe. Measures approx. 24 inches 
long. $200 — $300 


(Paramount 


406. ENGINEERING ‘TOOL FROM STAR TREK: VOYAGER. 
TV, 1994-2001) This working prop is constructed of machined alumi- 
num with a push-button trigger that illuminates a machine acrylic tip. 


Measures approx. 9% inches. $300 — $500 


Oe 
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407. Scotr Baxura “Capt. ARCHER” DUTY UNIFORM FROM STAR 
Trek: ENTERPRISE. (Paramount TV, 2001-2005) Deep purple/blue 
cotton jumpsuit with gold piping on the upper shoulders/chest and 
“Enterprise” patch on the left shoulder. Four silver bars ranking insignia 
at the upper right chest. Together with the matching black turtleneck 
undertunic. Each garment features an internal bias label handwritten 
“Scott Bakula”. Made for Bakula in his role as “Capt. Jonathan Archer”, 
the childhood hero of Shatner’s “Capt. Kirk” and the commander of the 
first USS Enterprise. $8,000 — $10,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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408. JoLeNE BLaLock “T’PoL” DUTY UNIFORM FROM STAR TREK: 


ENTERPRISE. (Paramount TV, 2001-2005) Skin-tight bodysuit-style 
duty uniform of brown stretch fabric with green/white/brown “micro- 
fiber” design, worn by Jolene Blalock as “T’Pol” on the series. Internal 
Star Tiek: Enterprise label is handwritten in black ink “Jolene Blalock 
#3”. Certainly one of the most sensual and eye-catching costumes 
ever created for any of the Star Trek productions, and worn with Vulcan 


confidence by Blalock! $4,000 — $6,000 


409. MILLENNIUM FALCON GUNNERY COMMUNICATION HEADSET USED 
BY LUKE SKYWALKER AND Han SOLo IN S1T4R Wars. (TCE 1977) 
Light grey composite headset with wired boom and earpiece. This radio 
headset appears in the gun ports of the Millennium Falcon in the first 
Star Wars film. It can be seen closely being worn by the heroes when 
Luke and Han fight the TIE fighters as the Falcon escapes the Death Star. 
Comes directly from the Gary Kurtz/Jason Joiner Archive of original 


Star Wars artifacts. $5,000 — $7,000 


1-310-859-7701 
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410. DeraTH STAR MINIATURE SURFACE SECTION FROM STAR WARS. 
(TCE 1977) This miniature panel was one of the many sections used 
to add detailing to the Death Star trench and the surface of the special 
effects model by ILM effects technician Joe Johnston. According to 
Johnston in the Star Wars Sketchbook, “The bulk of the Death Star models 
were derived from six modular but very different two-foot-square miniature pan- 


els that were molded in high density foam. These pieces could be cut apart and 
rearranged to form endless variations of surface. The reproduction of these modules 
in two smaller sizes provided additional shots, seemingly from higher altitudes.” 
The effects department then dressed the Death Star surface with these 
sections, and the set piece was then used to film the X-wing and TIE 
fighter dogfight sequences from the climax of the film. This is one of 
the smaller sections used to create the higher-altitude effect. Measures 
approx. 3 in. x 3 in. square. $1,000 — $1,200 


411. CompLeTE STORMTROOPER TOURING COSTUME MADE FOR THE 
1997 RELEASE OF THE ST4R Wars SPECIAL EDITION FEATURE FILM. 
(TCE 1977) This set of Stormtrooper armor was commissioned by 
Twentieth Century-Fox for the 1997 theatrical re-release of the Star 
Wars Special Edition feature film in Europe. This complete set of 


armor is one of only thirty made for the promotion, and was made 
by Offworld Effects at Elstree Studios, London. Extremely accurate, it 
was cast from an original Stormtrooper costume used in the Star Wars 
films. By the end of the tour only fifteen of the original thirty sets of 
armor survived. These costumes formed part of the display at the Royal 
Charity Performance of Star Wars in London, England. Some of the 
belt components have come loose, otherwise in good condition overall. 
Comes directly from the Gary Kurtz/Jason Joiner Archive of original 
Star Wars artifacts. $8,000 — $10,000 
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412. LarGe scaLeE AT-AT HEAD WITH GUNS FROM STAR Wars: THE Empire STRIKES BACK. (TCE, 1980) Modeled after an African elephant, 
the All-Terrain Armored Transport, or AT-AT, was the featured assault weapon used by the Imperial Forces against the hidden Rebel base on 
the ice planet Hoth. This large-scale filming miniature is a polyurethane casting, and was made for the special effects sequences in the excit- 
ing opening battle of the film. Painted grey with darker grey/black weathering, the head retains the two lower main laser cannon as well as 
one side gun with armor plate (repaired and affixed with modeler’s clay). An additional armor plate is also included, although the matching 
side gun is not present, though easily replicated. The head exhibits general chipping with one front corner chipped/missing. An exceedingly 
rare and highly desirable special-effects miniature, this is the only AT-AT head we've ever encountered, and the first one ever offered at public 
auction. Measures 19 % in. long from the back to the tip of the main laser cannon, 11 in. wide and 8 in. tall. Originally acquired from ILM 


model maker Wesley Seeds. Note: this piece will require shipping by a third-party shipper. $8,000 — $10,000 


1-310-859-7701 
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413. STORMTROOPER TOURING BLASTER MADE FOR THE 1997 RELEASE 
OF THE S1T4R Wars SPECIAL EDITION FEATURE FILM. (TCE 1977) 
Black-painted resin casting of the original Stormtrooper blaster, based 
on a vintage Stirling machine gun. This piece was made in 1997 for 
use with the promotional Stormtrooper suit (see lot 411) for the Star 
Wars Special Edition feature film, and also used for promotional work 
for Lucasfilm for several years. Minor wear and chips from use, oth- 
erwise in very good condition overall. Comes directly from the Gary 
Kurtz/Jason Joiner Archive of original Star Wars artifacts. Measures 18 
in. long. $2,500 — $3,500 


THE COLLECTION OF MOTION PICTURE ILLUSTRATOR TOM JUNG 


The following lots of original concept artwork and finished one-sheet paintings constitute the 
crowning jewels of the career of noted motion picture graphic artist and illustrator Tom Jung. 
Educated at Boston’s prestigious School of the Museum of Fine Arts, the talented artist first worked 
as a freelance illustrator and art director for a number of big-name advertising agencies in New York, 
and forged a career in motion picture advertising with such studios as Allied Artists, MGM, Columbia 
and Paramount. He became an advertising consultant for Cinema Center Films, and later joined the 
boutique advertising firm of Smollen, Smith and Connelly. 


The list of films for which Jung contributed one-sheet poster designs is impressive, and includes Dr. 
Zhivago, Gone With the Wind (the famous 1966 re-release), Little Big Man, Papillon, Lord of the Rings, 
The Deer Hunter, Apocalypse Now, Raging Bull, The Great Train Robbery, and The Right Stuff, to name 
but a few. However, his most famous works — and his most important contribution to motion picture 
history — are the legendary designs he created for the Star Wars one-sheet posters, which have since 
become iconic examples of film imagery. 


On the role of poster artwork in film advertising campaigns, Jung is rather pragmatic: “Print is very important. Selling of films through posters 
makes a difference between success and failure.” Under these incredible pressures, Jung delved into each project with a mountain of research mate- 
rial including still images, scripts, and publicity photographs from each respective film. He would then emerge with a bevy of creative ideas, 
and skillfully commit these images to paper. In his words, “The goal of poster art is to crystallize a film into a simple image — to catch a moment.” 
You'll see that in each instance he has, and his studies, working concepts and final drawings are nothing short of breathtaking. 


When Jung brought these fantastic pieces of artwork in to us for appraisal, we sat down with him and discussed these pieces, and his interest- 
ing career, at length. When prompted, he provided us with wonderful insights into the thought processes and creative ideas behind each of 
his designs. We’ve included many of his delightful observations and anecdotes into these descriptions so that you may truly appreciate the 
artistry and passion behind these pieces. 


With these lots, we’re pleased to present the most important drawings of his life’s work, offered for the very first time at public auction. 


Bidders please note: Tom Jung will personally autograph any of the artwork in his collection for those winning bidders who so desire. 
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414. ORIGINAL CONCEPTUAL PRESENTATION ARTWORK USED TO CREATE THE STAR Wars “STYLE A” POSTER. 
(TCE 1977) Final finished conceptual drawing in pencil, 18% in. x 24 in., by Tom Jung for the creation of the 
Star Wars “Style A” poster — considered the most famous of all the Star Wars posters. This is a revised version of 
the original drawing (a copy of which is included on foam board), which shows a provocative Leia that the studio 
thought was too sexy. The final version featured a toned-down Leia and the addition of R2-D2 and C-3PO. 


s} Also included is a 14 in. x 17 in. rough sketch, from which the final painting was created, and a 20 in. x 24 in. 
color photo of the final painting for the Style A poster. 


Tom Jung, working for the advertising agency of Smolen, Smith and Connolly, was chosen to work on Star Wars 

based on his reputation as a designer of one-sheet posters for a number of important films, including Dr. Zhivago 

~ and the 1966 re-release of Gone With the Wind. He was given the theme of “Good Over Evil”, and provided with 

a massive amount of photos taken by unit photographers in color and black & white, as well as 2% in. stills on contact sheets taken from the 

original 35mm print of the film. According to Jung, the unlikely “cross” formed by Luke Skywalker’s saber sword set against the ghosted 

background image of Darth Vader seemed to him like a good solution to the “good” versus “evil” theme. With the addition of a fleet of X- 
Wing fighters attacking the Death Star, he created one of the most enduring cinematic images of the past 50 years. 


This is Jung’s original finished conceptual drawing of his vision of the film and its key scenes. A beautiful piece of artwork in and of itself, 
this drawing is not only an important film artifact, but a wonderful piece of motion picture history and is suitable for archival framing and 
display. $15,000 — $18,000 


1-310-859-7701 
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417. ORIGINAL CONCEPT ARTWORK USED TO CREATE THE STAR Wars: 
' THE EMPIRE STRIKES BACK ONE-SHEET POSTER. (TCE 1980) Original 
pencil concept by Tom Jung, showing Luke, Leia, C-3PO and R2-D2, 
with a large Darth Vader — with beams shooting out of his eyes — in 
ny the immediate background and Cloud City in the far background. 
Measures 19 in. x 24 in. $400 - $600 


415. ORIGINAL PENCIL SKETCH STUDIES OF THE ANIMATED CHESS 
SCENES FROM ST4R Wars. (TCE 1977) Four pencil sketches by Tom 
Jung, two featuring the chess scene (14 in. x 17 in.), one a study of hands 
holding the lightsaber (14 in. x 17 in.), and the final a small rough profile 
sketch of Darth Vader (8 % in. x 11 in.). $300 - $500 


416. Serr oF 5 ORIGINAL PENCIL SKETCH STUDIES USED TO CREATE 
THE ST4R WARS ONE-SHEET POSTER. (TCE 1977) Five pencil sketches 
by Tom Jung, three of which feature the ghosted image of Darth Vader's 
mask in the background. These measure approx. 18 in. x 22 in. Of the 
other two, one is of an X-wing Starfighter (11 % in. x 18 in.) and the 
others are studies of Luke, Leia and Han Solo (15 % in. x 17 in.). 
$1,000 — $1,500 
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418. ORIGINAL CONCEPT ARTWORK USED TO CREATE THE STAR Wars: THE EMPIRE STRIKES BACK 
“STYLE B” poster. (TCE 1980) The Empire Strikes Back went into production shortly after the 
resounding success of Star Wars. Tom Jung was contacted directly by Sid Ganis, the new vice-presi- 
dent of marketing for George Lucas, and asked to present designs for the one-sheet poster, as he had 
done for the first film. After painstaking research and a thorough review of images from the film 
(stills, prints from the 35mm film, etc), he presented this original concept pencil sketch to Ganis. It 
measures 19 in. x 24 in. (the verso features a preliminary gesture sketch), and with minor changes 
and the addition of some additional ESB characters, the Style B one-sheet was born. This fantastic 
sketch also comes with two color Photostats: one, a 14 in. x 20 in. color Photostat of a revised ver- 
sion, with Han Solo, Luke Skywalker, Princess Leia, Yoda and Lando Calrissian added; and the other 
an 8 in. x 10 in. color photo of the final poster artwork. 


A wonderful piece of original Star Wars artwork by Tom Jung, suitable for archival framing and dis- 
play. $12,000 — $15,000 


1-310-859-7701 


419. COLLECTION OF CONCEPT ARTWORK USED TO CREATE THE STAR 
Wars: THE Empire STRIKES BACK ONE-SHEET POSTER. (TCE 1980) 
Set of four concept pencil sketches by Tom Jung, showing various images 
of Darth Vader, each measuring approx. 19 in. x 24 in. $600 — $800 


420. ORIGINAL PENCIL SKETCH STUDIES OF DARTH VADER FOR STAR 
Wars: Tue Empire Strikes Back. (TCE 1980) Two studies by Tom 
Jung, depicting a menacing Darth Vader in profile and semi-profile 
wielding the lightsaber. Both measuring approx. 19 in. x 24 in. 

$400 — $600 
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421. COLLECTION OF WORKING CONCEPT ARTWORK USED TO CRE- 
ATE THE STAR Wars: THE Empire STRIKES BACK ONE-SHEET POSTER 
FEATURING DartH Vaper. (TCE 1980) Set of four concept pencil 
sketches by Tom Jung, all featuring Darth Vader wielding the lightsaber. 
Jung has this to say about the creation of the drawing and his presenta- 
tion to Sid Ganis, George Lucas’VP of Marketing: “I used various martial 
arts attitudes in my working studies, trying to come up with the perfect look. I 
was searching for the image ‘bi-coastal’ (as they used to say) of Darth Vader, 
which could be the centerpiece for The Empire Strikes Back. I made the presenta- 
tion to Sid Ganis at Lucasfilm’s new offices in North Hollywood, near Universal 
Studios. In the large airy reception area sitting on couches, with my presentation 
spread on a coffee table, we attracted a small crowd of onlookers. Steven Spielberg 
peered in and chimed, ‘T like that’ and strolled away. It was the drawing of Darth 
Vader in profile, a powerful outstretched arm holding his saber.” This drawing 
and three other concepts are included in this exceptional collection of 
working concept artwork. Three measure 19 in. x 23% in., and one 
measures 13 in.x 15 in. $600 — $800 
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422. ORIGINAL PENCIL SKETCH STUDIES FEATURING HAN, LUKE AND 
LEIA USED TO CREATE THE STAR Wars: THE Empire STRIKES BACK 
ONE-SHEET POSTER. (TCE 1980) Three progression studies in pencil 
by Tom Jung, each with slightly different poses for Han, Luke and Leia. 
Each measuring approx. 19 in. x 24 in. $600 — $800 


424. ORIGINAL CONCEPT ARTWORK USED TO CREATE THE STAR WARs: 
RETURN OF THE JEDI “STYLE A” ONE-SHEET POSTER. (TCE 1983) 
Original pencil sketch of outstretched hands holding a lightsaber by 
Tom Jung, 14 in. x 17 in., for the Return of the Jedi Style A one-sheet 
poster. $400 — $600 


423. ORIGINAL PENCIL SKETCH STUDIES FEATURING LUKE AND LEIA ON 
A TAUN-TAUN USED TO CREATE THE STAR Wars: THE EMPIRE STRIKES 
BACK ONE-SHEET POSTER. (TCE 1980) Four progression studies in 
pencil by Tom Jung, with a “final” version tipped to a foam board mea- 
suring 18 % in. x 24 in. The other 3 drawings are on paper and each 
measures approx. 19 in. x 24 in. $800 — $1,000 


1-310-859-7701 
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425. ORIGINAL FINISHED PAINTING FOR THE STAR Wars: RETURN OF THE JEDI RE-RELEASE ONE-SHEET POSTER. (TCE 1983) Original 
finished artwork by Tom Jung, accomplished in acrylic on gesso board measuring 26 in. x 41 in. The scene depicts the principle characters 
— Luke, Han, Leia, Lando, Yoda — with an exploding Death Star in the background. In addition to the film’s re-release, this re-issue poster for 
Return of the Jedi was also distributed free to the first 50 viewers of the Star Wars Saga triple-bill showing on March 28, 1985, at each of the 
nine theaters hosting the one-day only event. $10,000 — $12,000 
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426. ORIGINAL PAINTING FOR THE DUST JACKET OF THE TIMOTHY ZAHN BOOK STAR 
Wars: Heir To THE Empire Voi. 1. Artwork by Tom Jung. Accomplished in acrylic and 
airbrush on two- or three-ply Strathmore illustration paper, measuring 40 in. x 27 % in. 


$8,000 — $10,000 
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427. ORIGINAL PAINTING FOR THE DUST JACKET OF THE TIMOTHY ZAHN BOOK ST4R Wars: Dark Force RisinG VoL. 2. Artwork 
by Tom Jung. Accomplished in acrylic and airbrush on two- or three-ply Strathmore illustration paper, measuring 37 in. x 26 in. 


$8,000 — $10,000 


1-310-859-7701 


428. ORIGINAL PAINTING FOR THE DUST JACKET OF THE TIMOTHY ZAHN BOOK ST4R Wars: THE LAST 
ComMaAND Vot. 3. Artwork by Tom Jung. Accomplished in acrylic and airbrush on two- or three-ply 
Strathmore illustration paper, measuring 37 in. x 26 in. $8,000 — $10,000 


429. ORIGINAL SKETCHES (3) AND PAINT- 
ING OF THE FINAL BOOK JACKET ARTWORK 
FOR HoLitywoop’s GREATEST LOVE STORIES 
BY Dick KieinerR (NEW YorRK: POCKET 
Books, 1976). 
sketches, measuring approx. 13 in. x 18 % 


Three original pencil 


in. Final painting measures 19 in. x 22 in. 


$200 — $300 
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430. ORIGINAL CONCEPT ARTWORK FOR THE SAND PEBBLES BY BoB 
PEAKE AND Tom JuNG. (TCE 1966) Includes one Tom Jung graphic 
of the title treatment (opening credits), and nine Bob Peake concept 
sketches including sketches of Steve McQueen in character. Tom Jung 
describes his creative process on this film: “The image was inspired by 
an old Italian painting of a group of docked sailing vessels. I used the timeless 
unmistakable shapes of the sails of Chinese junks as backdrop for a modern US 
Navy warship. China: old, big and mysterious. 20th Century Fox adapted this 
graphic for the opening titles of the filn.” The archive consists of ten pieces 
in total, each measuring approx. 18 % in. x 27 in. $600 — $800 
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431. ORIGINAL CONCEPT ARTWORK USED TO CREATE THE 1966 RE- 
RELEASE POSTER OF GONE WITH THE Wino. (MGM, 1939, re-release 
1966) In the mid 1960s, MGM retooled GWTW to 70mm wide-screen 
and stereophonic sound. And a new ad campaign was in order! Bill 
O’Hare at MGM headquarters in Times Square called in Tom Jung to 
help with the new artwork. Jung selected headshots of the two stars, 
Clark Gable and Vivien Leigh, from a mountain of stills from the MGM 
archives, and redesigned their body attitudes: Vivien Leigh’s dress was 
pulled down to reveals her shoulder and cleavage, and the pair were set 
against a background of Civil War Atlanta in flames. This color sketch 
was Jung’s first effort at the new design. The second presentation, a 
fully realized color sketch was approved. For implementation, the final 
rendering was assigned to gallery artist and excellent oil painter Howard 
Terpning. This original color study by Tom Jung measures 24 in. x 19 in. 
Also includes with a Photostat of the final artwork, which incorporates 
this design. $300 — $500 


432. ORIGINAL FINISHED PAINTING FOR THE ONE-SHEET POSTER FOR 
SCROOGE, STARRING ALBERT FINNEY. (Cinema Center Films, 1970) 
The 1970 Christmas film Scrooge premiered at New York Radio City 
Music Hall, starring Albert Finney with music and lyrics by Academy 
Award-winner Leslie Bricusse. This painting was designed by Tom Jung 
while creative consultant at CBS Cinema Center Films, and the paint- 
ing was completed by Joe Bowler, a leading magazine illustrator of the 
day. The vivid colors in this festive piece is atypical of Bowler’s usual 
muted romantic palette of pigments. Acrylic on board, 24 in. x 30 in. 


$1,000 — $1,500 


433. RON SEARLE ORIGINAL DRAWINGS FOR SCROOGE STARRING 
ALBERT FINNEY. (Cinema Center Films, 1970) Three sketches by the 
popular and stylish British social satire artist. Accomplished in India 
ink and crow-quill pen on light paper boards, these drawings were used 
throughout the advertising material, pressbook, songbook score, etc. 


$300 — $500 


Each drawing measures approx. 12 % in. x 17 in. 


1-310-859-7701 


434. COLLECTION OF ORIGINAL CONCEPT ARTWORK USED TO CREATE 
THE LE MANS ONE-SHEET POSTER. (National General Pictures, 1971) 
Four sketches, each accomplished in graphite pencil. The final artwork 
includes a paste-up. According to Tom Jung, these advertising concepts 
featuring Steve McQueen raising his hand in a V for victory sign, 
was well-liked upon first showing to Cinema Center Films president 
Gordon Stulberg. However, the setting of East 52nd Street was prob- 
lematic for Armand Cardea, head of International Sales in New York, 
who remembered that the raising of fingers can be offensive in Europe, 
and especially in Italy. Hence, many arms with various hand and finger 
attitudes were cut out and pasted on. Each of these concepts measure 
approx. 18% in. x 23% in. The lot also includes a pressbook featuring 
the final artwork. $200 — $300 
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435. FINAL PENCIL SKETCH ARTWORK AND FINISHED PAINTING USED 
TO CREATE THE REVENGERS ONE-SHEET POSTER. (National General 
Pictures, 1972) Original pencil sketch by Tom Jung, tipped to board, 26 
% in. x 36 in., and acrylic painting, 30 in. x 20 in., which was used for 
the one-sheet poster. $600 — $800 


436. Two CONCEPT SKETCHES AND ONE PAINTING (ACCOMPLISHED IN 
TEMPURA ON BOARD) USED TO CREATE THE PRIME CUT ONE-SHEET 
POSTER. (National General Pictues, 1972) Original artwork by Tom 
Jung, including 2 pencil concept sketches tipped to boards, 30 in. x 25 
Y% in. and 28 in. x 22 in., and one painting, accomplished in tempura 
on board, 30 in. x 19 % in. Accompanied by an original pressbook. 


$1,000 — $1,500 
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437. COLLECTION OF ORIGINAL CONCEPT 
ARTWORK USED TO CREATE THE PAPILLON 
(Allied Artists, 1973) 
Seven original pieces of artwork by Tom Jung. Includes 5 detailed pencil 
drawings, 3 of which are tipped to foam boards (25 in. x 35 % in.), and 
2 partial acrylic-on-paper paintings (22 in. x 25 in.). All feature images 
of the two stars of the film, Steve McQueen and Dustin Hoffman, with 
an emphasis on themes of action, escape and defiance. The squinting 


ONE-SHEET POSTER. 


profile of McQueen and Hoffman was the final design approved by 
Allied Artists Pictures. $1,200 — $1,500 


438. ORIGINAL PRESENTATION AND 
FINAL ARTWORK USED TO CREATE THE 
Man WitH THE GOLDEN GUN RE- 
RELEASE ONE-SHEET POSTER. (United 
Artists, 1974) The late Don Smolen, 
an excellent art director and illustrator, 
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worked closely with “Cubby” Broccoli 
from the beginning of the 007 series 
while at United Artists. He created 
the famous Sean Connery crossed- 
arm pose with the Beretta. Illustrators 
Frank McCarthy, Robert McGuiness, 
Bob Peake, Mitchell Hooks and oth- 
ers were used throughout the various 


releases of the James Bond series. For 
the re-release of The Man With the 
Golden Gun, Tom Jung was commissioned to design the one-sheet 


- . —- 


poster. These original pencil sketches by Jung feature Roger Moore 
as Agent 007 James Bond, and include six pieces total, each measuring 
approx. 19 in. x 24 in. $600 — $800 


439. ORIGINAL PROPOSED CONCEPT SKETCHES OF THE BOND VIL- 
LAINS FOR THE MAN WITH THE GOLDEN GUN RE-RELEASE CAMPAIGN. 
(United Artists, 1974) 
sketches of Dr. No, Kleb, Goldfinger, Blofeld, and Largo. Each measur- 
ing 14 in.x 17 in. $300 — $500 


Five pencil sketches by Tom Jung. Includes 


1-310-859-7701 
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442. ORIGINAL CONCEPT ARTWORK USED 
TO CREATE THE Marcu OR DIE ONE-SHEET 
POSTER. (Columbia, 1977) Original pencil 
sketch by Tom Jung, 28 % in. x 24 in., tipped 
to board, depicting an angry army charging 
at Gene Hackman and the French Foreign 
Legion. Concerning the creative process and 


the image, Jung remarked: “The idea: there 

are a lot of angry armed people coming at Gene 

| Hackman and the French Foreign Legion. What’s 
BN going to happen?” $400 — $600 


440. ORIGINAL CONCEPT ARTWORK AND ARCHIVE OF SET & PUBLICITY 
STILLS USED TO CREATE THE ROCKY ONE-SHEET. (United Artists, 1976) 
Two original pencil sketches featuring Sylvester Stallone. The set stills 
and publicity photos were used by Tom Jung as reference to design the 


one-sheet poster. Includes over 140 contact sheets and over 50 black & 
white, 8 in. x 10 in. glossy photos. $400 — $600 


441. 
TO CREATE THE CLOSE ENCOUNTERS OF THE THIRD KIND POSTER. 
(Columbia, 1977) Three highly detailed pencil drawings by Tom Jung, 


each measuring 21 % in. x 34 in. Jung recounts his creative process in 


THREE ORIGINAL CONCEPT PRESENTATION DRAWINGS USED 


working on this artwork: “I was commissioned through the Smolen, Smith 
and Connolly Agency — for Columbia Pictures in New York to devise some ad 
visuals for the initial showing to Steven Spielberg. Working only from the very 
excellent script — written by Spielberg (his descriptions of scenes are superb) with 
nothing more — I came up with these concepts using family and friends as models. 
Everything was invented based on the script.” $1,000 — $1,500 
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443. ARCHIVE OF ORIGINAL CONCEPT PRESENTATION ARTWORK AND 
ORIGINAL SET STILLS & PUBLICITY PHOTO USED TO CREATE THE DEER 
HUNTER ONE-SHEET POSTER. (Universal, 1978) Original pencil sketch, 
a stylized enigmatic image of De Niro as a hunter holding an M-16 rifle, 
by Tom Jung, 18% in. x 23 in. Accompanied by four photos of explor- 
atory sketches emphasizing the one-bullet theme and one photograph 
of the finished painting on canvas. Also includes over a dozen black & 
white, 8 in. x 10 in. glossy photos that were used by Tom Jung as refer- 
ence to design the one-sheet poster. $400 — $600 
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444. ORIGINAL CONCEPT ARTWORK USED TO CREATE THE COMING 
HOME ONE-SHEET POSTER. (United Artists, 1978) What finally appears 
as the poster or a newspaper or magazine ad is often an assembly of 
various pieces when presented to the printer for reproduction. For this 
film, Tom Jung executed many versions — pasted together — to get the 
intended result. These seven drawings were accomplished with a conte 
crayon on charcoal or pastel textured paper. Seven drawings in total, 
each measuring approx. 19 in. x 24 in. $300 — $500 


445. COLLECTION OF ORIGINAL CONCEPT 
ARTWORK USED TO CREATE THE EL.S.T. 
ONE-SHEET POSTER. (United Artists, 1978) 
Nineteen original concept pencil sketches by 
Tom Jung, in various sizes from 18 in. x 22 in. 


to 22 in. x 28 in. Includes one framed sketch, L #3 
five sketches on board, and 13 studies and | 


roughs. $400 — $600 ' 
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447. COLLECTION OF ORIGINAL CONCEPT ARTWORK USED TO CREATE 
THE First GREAT TRAIN ROBBERY ONE-SHEET POSTER. 
1979) Five original pencil sketches by Tom Jung, each measuring 
approx. 17 in. x 23 in. and featuring images of the two stars, Sean 
Connery and Donald Sutherland. Four of the 5 sketches are tipped to 
a foam board. $400 — $600 


(De Laurentiis, 


446. Pair OF ORIGINAL CONCEPT AND FINISHED DRAWINGS USED TO 
CREATE THE ONE-SHEET POSTER FOR THE 1978 ANIMATED FILM THE 
Lorp oF THE Rincs. (Saul Zaentz/Fantasy Films, 1978) Two original 
drawings by Tom Jung, one depicting a towering Gandolf and the other 
a castle battle scene. Although the film was animated, the studio felt 
that the advertising should be realistically depicted. Most notably, the 
Gandolf poster was awarded 1st prize in Science Fiction that year. Each 
piece measures 23 in.x 29 in. $2,000 — $3,000 


448. ARCHIVE OF ORIGINAL CONCEPT PRESENTATION ARTWORK USED 
TO CREATE THE APOCALYPSE NOW ONE-SHEET POSTER. (United Artists, 
1979) Original pencil artwork by Tom Jung. Includes 13 total pieces: 9 
original sketches measuring 19 in. x 24 in., 3 original sketches measur- 
ing 14 in. x 17 in., and one 19 in. x 24 in. matte photograph reproduc- 
tion of the Bob Peake-finished poster, which incorporated elements 
from Tom Jung’s drawings. Jung recalls the excitement of working on 
the artwork for this monumental Francis Ford Coppola film: “Bob Peake 
and I were assigned Francis Coppolas’ wonderful effort. The campaign art would 
be Marlon Brando set against a backdrop of war and chaos. I submitted, as usual 
a mountain of stuff — as did Peake. Peake executed the final one-sheet posters 
from elements of both our submissions.” $600 — $800 
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450. ARCHIVE OF ORIGINAL CONCEPT PRESENTATION ARTWORK USED 
TO CREATE THE HEAVEN’S GATE ONE-SHEET POSTER. (United Artists, 
1980) These presentation pieces were done around the theme of a love 
triangle between the main characters. Artwork by Tom Jung. Fourteen 
(14) pieces total, each measuring approx. 19 in. x 24 in. $500 — $700 


449. SET OF FOUR ORIGINAL CONCEPT 
DRAWING USED TO CREATE THE RAGING 
BULL ONE-SHEET POSTER. (United 
Artists, 1980) Includes four pieces of 
concept drawings in pencil by Tom Jung 
— all incorporating Robert De Niro. 
Jung remembers: “I was asked to submit 
concepts for this film by United Artists. There 
was only one way to go — Robert DeNiro — I 
did variations of a theme.” Two measure 18 
in. x 24 in. and the other two measure 13 
in.x 17 in. $600 — $800 


451. ARCHIVE OF ORIGINAL CONCEPT PRESENTATION ARTWORK USED 
TO CREATE THE STAR TREK II: THE WRATH OF KHAN ONE-SHEET 
POSTER. (Paramount, 1982) Original artwork by Tom Jung. Includes 
one 28 in. x 34 in. Photostat (some chipping to folds), one reduced 


facsimile, one original pencil sketch (with title “Vengeance of Khan”), 
one ink sketch, two color drawings, and one original concept mounted 
to board. In working on this film, Jung recalls his alarm when realizing 
that this film and the new Star Wars sequel had very similar titles: “When 
I was told the title was to be ‘Revenge of Khan’, it occurred to me that Lucas’ 
film was also titled something very similar: ‘Revenge of the Jedi’. I phoned 
Lucy Wilson of George Lucas’ team with this news. As it turned out, both titles 
were changed; however, when I got the assignment, it was somehow called the 
Vengeance of Khan.” The final title was, of course, The Wrath of Khan. 
The archive contains seven pieces in total, of various sizes — the largest 


being approx. 34 in. x 28 % in. $600 — $800 


1-310-859-7701 
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452. ARCHIVE OF ORIGINAL CONCEPT DRAWINGS & PRESENTATION 
ARTWORK USED TO CREATE THE ONE-SHEET POSTER FOR THE RIGHT 
SturF. (Warner Bros., 1983) Originally commissioned by the Ladd 
Company, this archive contains all original work by Tom Jung. Twenty- 
eight (28) pieces in total, including two Photostats, one acrylic painting 
of Shepard’s head, and the rest being pencil sketches mounted on 19 in. 
x 24 in. paper. Sam Shepard’s head was done separately on a larger piece 
for detail, and then reduced on the final poster artwork. Jung recalls his 
work and the creative process: “This was a film about American heroes who 
were very, very special — who had the right stuff. It was easy to come up with a 
lot of ideas — any of the many of the concepts submitted would have served as the 
final choice.” Each in good to very good condition. $600 — $800 
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454. ARCHIVE OF ORIGINAL CONCEPT ARTWORK USED TO CREATE THE 
Once Upon 4 TIME IN AMERICA ONE-SHEET POSTER. (Warner Bros., 
1984) Original concept artwork by Tom Jung. Includes 17 original 
pencil sketches (19 in. x 25 in.), one color painting (18 in. x 20 in.) of 
the final artwork, and three color Photostats of the final artwork. 21 
pieces in total. $600 — $800 


453. ARCHIVE OF ORIGINAL CONCEPT ARTWORK USED TO CREATE THE 
PHar LAP ONE-SHEET POSTER. (TCE 1983) Seventeen (17) original 
concept pencil and ink sketches by Tom Jung, each measuring 14 in. x 
17 in. Also includes a Photostat of the final artwork. $300 — $500 


455. ARCHIVE OF ORIGINAL CONCEPT ARTWORK USED TO CREATE THE 
SUPERGIRL ONE-SHEET POSTER. (Warner Bros., 1984) Twenty-five (25) 
original concept sketches by Tom Jung. Includes pencil on rice paper 
and ink on rice paper, all 14 in.x 17 in. $300 — $500 
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456. Two ORIGINAL ACRYLIC PAINTINGS USED FOR THE NIGHTFLYERS 
ONE-SHEET POSTER. (Carolco, 1987) Two original acrylic paintings on 


paper boards by Tom Jung, both 32 in. x 40 in. One monotone and the 
other in full color. $400 — $600 


457. ORIGINAL ARTWORK FOR THE MOONTRAP ONE-SHEET POSTER. 
(Magic Films, 1989) Art by Tom Jung. Acrylic and pencil on paper 
board, 20 in. x 28 in. Meant for wide theatrical release, Moontrap, star- 
ring Walter Koenig (best known for his role in Star Trek as Chekhov, 
the navigator of the Starship Enterprise) was released direct-to-video 
by Shairo Glickenhaus Entertainment. When first presented with this 
artwork, the very pleased Jim Glickenhaus remarked “less is more”. Due 
in part to the video box art, rental of the film far exceeded expectations. 


$600 — $800 


458. ORIGINAL PAINTING USED FOR THE STAR TREK 25TH ANNIVER- 
SARY POSTER. Original acrylic painting on board by Tom Jung, measur- 
ing 17 in. x 30 in., featuring the two USS Enterprise captains — Kirk 
and Picard — together on a single poster for the first time. Also includes 
a copy of the finished poster. $4,000 — $6,000 


1-310-859-7701 
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461. ARCHIVE OF ORIGINAL SET STILLS AND PUBLICITY PHOTOGRAPHS 
FROM Papitton. (Allied Artists, 1973) These were used by Tom Jung as 
reference to design the one-sheet poster. Includes 3 contact sheets and 
over 90 black & white, 8 in. x 10 in. photos. $300 — $500 


459. ARCHIVE OF ORIGINAL SET STILLS AND PUBLICITY PHOTOGRAPHS 
FROM LaureEL & Harpy FILMS. Includes over 60 black & white, 8 in. x 
10 in. photos. $300 — $500 


462. ARCHIVE OF ORIGINAL SET STILLS AND PUBLICITY PHOTOGRAPHS 
FROM CaT ON 4A Hor Tin Roor, THE VIPs, AND BUTTERFIELD 8. These 
were used by Tom Jung as reference to design the one-sheet poster. 
Includes over 60 black & white, 8 in. x 10 in. photos. $300 — $500 


460. ARCHIVE OF ORIGINAL SET STILLS AND PUBLICITY PHOTOGRAPHS 


FROM Dr. ZH1v4Gco. (MGM, 1965) These were used by Tom Jung as 
reference to design the one-sheet poster. Includes over 140 black & 
white, 8 in. x 10 in. photos. $300 — $500 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


FIOLLYWwooD, /\UETION.cS 


463. COLLECTION OF LARGE-FORMAT CONTACT SHEETS AND SET STILLS 
FROM LitTLE Bic Man. (National General Pictures, 1970) These were 


used by Tom Jung as reference to design the one-sheet poster. Includes 
over 30 large-format 11 in. x 14 in. double weight, black & white glossy 


photos. $300 — $500 


464. ARCHIVE OF ORIGINAL SET STILLS AND PUBLICITY PHOTOGRAPHS 
FROM ApocaLyPsE Now. (United Artists, 1979) These were used by 
Tom Jung as reference to design the one-sheet poster. Includes over 125 
black & white, 8 in. x 10 in. glossy photos. $300 — $500 


Pacese 


465. ORIGINAL SLIDES FROM TAXI DRIVER, FEATURING FRAMES FROM 


THE ORIGINAL 35MM PRINT OF THE FILM. (Columbia, 1976) These 
were used by Tom Jung as reference to design the one-sheet poster. 
Includes over 50 black & white, 8 in. x 10 in. glossy photos, over 200 
$400 — $600 


contact sheets and over 150 color slides. 


466. ARCHIVE OF ORIGINAL SET STILLS AND PUBLICITY PHOTOGRAPHS 
FROM THE Man Wuo Wout p BE Kine. (Columbia , 1975) These were 
used by Tom Jung as reference to design the one-sheet poster. Includes 
over 190 black & white, 8 in. x 10 in. glossy photos. $300 — $500 


-310-859-7701 
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469. COLLECTION OF LARGE-FORMAT CONTACT SHEETS AND SET STILLS 
FROM THE FormuLaA. (MGM, 1980) These were used by Tom Jung as 
467. ORIGINAL PRODUCTION-USED SCRIPT FROM ApocaLtyPsE Now. _ reference to design the one-sheet poster. Includes over 45 contact sheets 
(United Artists, 1979) This script was compiled from photocopies of — and over 140 large-format 11 in. x 14. double weight, semi-glossy black 
the final printed script copyrighted by The Coppola Company, with & white photos. $300 — $500 

the pages contained in an original soft cover with Coppola label and 
typewritten title on the front. 117 pages in total. Exhibits some wear 


$300 — $400 


from production use. 


468. ARCHIVE OF ORIGINAL SET STILLS AND PUBLICITY PHOTOGRAPHS 

FROM RaciNG Butt. (United Artists, 1980) These were used by Tom 470. ARCHIVE OF ORIGINAL SET STILLS, PUBLICITY PHOTOS AND COLOR 

Jung as reference to design the one-sheet poster. Includes over 75 black SLIDES FROM RAIDERS OF THE LosT ARK. (Paramount, 1981) These 

& white, 8 in. x 10 in. glossy photos. $300 — $500 were used by Tom Jung as reference to design the one-sheet poster. 
Includes 17 color slides and over 40 black & white, 8 in. x 10 in. glossy 
photos. $300 — $500 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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471. ARCHIVE OF ORIGINAL SET STILLS AND PUBLICITY PHOTOGRAPHS 
FROM Dune. (Universal, 1984) These were used by Tom Jung as refer- 
ence to design the one-sheet poster. Includes over 50 large-format 11 


in. x 14 in. color glossy photos and over 30 black & white, 8 in. x 10 in. 
glossy photos. $300 — $500 


472. 
STORYBOARDS OF SELECTED SCENES FROM STAR TREK: 


COLLECTION OF SCRIPTS, A DIRECTOR’S ‘‘BEAT SHEET’? AND 
NEMESIS. 
(Paramount, 2002) Includes 3 different versions of the script and over 
60 pages of original storyboard pencil rough sketches and production 
art. $400 — $600 


Pacewls4 


473. ‘THREE ANIMATION CELS FROM SNOOPY Comes Home. (UFS, 
1972) Three animation cels with original hand-painted backgrounds, 
each measuring 13% in. x 10% in. $600 — $800 


474. ELois JENSSEN COSTUME SKETCH OF LUCILLE BALL FOR THE I 
Love Lucy SHOW, INITIALED BY LUCILLE BALL. (CBS-TV, 1951-57) 
This original costume sketch is accomplished in gouache and ink, on 
an 11 in. x 15 in. leaf of artist’s illustration paper. In very vivid colors, 
the design features Lucy wearing a dark burgundy blouse trimmed in a 
floral ribbon, with a slate-blue skirt, for an unidentified episode. Fabric 
swatches attached at the upper left corner, with Costume Designer’s 
Guild stamp at the lower left. Initialed by Lucille Ball, producer Jess 
Oppenheimer, and cinematographer Karl Freund at the lower portion 
of the sketch. Handsomely matted and ready for framing. 

$2,000 — $3,000 


1-310-859-7701 
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475. LuciLte BALL JACKET AND SKIRT FROM THE Lucy SHOW, WITH 
A LETTER OF AUTHENTICITY FROM WARDROBE SUPERVISOR HAL KING. 
(CBS-TV, 1962-68) Créme wool short waistcoat with matching skirt, 
worn by Lucille Ball on the series in an unidentified episode. Comes 
with a letter of provenance from I Love Lucy make-up and wardrobe 
supervisor Hal King, who states that he acquired this ensemble directly 
from husband Gary Morton after the actress passed on, as King remem- 
bered working on the episode in which Lucy wore it. $600 — $800 


°° 


477. LORETTA SWIT NURSE COSTUME WORN AS ““HoTiips HOULIHAN 
FROM M*A*S*H. (TCE 1972-1983) Long white nurse coat and hat, 
with Western label stamp and “L. Swit” handwritten on the inside. 
Worn by Loretta Swit as Major Margaret “Hot Lips” Houlihan on this 
popular and critically-acclaimed TV series. $800 — $1,200 


476. ORIGINAL COSTUME SKETCH OF LUCILLE BALL FOR 
THE THE Lucy SHOW, SIGNED “Love Lucy” AT THE 
] LOWER RIGHT. (CBS-TV, 1962-68) An original costume 
sketch of Lucy in character for an unidentified episode, 
wearing a pink Western dress with star motif, matching hat 
and black boots, accomplished in ink on a 14 in. x 17 in. 
sheet of artist’s illustration paper. The fabric swatch at the 
upper right corner was included as a representation of the 
color of Lucille Ball’s eyes, so that the costumer could render 
a pleasing match with the final chosen fabric of the costume. 
Signed boldly at the lower right in black ink, “Love Lucy”. 
$800 — $1,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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COLLECTOR'S ISSUE 


478. ApDAM WEST COMPLETE BATMAN COSTUME FOR THE 30TH ANNIVERSARY OF THE 1960s TV sERiEs. (ABC-TV, 
1966-68) This complete ensemble includes grey tunic with center yellow and black Batman logo, a pair of matching grey 
tights, yellow utility belt with brass Bat buckle, dark blue satin briefs, satin gloves with leather palms, pair of leather boots, 
a dark blue satin cape and the signature Batcowl with integral mask. This costume was made for and worn by Adam West 
for the 30th Anniversary of the TV series. Comes with an original Bat Files magazine showing West wearing this costume 
for the show’s 30th anniversary. Comes directly from Adam West’s personal collection, and is accompanied with his signed 
letter of authenticity. $12,000 — $15,000 


1-310-859-7701 
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479. ADAM WEST’S PERSONAL HERO BATMAN CAPE WORN IN BATMAN. (ABC-TV, 1966-68) This is the original “cape” as worn by the prin- 
cipal Caped Crusader — a heavy silk-satin midnight blue cape cut in the classic “bat” style with scalloped lower hem. The cape also has four 
internal snaps and two external for fitment to the cowl. Overall the cape remains in excellent condition. In April 2005, Profiles in History 
auctioned Adam West’s “fighting” cape, used for the action sequences. This cape is the hero or “beauty” cape, used for close-up, monologue 
and other closely framed scenes requiring Adam West to wear the very best costume available. Comes directly from Adam West’s personal 
collection, and is accompanied with his signed letter of authenticity. $25,000 — $30,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


480. ApaM WEST’s PERSONAL BATMAN TUNIC, TIGHTS, AND BRIEFS WORN IN BATMAN. (ABC-TV, 1966-68) This signature costume 
consists of a grey tunic with “permanent” turtleneck fold sewn to the collar, which identifies it as a third-season tunic, and is accompanied 
with a pair of matching grey tights with thick elastic waistband and evidence of wear at the stirrups, and a pair of blue silk satin briefs with 
a wide elastic waistband and front Velcro patch which helped to secure the Bat utility belt. An instantly recognizable costume, the ensemble 
comes direct from Adam West’s personal collection, and is accompanied with his signed letter of authenticity. $18,000 — $20,000 


1-310-859-7701 
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481. ApaM WEsT’s PERSONAL 
BaTBOOTS WORN IN BATMAN. 
(ABC-TV, 1966-68) Pair of cus- 
tom-made midnight-blue leather 
boots with zipper side closures and 
rubber soles, worn by Adam West as Batman in the classic 1960s TV 
series. Two different styles of boots were made for West’s use, a satin 
pair and a leather pair. As with the Cape (see above), these leather boots 
were used primarily as a hero or “beauty” pair for close-ups and walk- 
ing scenes, etc. In excellent condition with good creasing to the leather 
from wear. Comes directly from Adam West’s personal collection, and is 
accompanied with his signed letter of authenticity. $8,000 — $10,000 


482. ADAM WEST’S PERSONAL BATGLOVES WORN IN 
Batman. (ABC-TV, 1966-68) Dark blue satin gauntlet 
gloves, each with three bat “winglets” on outer edge, with 
suede palms (fingers and palms distressed from age and 
on-screen crime-fighting). These gloves were worn by 
Adam West throughout the series run, and come directly 
from his personal collection. Accompanied with Adam 
West’s signed letter of authenticity. $5,000 — $7,000 


LooOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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483. Earrua Kirt “CATWOMAN” COSTUME FROM BATMAN. (ABC- 
TV, 1966-68) Black and silver spandex lamé body suit with scoop neck, 
worn by Eartha Kitt as Catwoman in three memorable episodes of 
Batman:““Catwoman’s Dressed to Kill”, ““The Funny Feline Felonies” and 
“The Joke’s on Catwoman”. Previously sold at Christie’s East in their 
July, 1995 sale of entertainment memorabilia, lot 200. 


$4,500 — $6,500 


484. Burr WaRD LEGGINGS WORN AS “ROBIN” IN BATMAN. (ABC- 
TV, 1966-68) Robin, The Boy Wonder’s nude stretch leggings with 
“BW” hand-written on the elastic waist band, as worn by actor Burt 
Ward on the classic 1960s TV series Batman. Also included is a three- 
sheet poster (77 in. x 42 in.) that has been linen-backed and fully 
restored for the Italian release of the film, Batman, The Movie. The film 
was produced between the TV series’ first and second season, and was 
made, in part, so the studio would be able to create more elaborate bat 


props and gadgets with a feature film budget. $2,000 — $2,500 


1-310-859-7701 
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486. PRODUCTION ART COSTUME SKETCH OF JONATHAN HARRIS AS 
“Dr. SMITH” FROM LosT IN Space. (CBS-TV, 1965-68) Original pro- 
duction artwork costume sketch, featuring a hand-colored red uniform 
costume on a photocopied outline of Jonathan Harris as “Dr. Smith”, 
with additional notations reading “White (no stripes)” and “Pants — change 
colors”. Measures 8 % in.x 11 in. $600 — $800 


487. RARE VINTAGE OVERSIZE SIGNED PHOTO OF BLOssOM ROCK, 
FAMOUS FOR HER PORTRAYAL OF “(GRANDMA ADDAMS” IN T'V’s THE 
Appams Famiry. Vintage 11 in. x 14 in. sepia-tone photograph of 
Blossom Rock, a formal portrait taken before she changed her name 
from her birth name. Born Marie Blossom MacDonald in 1895, the 
young actress moved to New York in 1926 where she met and married 
vaudeville performer Clarence Rock. She then changed her name to 
485. ORIGINAL PAINTING FROM THE NIGHT GALLERY EPISODE “KEEP Blossom (although she was also known as “Marie Blake” during her 
IN ToucH — WE’LL THINK OF SOMETHING”. Original painting featur- years as an MGM contract player). She appeared in close to 100 films, 
ing the shadowy figures of the main characters, as seen in the opening but is perhaps best known for her role as “Grandma Addams” in the hit 
scenes of the episode, accomplished in oil on a 16 in. x 26 in. sheet 1960s TV series, The Addams Family. The photograph is inscribed on the 
of artist’s illustration board. This second-season episode, in which a image in black ink,“To Gracie with fondest love from your Life long Pal 
distraught musician asks the police to help him find an elusive woman, from Griffith. Marie”. Minor chipping to corners and a small stain at 
originally aired on 11/24/1971. Original paintings from the series,in the lower right; otherwise, in fine condition. Blossom Rock’s signature 


which the scenes in the painting serve as a gateway to transport the audi- _is extremely rare in any form, and this fantastic vintage signed 11 in. x 
ence directly into the story, are very rare and highly sought by collectors 14 in. photograph is especially desirable. Accompanied with a vintage 8 
of this fantastic Rod Serling production. Unframed. in. x 10 in. black and white photograph of her husband, Clarence Rock, 
$3,000 — $5,000 also inscribed “To Gracie” [not illustrated]. $300 — $500 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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488. FULL-SIZE IRON MAIDEN SET PIECE FROM THE ADDAMS’ MANSION IN THE ADDAMS Famity. (ABC-TV, 
1964-66) 6 ft. tall iron maiden constructed of a fiberglass frame covered with lacquered papier-maché, painted 
in a metallic brown to resemble bronze. The figure is split down the middle and hinged with cloth hinges to 
open into two halves (no spikes were made for this piece). 

This piece was on display for many years at the Hollywood Wax Museum after the end of the series. 


$10,000 — $12,000 


Bidders please note: special shipping arrangements with a third-party shipper will be required for this piece. 


1-310-859-7701 
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489. BrEp oF NAI‘s SET PIECE FROM THE ADDAMS’ MANSION IN THE ADDAMS Famity. (ABC-TV, 1964-66) Wood-framed bed 
with equally-spaced 6 in. nails protruding from the bed surface, measuring 39 in. wide x 40 in. tall x 7 ft. long. 


This piece was on display for many years at the Hollywood Wax Museum after the end of the series. In the years since the produc- 
tion, approx. 50 nails were clipped and removed for display purposes at the museum. 


$8,000 — $10,000 


Bidders please note: special shipping arrangements with a third-party shipper will be required for this piece. 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


490. MEDIEVAL TORTURE RACK FROM THE ADDAMS’ MANSION IN THE ADDAMS Famity. (ABC-TV, 1964-66) Wood framed medieval 
torture rack, with static wood gears and a drum at one end wrapped with chain. The drum is actually a brown painted roll of vintage 
paper from the Mt. St. Helen’s Pulp & Paper Co., which has been painted to resemble wood. Measures 42% in. wide x 48 in. tall (at 
the drum end) and 10 ft. long. 


This piece was on display for many years at the Hollywood Wax Museum after the end of the series. 


$6,000 — $8,000 


Bidders please note: special shipping arrangements with a third-party shipper will be required for this piece. 


1-310-859-7701 
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491. Benny Hitt Boy Scout waT FROM THE Benny Hitt SHow. 
(Thames Television, 1969-89) Brown beaver (or possibly felt) hat with 
upturned brim and silver-plated “Boy Scouts” insignia pin. Internal 
Bermans and Nathans label is handwritten in black ink “Benny Hill”. 
The leather chin strap is broken; otherwise the hat remains in very good 
condition. $2,000 — $3,000 


492. HERO SCORPIO GUN FROM BLAKE’S 
7. (BBC-TV, 1978-81) From the cult BBC 
Television series from the late-1970s/early- 
1980s, this very rare Scorpio Gun was the 
hero weapon used by the principal cast dur- 
ing the final season of the show, replacing the 
old-style Liberator Gun. Masterfully con- 
structed of machined metal, with depress- 
ible trigger and orange light on the front of 
the sight. Measures 11 in. in length. Note: 
images of identical weapons (and possibly this one) appear on pages 42, 
44, 56, 69 of the 1997 book entitled Blake’s 7: The Inside Story, as well 
as color photographs on the color pages between pages 96 and 97. This 
$1,500 — $2,000 


weapon is in excellent condition. 


| 


493. POLICE JACKET AND 
Demeter City PD patcH 
FROM SPACE PRECINCT. 
(Sky One TV-UK, 1994- 
95) This Demeter City 
Police Jacket clearly seen 
worn throughout the series 
and perhaps the most rec- 
ognizable wardrobe associ- 
The 
jacket is of a high quality 
heavy leather, altered for production purposes; the neck area has been 
enlarged (presumably to accommodate an animatronics mask) and there 
is an inner harness assembly to the inside back of the jacket. One sleeve 
features the Demeter City Police Shield Patch, the front features the fix- 
ing for the police shield/badge (not present). Shows general production 
wear and the zipper loose at top edging; otherwise fine. This was the 
highest-budget science-fiction series ever produced by Gerry Anderson, 
famous for classic sci-fi TV shows such as The Thunderbirds and Space 
1999. $1,000 — $1,200 


ated with the series. 


494. ORIGINAL DALEK ROBOT 


FROM Dr. Wuo. (BBC-TV, 
1963-89) One of the “evil 
aliens”, the Daleks are per- 
haps the most famous and 
feared enemy in Dr. Who his- 
tory. This exceptional Dalek 
robot is 24 in tall, and con- 
structed of pale greenish-blue 
painted wood with pale blue 
round medallion buttons, and 
two protruding silver painted 
robot arms with a blue bugle 
apparatus mounted on the 
head. The robot rolls on hid- 
den wheels. The top dome 


& bugle have been repainted 


in the original color scheme. Overall this rare Dalek remains in excel- 
lent condition. A great vintage piece from this classic British TV series. 


$4,000 — $6,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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495. COSTUME SKETCH OF A COLONIAL WARRIOR FOR THE BATTLESTAR 
GALACTICA EPISODE “GUN ON IcE PLANET ZERO” BY JEAN-PIERRE 
Dortgac. (ABC-TV, 1978-79) An exceptional full-length costume 


sketch of a Colonial Warrior wearing cold weather gear, as worn in 
the episode “Gun on Ice Planet Zero”, accomplished in colored pencil 
and ink by Jean-Pierre Dorleac on a 10 % in. x 13 % in. sheet of artist’s 
illustration paper. Signed by the artist at the center right, with Costume 
Designers Guild stamp just above. Some surface creases; otherwise in 
fine condition. The artistry is impressive. $400 — $600 


496. EXTREMELY RARE HERO LEG COMPUTER 
USED BY MAREN JENSEN AS “ATHENA”? FROM 
BAaTTLESTAR GALACTICA. (Universal TV, 1978) 
Hero leg computer constructed of metal parts, 
a cloth strap with Velcro and two calculator 
keypads. Approx. 10 inches long. Worn by 
Maren Jensen as “Athena”. Extremely rare, 
as only two were made — this is one and the 
other being a stunt. $2,500 — $3,500 


Val 


8 
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497. ASSORTMENT OF TWENTY-ONE CUBITS FROM BATTLESTAR 
GatactTicA. (ABC-TV, 1978) Twenty-one assorted gold-plated Cubits, 
each measuring 1 x 1 % inches, with a different design on the recto and 
verso. Seen mainly in the gambling sequences featuring Starbuck and 
his card-playing companions. $400 — $600 


498. LarGe BATTLESTAR GALACTICA WALL-MOUNT INSIGNIA FROM THE 
EPISODE ““TAKE THE CELESTRA”. (ABC-TV, 1978) Black and gold- 
painted wooden insignia, 3/2 feet in diameter, designed to be mounted 
to a wall or other set feature. This insignia can be clearly seen in the 
episode “Take the Celestra”, when Adama speaks to the assembled crew 
and gives an award to Commander Kronos of the Celestra. The insignia 
can be seen mounted just beneath the podium. A great set piece featur- 
ing the well-known Galactica logo, perfect for display. $800 — $1,000 


1-310-859-7701 


499. WoRKING CYLON PIS- 
TOL USED IN THE GALACTICA 
1980 EPISODE ““THE RETURN OF 
StTaRBUCK”. (ABC-TV, 1980) 
Black-painted resin with acrylic 
firing tip, which contains a light 
that is activated with a push- 
button trigger at the handle. 
Measures approx. 13 % inches 
long. $1,000 — $1,500 


500. WORKING WHITE BLASTER 
WEAPON FROM GALACTICA 1980. 
(ABC-TV, 1980) White-painted 
molded resin with push-button 
trigger that activates a light beam from the barrel. Measures approx. 12 


inches long. $600 — $800 


501. AURORA MINIATURE SPACESHIP FROM THE BUCK ROGERS IN THE 
25TH CENTURY EPISODE “‘PLANET OF THE AMAZON WOMEN’. (NBC- 
TV, 1979-1981) Highly detailed resin miniature painted yellow and red, 
with weathered openings in the skin revealing the ship’s mechanics, and 
light source in the tail section wired to illuminate. Integral threaded 
tube on the left side is designed to accept a special effects boom for 
filming against a bluescreen. A very nice special effects miniature from 
the series. Measures approx. 24 inches long. This piece has had minor 
expert restoration. $1,500 — $2,000 


il 
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502. MINIATURE OLYMPIC SLED FROM THE BucK ROGERS IN THE 
25TH CENTURY EPISODE “OLYMPIAD”. (NBC-TV, 1979-1981) Silver 
and yellow painted resin miniature sled, with removable smoke-tinted 
canopy and cockpit housing two riders — Buck and an Olympic friend. 
The prop is wired to illuminate from the rocket exhausts, and each side 
has hidden receptacles for special effects booms. Measures approx. 16 
inches long. $1,500 — $2,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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503. WorkING EARTH 
DIRECTORATE LASER 
PISTOL USED 
ROGERS IN THE 25TH 
CENTURY. (NBC-TYV, 
1979-1981) Black plastic 
pistol with clear plastic 


IN Buck 


firing tip, which contains 
lights that can be activated by a small microswitch trigger at the handle. 
Used in various episodes, including “Unchained Woman” and “Time of 
the Hawk” (used by Hawk). Measures approx. 12 inches long. 

$600 — $800 


504. RARE WORKING DRACONIAN LASER 
PISTOL FROM BucK ROGERS IN THE 25TH 
Century. (NBC-TV, 1979-1981) This 
highly detailed prop is constructed of black, 
silver and brown-painted molded resin with 
a small microswitch trigger at the handle. 
Measures approx. 16 inches long. 


$600 — $800 


505. 
CENTURY EPISODE “‘A DREAM OF JENNIFER”. (NBC-TV, 1979-1981) 
Handheld silver and black-painted resin pistol with wide frame, which 


ALIEN LASER PISTOL FROM THE BucCK ROGERS IN THE 25TH 


houses two clear acrylic lenses with internal LEDs. Small microswitch 
trigger activates the lights from within. Includes black leather holster. 
Measures approx. 6 % inches x 6 % inches with the holster. 

$300 — $500 


PaceSs 


506. 
(NBC-TV, 1979-1981) Hawk’s signature costume consisting of a black 
satin jumpsuit, black wool cape, black torso armor (foam lined for com- 
fort), black leather shoulder piece, pair of black gauntlet gloves, and sig- 


Hawk COSTUME FROM BucK ROGERS IN THE 25TH CENTURY. 


nature feather headpiece. Note: the shoulder attachments on the chest 
armor have separated and/or split with some minor missing pieces, but 


can be easily repaired. A fantastic piece, worn by Thom Christopher as 
$2,500 — $3,500 


“Hawk”. 


1-310-859-7701 
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509. RARE WORKING ALIEN LASER 
BLASTER AND HOLSTER FROM Vy THE 
TV MINISERIES AND WEEKLY SERIES. 
(Warner Bros. TV, 1983-85) Rare work- 
ing blaster constructed of molded resin, 
with micro-trigger that activates a light at 
the middle of the barrel. Includes origi- 
nal holster and strap. Measures approx. 
12 inches long. $2,500 — $3,500 


507. ERIN GRAY STARFIGHTER BELT, ARMBAND AND PATCH FROM 
Buck ROGERS IN THE 25TH CENTURY. (NBC-TV, 1979-81) White 
leather belt (somewhat discolored from age) with Earth Directorate 


insignia belt buckle. The belt is marked on the inside in ink, “E. Gray”. 
Accompanied with a rainbow armband and light blue Earth Directorate 
insignia patch. $400 — $600 


508. STUNT LASER PISTOL USED BY ERIN GRay As ““WILMA DEERING” 
FROM Buck ROGERS IN THE 25TH CENTURY. (Universal TV, 1979-1981) 
Small stunt laser pistol constructed of molded fiberglass painted silver 
and black with a clear acrylic barrel. Used by Erin Gray in her starring 
role as Col. Wilma Deering. Measures approx. 7 inches long. 


$300 — $500 


510. ALIEN UNIFORM FROM V: THE Miniseries. (NBC-TV, 1984) 
Burnt-orange jumpsuit and vest with distinctive “Visitors” black 
embroidered insignia patch at the chest and neck, made for one of the 
background actors. The vest has a Warner Bros. label in the collar, and 
the jumpsuit has a manufacturers label handwritten “Chad” and “38”. 


$600 — $800 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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511. VisIroRs SHOCK TROOPER VEST FROM V, THE TV MINISERIES AND 
WEEKLY SERIES. (Warner Bros. TV, 1984-85) Black vinyl vest with red 
Visitor patch on the left breast, from both the miniseries and weekly TV 
series. Warner Bros. Pictures, Inc. label sewn inside. A rare V costume 
in excellent condition. $450 -— $650 


\ 512. SrepHanie BeacHamM “Dr. KRisTIN 
WESTPHALEN”” UNIFORM FROM SEAQuEsT: DSW 
(NBC-TYV, 1993-96) Turquoise-blue short-pant 
uniform with SeaQuest and UEO patches on the 
chest and shoulder, with Velcro sashes/cinctures 
at the waist and cuffs. Internal Peerless Uniforms 
label is handwritten “Westphalen”. This uniform 
was made for Stephanie Beacham as “Dr. Kristin 
Westphalen” in the series. Originally acquired 
$800 — $1,000 


from the show’s costumer. 
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513. HAND-HELD COMPUTER HAN- 
DLINK PROP FROM QUANTUM LEAP. 
(NBC-TYV, 1989-93) 
bear style” Ziggy link is a fully working 


This “gummy- 


acrylic multi-colored handheld with a 
switch wired to illuminate the LEDs 
underneath. This prop was carried by 
Dean Stockwell in various episodes for 
communication with Ziggy. Measures approx. 4 inches x 6 inches. Used 
early in the series — most likely the first season. A great hero piece from 


this popular series. $1,000 — $1,500 


514. RoBIN WILLIAMS SIGNATURE SUSPENDERS WORN AS “‘MORK”’ IN 


Mork & Minpy. (ABC-TV, 1978-82) Mork from Ork’s trademark 
rainbow-striped suspenders, part of his regular earth ensemble worn 
Lot also 
includes a red web belt with a red metallic rectangular buckle worn by 


during much of the show’s run by actor Robin Williams. 


Mindy (actress Pam Dawber) as part of her Orkan spacesuit. 
$1,200 — $1,500 


1-310-859-7701 
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515. 
SHIRTS WORN AS “HOWARD AND MARION CUNNINGHAM” ON Happy 


Tom BosLEy AND MARION Ross VINTAGE TEAM BOWLING 
Days. (ABC-TV, 1974-84) Pair of matching mustard-yellow cotton 
bowling shirts with brown and white checkered shoulders, silk-screened 
“Leopard Lodge League” on the back. Bosley’s is a size 36, and Ross’ has 
an internal Nat Nast maker’s label handwritten “Marion” in black ink. 
These bowling shirts were originally sold at the Butterfield & Butterfield 
entertainment memorabilia auction of February 26 & 27, 1996, and 
were later part of the Planet Hollywood collection $1,200 — $1,500 


516. ANIMATRONIC HEAD FROM Dinosaurs. (ABC-TV, 1991-94) 
Large foam head airbrushed in lifelike colors mounted over a special- 
effects supporting pole, and fitted with realistic glass eyes. 


nearly 4 ft. tall. $400 — $600 


Measures 


517. ORIGINAL CAST SIGNED PHOTO FROM SATURDAY NIGHT LIVE. 
(NBC-TV, 1975- ) Black & white 8 in. x 10 in. photograph signed by 
the original cast, including John Belushi, Chevy Chase, Dan Aykroyd, 
Gilda Radner, Laraine Newman, Garrett Morris and Jane Curtin. 
Inscribed to Sean Delaney, producer of the rock band Kiss. The photo 
is matted against a foam board. $400 — $600 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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Keneraoery em 520. Craupia BLAack PEACEKEEPER SPACESUIT COSTUME WORN AS 

*SAERYN SUN” IN Farscape. (Jim Henson/SciFi Channel, 1999-2003) 
Complete spacesuit consisting of a black satin coverall, matching collar, 
helmet, pair of gloves and boots. Worn by Claudia Black as “Aeryn Sun” 


throughout the series. Comes with a certificate of authenticity from 
The Jim Henson Company. $1,500 — $2,000 


518. Parr oF CyBILL SHEPHERD 
DESIGNER ENSEMBLES FROM 
Moontuicutinc. (ABC-TV, 1985- 
89) Créme suit jacket, skirt and 
matching silk blouse, accompanied 
with a lavender and grey silk daydress 
with elastic waist and matching belt. 
Both jacket and dress have internal 
Turturise labels in the collar. These two designer ensembles were worn 
by Shepherd in her role as “Maddie Hayes” opposite the irrepressible 
Bruce Willis in this Emmy Award-winning series. Accompanied with a 
color copy of the original Turturise costume sketch of Shepherd wear- 
ing the créme suit. A fantastic pairing of garments from this critically- 
acclaimed show. The Turturise suits and dresses worn by Shepherd on 
this series virtually set the fashion trends of the late 1980s, and were 
widely imitated. $300 — $500 


519. VirGintiA Hey DELVIAN PRIESTESS COSTUME WORN AS “Pa’u 
ZoTOH ZHAAN” IN Farscape. (Jim Henson/SciFi Channel, 1999- 
2003) Complete Delvian priestess costume consisting of blue stretch- 
rayon robe with faux fur, matching dress and cape, and a pair of blue 
knee-high boots. Worn by Virginia Hey as “Pa’u Zotoh Zhaan” in 
the season three episodes, “Self-Inflicted Wounds, Part 1: Could’a, 
Would’a, Should’a” and “Self-Inflicted Wounds, Part 2: Wait for the 
Wheel”. Comes with a certificate of authenticity from The Jim Henson 
Company. $800 — $1,000 


1-310-859-7701 
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521. JOHN CRICHTON ASTRONAUT COSTUME FROM THE 
VERY FIRST EPISODE OF FARSCAPE ENTITLED “‘PREMIERE”’. 
(jim Henson/SciFi Channel, 1999-2003) 
jumpsuit with “IASA” and “Farscape” patches sewn onto the 


Orange astronaut 


left side, worn by Ben Browder as “Commander John Robert 
Crichton, Jr.’ in the very first episode of the series, entitled 
“Premiere”. Comes with a certificate of authenticity from 


The Jim Henson Company. $3,000 — $4,000 


~~ 


PacexeO3 


522. COMPLETE BRAIN SCARRAN COSTUME FROM 
Farscape. (Jim Henson/SciFi Channel, 1999-2003) 
This elaborate costume is extremely well-made, and 
consists of a one-piece set of black and gold torso 
armor made of fiberglass or hard ABS plastic over 
black-painted foam rubber skin, boots, skirt with 
medallion armor, grieves, trousers, cool suit, gloves 
and belt, accompanied with a latex foam head. The 
humanoid appearance of the head indicates that this 
is a Brain Scarran, a more evolved version than the 
soldier Scarrans, who have bigger heads, more scales 
and are less refined. Brain Scarrans were introduced 
in the fourth season. Comes with a certificate 
of authenticity from The Jim Henson Company. 
$2,500 — $3,500 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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523. Scorpius “HARVEY” BUNNY 
COSTUME FROM THE FARSCAPE 
SERIES FINALE EPISODE “BaD 
TIMING”. Jim Henson/SciFi 
Channel, 1999-2003) 
“Harvey” bunny costume, consist- 
ing of 7 pieces. Worn by Wayne 
Pygram as “Scorpius” and can be 
seen in the series finale episode, 


Complete 


“Bad Timing”. Comes with a cer- 
tificate of authenticity from The Jim 
$600 — $800 


Henson Company. 


524. ScORPIUS COSTUME FROM THE FARSCAPE SERIES FINALE EPISODE 


“Bap Timinc”. (Jim Henson/SciFi Channel, 1999-2003) Black vinyl 
bodysuit with matching vinyl collar, leather gloves, knee-high boots 
marked as stunt and helmet with working lights and dual cooling fans 
on the back. Also includes a set of four leather straps. Worn by Wayne 
Pygram as “Scorpius” in the series finale episode “Bad Timing”. Comes 
with a certificate of authenticity from The Jim Henson Company. 


$1,500 — $2,000 


Pacex2eO4 


525. CAaT’A COSTUME FROM 
FARSCAPE: THE PEACEKEEPER 
Wars. Jim Henson/SciFi 
Channel, 2004) 


brown suede costume consisting 


Complete 


of suede coat, pair of shoul- 
der pads with Velcro attach- 
ment, matching pants, pair of 
leg gauntlets with intact deco- 
rative squares, belt and pair of 
brown suede shoes (Australia’s 
Bluestone size 11/46). Worn by 
Tim McCunn as “Caat’a” in the 
miniseries. Comes with a certifi- 
cate of authenticity from The Jim 
Henson Company. 


$600 — $800 


526. Tammy MacINTOSH COSTUME WORN AS “JOOL” IN FARSCAPE: 
THE PEACEKEEPER Wars. (Jim Henson/SciFi Channel, 2004) Brown 
suede and sheer fringe dress worn by Tammy MacIntosh as the fiery 
Interion “Joolushko Tunai Fenta Hovalis” or “Jool” for short. Comes 
with a certificate of authenticity from The Jim Henson Company. 


$600 — $800 


1-310-859-7701 
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527. DominakR RyGEL XVI COSTUME FROM FarscCAPE: THE 


PEACEKEEPER Wars. (Jim Henson/SciFi Channel, 2004) Red sleeve- 
less tunic and purple velvet cape with a colorful hand-knit collar. The 
cape has “Rygel 1” written on the inside label. Worn by the character 
“Dominar Rygel XVI,’ former ruler of the Hynerian Empire, who 
is played by a Henson puppet with the voice provided by Jonathan 
Hardy. Comes with a certificate of authenticity from The Jim Henson 


$800 — $1,000 


Company. 


528. STARK COSTUME FROM 
FARSCAPE: THE PEACEKEEPER 
Wars. (Jim Henson/SciFi 
Channel, 2004) 


suede costume consisting of 


Brown 


suede duster overcoat with 
matching suede and_ vinyl 
vest, sleeveless shirt and pip- 
ing pants. Also includes a 
pair of brown suede boots 
and a stunt double face mask. 
Worn by Paul Goddard as 
“Stark” 


Comes with a certificate of 


in the miniseries. 


authenticity from The Jim 
Henson Company. 


$1,000 — $1,500 


529. GRUNCHLK SPE- 
CIAL-EFFECTS COS- 
TUME FROM FARSCAPE: 
THE PEACEKEEPER 
Wars. (Jim Henson/ 
SciFi Channel, 2004) 
Elaborate grey cos- 
consisting of 


tume 
tie-up knee-length 
jacket, matching pants, 
matching arm pieces, 
grey sheer top and 
a pair of high-heel 
black leather boots. 
The left shoulder of 
the jacket is studio- 
distressed with special 
effects latex to resemble a flesh wound from a blaster hit. All items, 
except for the boots, have “Grunchkl” [sic] written on the inside label. 
Worn by Hugh Keays-Byrne as “Grunchlk” on the popular Sci-Fi TV 
series. Comes with a certificate of authenticity from The Jim Henson 
Company. $800 — $1,000 


CHARRID DUNE BUGGY BLASTER GUN FROM FARSCAPE: THE 
(Jim Henson/SciFi Channel, 2004) Handheld 
prop blaster made of metal, resin and wood, painted black, orange and 


530. 


PEACEKEEPER Wars. 


gold. The prop also has electronic wirings, but it is unclear what that 
does. Used by the aggressive warmongering Charrids. Measures approx. 
33 inches long. Comes with a certificate of authenticity from The Jim 
Henson Company. $1,000 — $1,500 
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THE COLLECTION OF RICHARD DALTON, PERSONAL STYLIST 
To HRH_ Diana, Princess oF WaLeEs. Scottish-born stylist 
Richard Dalton served as Diana’s personal hairstylist for over ten 


years, acting as both a beauty and fashion consultant. He first 
met Diana while working at Head Lines, a South Kensington 
salon that both she and her mother frequented when Diana was 
just eighteen years old, and he became her personal hair stylist 
in 1984. Over the years, Diana’s hair styles became a matter of 
global sensation, at times even overshadowing the publicity gener- 
ated by the Queen herself. Dalton remembers when Diana made 
headlines by wearing her newly long hair in a chignon for the 
State Opening of Parliament in 1984. “It knocked the Queen off 
of the front page,” he recalled. The story stayed in the papers for 
days afterwards when the Princess wore her hair tucked back in 
combs the following day. Realizing that the publicity surrounding 
every aspect of her look could avert attention from the rest of the 
royals, Diana and Dalton were careful to make subsequent changes 
in a more subtle way. “If we were going to change her style, like 
when we were going to Saudi Arabia where we decide her hair 
would probably be more suitable short, we'd do it over a period of 
weeks, so it would be every other day, snip, snip, snip, so you didn’t 
notice it. But if you looked over a period of a month, there was 
a major change.” 


Dalton accompanied Diana on Royal Tours abroad, and remem- 
bers her as a woman who possessed both a playful sense of humor 
and meticulous organization skills — and who took her Royal 
responsibilities quite seriously. When it came to preparing for a 
state visit or other special events, no detail was too big or too small. 
“She was completely professional in everything she did, but was 
always very gracious about everything and always wrote me letters 
and thanked me for being patient and running around trying to 
find a glove or a piece of jewelry or something.” 


We're pleased to present the following lots direct from the collec- 
tion of Richard Dalton, the man who created the “Diana Look”. 
Her legacy as one of fashion’s brightest stars was due in large part 
to his tireless efforts, spent coiffing her and advising her with fash- 
ion choices on a daily basis. Offered here are some of his personal 


mementos from his years as the Princess of Wales’ personal stylist. 


[Reference: Diane Clehane, Diana, the Secrets of Her Style, 1998] 
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THE LADY DHANA SPENCER 


Se Peel's Cothertval 


The Marriage of 
HIS ROYAL HIGHNESS 
THE PRINCE OF WALES 
with 
THE LADY DIANA SPENCER 
at 
ST. PAUL'S CATHEDRAL 

on 

Wednesday 29h July, 1981 

at 11.00 a.m, 


Westerndny Doh Judy 1981 


ORDER OF SERVICE 
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531. CHARLES AND DIANA OFFICIAL WEDDING PROGRAM AND 
WEDDING CEREMONIAL SCHEDULE FROM THEIR 1981 WEDDING. 
These two printed programs from the wedding of Charles and Diana 
on Wednesday, July 29, 1981, are the official Royal publications for the 
wedding day — perhaps the most anticipated Royal event of the 20" cen- 
tury! Included is the 33-page Ceremonial, which details the order and 
form of the wedding procession, from the occupants of each carriage 
and the timing — down to the minute! — of their respected arrival along 
each point. The Ceremonial schedule is accompanied with the official 
Royal program for Charles and Diana’s Service of Matrimony, held at 
St. Paul’s Cathedral at 11:00 a.m. on that historic day. The program is 
20 pages in length and printed in two colors (burgundy and black) with 
a cover bordered in gold-gilt. Each word of the resplendent service 
is printed therein, with word-for-word responses from the bride and 
groom. Truly an historic pairing of Royal documents from this wonder- 
ful event. The Ceremonial measures 8% in. x 12 in., and the Wedding 
Program measures 8 in. x 11% in. From the collection of Diana’s per- 
sonal stylist, Richard Dalton. $600 — $800 


1-310-859-7701 
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532. PRiNcEss DIANA HANDWRITTEN APPOINTMENT SCHEDULES. These 
8 1/2 in.x 11 in. pages were handwritten by Diana and given to Richard 
for scheduling purposes, for both the Palace and for overseas trips, and 
date c. 1989. Ten pages total, they list the time for each day — completed 
by Diana months in advance! — that she had set aside for Richard Dalton 
to style her hair. They offer a rare glimpse into Diana’s daily life, and are 
a testament to the enormous pressures and time constraints under which 
all of the Royals must live. Includes the original transmittal envelope 
addressed to “Richard” in Diana’s hand. $200 — $300 


533. Princess DIANA PRESENTATION CUFFLINKS FEATURING HER 
RoyaL CREST, GIVEN TO HER STYLIST RICHARD Datron. These 
diamond-shaped Gerald Benny cufflinks with Princess Diana’s personal 
crest were given to her stylist Richard Dalton, and are accompanied with 
the original blue velvet-lined jewelry box. Also includes the original 
accompanying handwritten gift card inscribed and signed by Diana, “To 
Richard, With love from Diana”. $800 — $1,000 
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534. Princess DIANA SIGNED X-RATED GREETING CARD. This bi- 
fold card measures approx. 5 in. x 7 in., and announces a “Birthday 
Competition” — the winner of which will get to spend a “free dirty 
weekend” with “erotic Erica”. Inscribed in Diana’s distinctive hand, “To 
Ken”, “Happy Birthday with love from us all, Diana”. Additional hand- 
written note from Diana on the facing page reads, “Your birthday present 
is dinner in any restaurant in London of your choice for two & I foot the bill!” 
In inner circles, Diana was well known for her ribald sense of humor, 
and this personal birthday card wonderfully captures the princess known 


$4,000 — $6,000 


only to a few. 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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535. CHARLES AND DIANA CHRISTMAS CARD SIGNED BY BOTH. This 
beautiful Royal Christmas card measures 8 in. x 6 in. (closed), and fea- 
tures gold embossed royal seals on the cover. The card opens to reveal 
the greeting with adjacent color photograph (4 in. x 5% in. oblong) 
of the happy couple with their two young sons, casually posing for 
the photographer. The printed text reads “Wishing you a very Happy 
Christmas and New Year”. Diana has penned “To you both”, followed by 
Charles’ signature “from Charles” and finally “and Diana”. A wonderful 
piece of holiday cheer from the Royal family. In excellent condition. 
$1,800 — $2,000 


536. PRINcEss DIANA SIGNED BIRTHDAY CARD PRESENTED TO RICHARD 
DALTON FEATURING A GAG IMAGE OF “MAGGIE IN HER UNDERPANTS” 
(MarGaret THATCHER). This fantastic birthday card is printed on the 
front “I See London, I See France”, and opens to reveal the humorous 
caption “I See Maggie in Her Underpants!”, with a cartoon image of 
Margaret Thatcher in boxers and a brassiere! Inscribed on the facing 
page by Diana in black ink, “To Richard — Happy Happy Birthday! With 
love from, Diana”. An astonishing and incredibly irreverent card from the 
Princess of Wales herself, it is accompanied with the original transmit- 
tal envelope addressed to “Richard” in Diana’s hand, with day “For May 
11th”. A great personal memento of Diana. From the collection of 
Diana’s personal stylist, Richard Dalton. $1,000 — $1,500 
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CHARLES AND DIANA ENAMEL PRESENTATION PILLBOXES BY 
Hatcyon Days, GIVEN TO MEMBERS OF THEIR PERSONAL STAFF 
IN COMMEMORATION OF THEIR Royat Tours. The following 
Royal Tour enamel pillboxes were each commissioned by TRH 
The Prince and Princess of Wales, and presented to members of 
their personal staff to commemorate the specific Tour as noted. 
The pillboxes offered here were given to Diana’s personal stylist, 
Richard Dalton. 


Made by noted British craftsmaker Halcyon Days — one of only 
six companies to hold all four Royal warrants — the pillboxes 
are each fashioned in the style of 18th-century Bilston enamels, 
carefully crafted of copper on which three layers of enamel are 
applied. The design on each is transferred by ceramic lithograph 
and fixed by firing. The colors are then hand-painted one-by-one, 
and fired again after each individual color is added, according to 
the temperature each can withstand. They are each protected in 
Halcyon Days’ original presentation boxes lined in blue velvet 
cloth, and most feature The Prince and Princess of Wales’ Royal 
Crest insignia in gold gilt on the cover. 


Most of the presentation boxes exhibit minor wear to the corners 


from storage; however, the enamel pillboxes are all in absolutely 
pristine condition. Each measures approx. 3/4 in. tall x 1 1/4 in. 
in diameter, unless otherwise noted. 


1-310-859-7701 


DIANA PRINCESS OF WALES LARGE OVAL ENAMEL PILLBOX WITH 


537. 
HER PERSONAL “D”? CREST, PRESENTED TO HER STYLIST RICHARD 
Datron. A beautiful mint-green enamel pillbox by Halcyon Days, fea- 
turing Diana’s stylized “D” crest with surmounted crown. The hinged 
oval pillbox opens to reveal an elegant inscription, “Presented by Her 
Royal Highness The Princess of Wales” in black script. Accompanied with 
the original presentation box with identical “D” crest in gold gilt on the 
top cover. Diana presented this pillbox to her personal stylist, Richard 
Dalton, in whose possession it has since remained. A similar enamel pill- 
box recently sold at auction at the Princess Diana Ball for $6000. This 
wonderful handcrafted enamel, with such a fantastic association and a 
beautiful design, is especially desirable. Measures 2 % in. wide x 2 1/8 
in. deep x 1 % in. tall. $1,000 — $1,500 
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538. CHARLES & DIANA COMMEMORATIVE ENAMEL PILLBOX — ROYAL 
Tour, Austratia & America, 1985. Dark red enamel keepsake pill- 
box with cursive inscription on the inside. $400 — $600 


539. CHARLES & DIANA COMMEMORATIVE ENAMEL PILLBOX — ROYAL 
Tour, Canapa & JAPAN, 1986. Red enamel keepsake pillbox with 
cursive inscription on the inside. $400 — $600 


540. CHarLEs & DIANA COMMEMORATIVE ENAMEL PILLBOX — ROYAL 
Tour, VienNA, 1986. Red enamel keepsake pillbox with cursive 
inscription on the inside. $400 — $600 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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541. CHARLES & DIANA COMMEMORATIVE ENAMEL PILLBOX — RoyaL 544. CHARLES & DIANA COMMEMORATIVE ENAMEL PILLBOX — ROYAL 

Tour, OMAN, Qatar, BAHRAIN & SauDI ARABIA, NOVEMBER, 1986. FASHION Gala, THE Ritz — Maprip, Aprit 22, 1987. Enamel keep- 

Green enamel keepsake pillbox with cursive inscription on the inside, sake pillbox with subtle mustard-yellow plaid design outlined in red, 

and additional inscription “King Abdul Aziz Palace Riyadh”. featuring an image of the Ritz Hotel in Madrid. Cursive inscription on 

$400 — $600 the inside reads “A Royal Fashion Gala — The Ritz Madrid — 22nd April 
1987”. $400 — $600 


542. CHarLes & DIANA COMMEMORATIVE ENAMEL PILLBOX — RoyAL 545. CHARLES & DIANA COMMEMORATIVE ENAMEL PILLBOX — ROYAL 
Tour, GERMANY, 1987. Blue enamel keepsake pillbox with cursive Tour, Lisson, 1987. Green enamel keepsake pillbox with cursive 
inscription on the inside. $400 — $600 inscription on the inside. $400 — $600 


543. CHARLES & DIANA COMMEMORATIVE ENAMEL PILLBOX — ROyAL 546. CHARLES & DIANA COMMEMORATIVE ENAMEL PILLBOX — ROYAL 
Tour, Maprip, 1987. Light yellow enamel keepsake pillbox with Tour, France, 1988. Royal blue enamel keepsake pillbox with cur- 
cursive inscription on the inside. $400 — $600 sive inscription on the inside. $400 — $600 


1-310-859-7701 
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547. CHaRLES & DIANA COMMEMORATIVE ENAMEL PILLBOX — RoyAL 550. CHARLES & DIANA COMMEMORATIVE ENAMEL PILLBOX — ROYAL 
Tour, AusTRALiA & THAILAND, 1988. Dark blue enamel keepsake Tour, Huncary May, 1990. Forest green enamel keepsake pillbox 
pillbox with cursive inscription on the inside. $400 — $600 with cursive inscription on the inside. $400 — $600 


548. CHarLes & DIANA COMMEMORATIVE ENAMEL PILLBOX — RoyAL 551. CHARLES & DIANA COMMEMORATIVE ENAMEL PILLBOX — ROYAL 
Tour, Kuwait, Marcu, 1989. Green enamel keepsake pillbox with Tour, Nigeria & CAMEROON, Marcu, 1990. Dark blue enamel 
cursive inscription on the inside. $400 — $600 keepsake pillbox with cursive inscription on the inside. $400 — $600 


549. CHaRLES & DIANA COMMEMORATIVE ENAMEL PILLBOX — ROYAL 
Tour, Honc Kone & INDonesia, 1989. Red enamel keepsake pill- 
box with cursive inscription on the inside. $400 — $600 
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552. Drtana PRINCESS OF WALES CHARITY GALA COMMEMORATIVE 
ENAMEL PILLBOX GIVEN TO HER STYLIST RICHARD DALTON. Enamel 
keepsake pillbox in mustard yellow with images of theatrical figures on 


; of 
DIANA, PRINCESS OF WALES 
Saturday 6th September 1997 at 11 am 


each side. The round hinged top opens to reveal two inscriptions: on 
the inside lid, two charity logos (for Stepping Stones and SOS [Stars 
Organization for Spastics]) beneath which is printed “Presented to 
H.R.H. The Princess Of Wales at the Metropole Hotel 6 May 1993”; and on 
the bottom of the inside bottom of the box, “Design based on Tivopence 
Coloured Theatrical Prints from the collection of Sir John and Lady Mills”. 
Comes with the original presentation box. Given by Diana to her stylist, 
Richard Dalton, who styled her hair for this occasion. Measures approx. 
2 in. tall x 1 % in. diameter. $400 — $600 
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Satuntay 6 September 1997 
11.00 am 


554. ORIGINAL PROGRAM FOR PRINCESS DIANA’S FUNERAL, INCLUDING 
AN ADMITTANCE PASS TO THE CHURCH. An original 15-page program 
of the solemn funeral service for Diana held at Westminster Abbey on 
September 6, 1997 with the order of service, hymns and other music, 
including the now-famous rendition of “Candle in the Wind” by Elton 
John. The program is printed in two colors (burgundy and black) and 
measures 8% in. x 11% in. The program is accompanied with an original 
cancelled admittance pass, printed on a 5 in. x 4 in. black-bordered card 
of heavy green paper stock, with strict instructions as to dress code and 
conduct at the service. From the collection of Diana’s personal stylist, 
Richard Dalton, who was in attendance. $600 — $800 


553. QUEEN NOOR PLATINUM PRESENTATION MEDALLION, GIVEN TO 
RicHARD DALTON IN CONSIDERATION FOR STYLING QUEEN Noor’s 
Har. The beautiful platinum medallion features profile images of 


Queen Noor and King Hussein on the obverse, and their royal crest 
on the reverse. Given by Queen Noor to Richard Dalton, stylist to 
Diana, Princess of Wales, in consideration for styling Queen Noor’s hair. 
Measures 2 in. in diameter, and weighs approx. 2.6 oz. Accompanied 
with the original presentation jewelry box with gold crown insignia. A 
wonderful piece. $2,500 — $3,000 


1-310-859-7701 
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555. JOHN LENNON HANDWRITTEN LET- 
TER TO THE QUEEN REGARDING “THE 
TROUBLES” IN NORTHERN IRELAND. 
This handwritten letter is signed “John & 
Yoko Lennon”, and is penned in red ink on 
a single leaf measuring approx. 8 % in. x 
13 in. The letter is the original draft of 
his message to Queen Elizabeth, c. August, 
1971 [before John & Yoko’s departure for 
the United States on September 3, 1971], 
probably referring to the invocation of 
emergency powers of preventive deten- 
tion in Northern Ireland and the arrest of 
suspected leaders of the Irish Republican 
Army. Lennon pens (in full): 


“Your majesty, On behalf of ourselves and our friends, we humbly ask you to 
show clemency to the new world famous 37 political prisoners, especially the 22 
yr old student Mussoud Radijari. Peace & Love. John & Yoko Lennon” 


In November of 1969, John indignantly returned his M.B.E. [Member 
of the British Empire] medal (awarded in 1965) to Buckingham Palace 
with a note protesting Britain’s “...involvement in the Nigeria-Biafra thing, 
against our support of America in Vietnam, and against ‘Cold Turkey’ slipping 
down the charts. With love, John Lennon of Bag.” Lennon’s letters alienated 
him from the British Establishment - which prompted him to emigrate 


to America. In fine condition. $6,000 — $8,000 
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556. THE BEATLES VINTAGE SIGNED ALBUM LEAVES, SIGNED BY ALL 
FOUR BAND MEMBERS. ‘Two leaves, each 6 in. x 4 in., one pink and one 
yellow-toned. The yellow leaf is inscribed “love to Evelyn John Lennon”, 
“Love from Ringo Starr”, and signed by road manager Neil Aspinall. The 
pink leaf is inscribed, “To Evelyn love from George Harrison”, and “Beatles. 
Love from Paul McCartney”. Tape residue/staining on each leaf; other- 
wise, in fine condition. Authentic Beatles material is getting extremely 
difficult to find, due to the mass proliferation on the market of secretarial 
signatures and forgeries. These four signatures were authenticated by 
Neil Aspinall himself in our Beverly Hills offices. $2,000 — $3,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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557. Rare Woopy GUTHRIE SIGNED PERSONAL SONGBOOK CONTAINING THE LYRICS TO SOME OF HIS MOST FAMOUS SONGS! This 
manuscript songbook was personally typed by Woody Guthrie, and is signed three times by him (a very rare autograph in and of itselfl). 
The songbook, approx. 100 pages (8 1/2 in. x 11 in.) and undated (but c. 1941), contains an extensive collection of his lyrics. Bound in a 
soft-cover notebook, it was originally created and presented to Moses Asch of Folkways Records. Inscribed by Guthrie in ink and brush 
on the cover and title page, “My New Found Land Woody Guthrie” and also inscribed on the rear inside cover “Start Again Woody Guthrie”. 
This self-composed songbook contains the lyrics to dozens of Guthrie songs compiled by the songwriter broken into nine chapters, each 
with a heading accomplished in manuscript by Guthrie: “Oklahoma Hills”, “Scruboak Country”, “Dusty Old Dust”, “Big Jobs”, “Hey Hey Hey”, 
“Moneyless Children”, “Great and Bloody Fight”, “See My Ship”, and “Light of the Day”. Each chapter contains approximately 15 songs, many 
of which were published singly, others gathered in the published songbooks. The pages are toned and exhibit regular use; handwritten cor- 
rections are evident throughout. 


Among the songs in the notebook are “This Land Is Made For You And Me” (“This Land is Your Land”), “The Dalton Boys”, “Talking Fishing 
Blues”, “Belle Starr”, “You Are The Peoples Army”, “Cowpoke Philosophy”, “East Texas Red”, “Wild Bill Hickock”, “Nice Big Easy Railroad”, “Long 
and Lonesome Chain”, “The Great Dust Storm”, “I Ain’t Got No Home”, “Blowin’ Down This Road”, “Walkin’ Down Th’ Railroad Line”, “Dust 
Cain’t Kill Me”, “Talking Dustbowl Blues”, “Do-Re-Me”, “Hooversville”, “Tom Joad”, “The Biggest Thing Man Has Ever Done”, “Pastures of Plenty”, 
“Grand Coulee Dam”, “End of My Line”, “Hard Tiavelin’”, “My Name Is New York”, “I’m A Rounder’s Name”, “Roll On, My Union”, “Talking 
Hitler’s Head Off Blues”, “Sinking of the Reuben James”, “When My Good Ship Went Down” (“When That Great Ship Went Down”), “1913 Massacre”, 
“This Road”, “Better World”, “New Found Land” and dozens of others. 


In a recording career that spanned only twelve short years, Woody Guthrie became the primary voice behind the folk music boom of the 
1950s, as well as the protest-song movement of the 1960s. By fusing country/folk musical sensibility with progressive politics, Guthrie earned 
his place in the pantheon of great American composers. Guthrie’s spiritual heir, Bob Dylan, sat at his bedside in an East Orange, New Jersey 
hospital in the early ‘60’s, absorbing as much as he could from his mentor before launching what would become a folk revival that would 
eventually flower into a rock ‘n roll revolution. 


A wonderful artifact of American folk music from the genre’s most influential pioneer. The fact that this songbook was compiled by Guthrie 
specifically for Moses Asch makes this piece all the more special. $20,000 — $30,000 
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THIS LAND 16 «MADR FOR 


As + go walking 
This ribbon of highway, 
eaten Ler ped ne 
» endless skyway; 
And e211 around se zi 
This wind is saying, 
"This land is made for you and me", 


This land is your land, 

This land is my land; 

From the Hedwood Forest 

To the New York Island; 

Canadian mountains 

To the Gulf Stream waters; 

This land is made for you and me, 


I roam and I ramble, 

I follow my footsteps, 

To the sunny bright sands of 

Her diamond desert; 

And the voice was dounging 

As the mist went lifting, 

"This land is made for you and me", 


I sew your sail box, 

And saw your door step; 

ay wind rock your 

st tree tpp; 

ard the voice speak 

fe the smoke come a rolling, 

This land is made for you and me", 


This land is your land, 

This land is my land; 

From the Redwood Forest 

To the New York Island; 

The Canadian mountain 

Down to the Gulfstream waters; 
This land is made for you and ae, 


eee teen ne 


you AND ME 


TALKING DUSTBOWL SLUES 
Back in Nineteon Tweaty Seven 
fied s little fers an! called that heaven; 
Prices up, an' th' rein cowe down, 
Reuled my crops all into town, 
I got th’ money. 
Bought clothes an' groceries. 
Pec my kids. 
Heised me a family. 


But th! rain it quit, ena’ th’ wind got high; 
Black ole dust storms fill'd th' sky; 
I swapped that farm for # Yord machine, 
Poured it up full of gasolene, 

And started. 

Rockin' an' a rollin’. 

Out towards th’ ole peach bowl. 


It was way up yonder on & mountain road, 
Hot motor an' a heavy load; 
I was goin' perty fast, wasn't evon stoppin’; 
Bouncin' up an! down like popcorn a poppin’, 
lied a breakdown. 
Some kind of a nervous bust down. 
Mechenic feller charged me Thirteen Voliers, 
He said it was, Enjine trouble. 


Way up yonder om that mountein rosd, 
Way up yonder in th! piney wood; 
Give that rollin' Ford « shove, 
Thought I'd coast just far's 1 could. 
Commenced a coastin'. 
Pickin' up speed. 
Come along one of them heirpin turns; 
I didn't make it. 


Man, oh, live, I'm a tellin’ you, 
Piddles an' guitars really rlew; 
That Ford took off like 4 = 7 squirrel, 
Flew half way aroun' th! world; 
Sesttor'd wives an' childerns 
All over th! sides 
Of that wountein. 


Got out to old Los Angeles broke, 
So dadgue hungry I thought I'd croak; 
I buun'd up a spud ‘er two, 
Wife she cooked up @ ‘tater stew. 
Mighty thin stew, though. 
You could read a magazine right through it. 


Always did think, always did flgser, 
If that stew'd a been just @ Little bit thinner, 
Some of them there California politicians 
Might of been able to see through it. 
But then again, 
I got my doubts 
About them « seein' 
Through any thing 
Not even a beer 35. 
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558. Rare Patsy CLINE CANDID LETTER DISCUSSING HER HEC- 
TIC TOUR SCHEDULE AND APPEARANCES WITH HAWKSHAW HAWKINS 
AND OTHER COUNTRY & WESTERN STARS. In 1959, up-and-coming 
Country & Western star Patsy Cline made a last-minute appearance at 
a Maryland nightclub after superstar Kitty Wells declined to perform. 
As the story goes, Wells had some disagreement over the club’s liquor 
license, and Patsy — always ready to sing and make a buck — stepped in. A 
family-owned club, one of the sisters was a young woman by the name 
of Marie Flynt. An aspiring singer herself, she met Cline and the two 
became fast friends. Such began the warm and intimate correspondence 
that would span the next four years, until Patsy’s tragic death in a hor- 
rible plane crash. 


The letter offered here is fully six pages long, on Octavo leaves, written 
to Marie Flynt on “American Airlines — In Flight” letterhead stationery, 
dated May 24, 1962, “In Route to Denver, Co”. Though unsigned, it is 
written entirely in Patsy’s hand, and also includes the original trans- 
mittal envelope of same letterhead stationery written in her hand. In 
this fantastic letter, Patsy discusses her current schedule on tour with 
Hawkshaw Hawkins, with whom she would perish just one year later. 


“Dear Marie: 


Got a few minutes at last to get a few lines to you and please forgive me again 
for taking so long to do so. 


I’m finally got moved into the new house & I've been two weeks doing it and 
still haven’t gotten all the new furniture & carpeting in yet. I’ve been trying to 
work the road & move, do T:V. shows, get my government books straightened out 
& do all the little decorating I wanted to do to the house, & I’m busyer than a 
one arm man with the itch. I guess Ill get it all fixed like I want it some day. 


Sofie has changed so much since she got married, I had to let her go and I hired 
a colored girl 6 days a week. But still have to get some one to stay at nite with 
the kids. Ree, I’m on my way to Denver now for three days & wanted you to 
have my new address & new phone number. I got your letter and I want to 
thank you gal for being so understanding, thoughtful, truthfull, & wanting to be 


AEE EE EEE EEE 


so helpful in so many ways. I wish it was possible that I could have you with 
me all the time but I can sum it up like this. I can’t afford to fly myself & some 
one else and that’s the way I travel most of the time & if I do with the car it’s 


mostly with other fellow acts in their cars or buses. But you are one out of a 
million who would be so grand as to want to help me in so many ways. I guess 
you know me some times better than I know myself. But it looks like there is 
always so many miles between where we live. 


I also would like to be able to help you in your problems but I don’t know what 
to do with mine, let alone give some one else advice. 


Well last week, I worked with Dean again. Carl Smith, Pa Jones, Hawk & 
Gene, and my buddie I dig soo very much Leon McCauliff’ Oh! Man, what a 
band! That guy is just the greatest. When I got on stage (just ahead of Dean) 
Leon knew all my songs perfect & we really let our hair down. And after the 
show we went out to an air force N.C.O. club & really got with it. They played 
till 4.a.m. This was in Houston. They are all gonna fly in for my house party 
I’m having after I get straightened out and get everything like I want it, and 
they are going to play for it. There’s 9 of them all together, and I want you to 
be there if possible. We are gonna live it up. 


Oh! Your favorite male entertainer is in the hospital. The young Sheriff. They 
don’t know exactly what his trouble is but he almost died two weeks ago, & will 
be in there another 2 weeks. You can drop him a get well card at Faron Young 
Baptist Hospital, Nash. Be sure to put on the card, ‘remember the couple at 
Sandsman Motel with Pat & Charlie in Bristol nite when we put Donnie Young 
out.’ Then he will remember you all but by card you will have to recall the place 
people & time for him. That will make him laugh I know. He liked you both. 
Well I must close. Got to change planes in Dallas. So write soon and come see 
us soon. Oh! Mom had an accident last Tues & tore her car completely up. No 
one else was hurt but her Cut on her leg with stitches & concussion on head she 
gets out hospital today Like to scared me to death. Take care.” 


A wonderful and very personal letter from Patsy Cline, written at the 
very height of her fame and just one year before her death. 
$3,000 — $5,000 


1-310-859-7701 


559. COLLECTION OF RICHARD NIXON 
WHITE House PENS, A NIXON WHITE 
HousE CHARM AND BRACELET, AND 
THREE NIxON WHITE HOUSE PRESS 
RELEASES. These political mementos were 
collected by George Pina, a crewman on 
John Wayne’s yacht based in Southern 
California, who also served as head of 
transportation for the Secret Service and 
press corps at Richard Nixon’s Western 
White House in San Clemente. They 
include an 11-page White House press 
release (original copy) dated September 


1, 1969 concerning the “Remarks of 
the President at the National Governors’ 
Conference” in Colorado Springs; a ten-page transcript (original copy) 
of a press conference held by Labor Secretary George P. Shultz in San 
Clemente on August 12, 1969; and a 15-page guest list for a dinner at 
the Century Plaza Hotel on August 13, 1969. Also included are three 
original gold-toned pens with Nixon’s facsimile autograph printed on 
the side, each in their original cellophane wrappers; another pen printed 
“THE WHITE HOUSE — Richard Nixon” on the side in the original 
presentation box, and a Seal of the President of the United States charm 
bracelet in the original jewelry box. This lot is accompanied with a let- 
ter of provenance from George Pina’s wife, Sandra. $300 — $500 


560. ORIGINAL SPECIAL EFFECTS DINOSAUR SKELETON MINIATURE FROM 
Heavy Metat. (Columbia, 1981) This impressive and instantly-recog- 
nizable dinosaur skeleton/fossil was created by the special effects team in 
order to help the animators properly frame and scale the flyover scene at 
the very end of the film. As each cel had to be painted, and there were 
watercolor backgrounds for each and every frame, the planned anima- 
tion solution for this scene was very complex, so this model was created 
by John Bruno and his team so that the sequence could be shot on a 3-D 
set with white outlines, using high-contrast black and white film. This 
was one of only two miniatures made for the film, the other being an 
aircraft model for the memorable B-17 scenes. This dinosaur miniature 
is the only one of the two known to have survived. Other than anima- 
tion cels and artwork, this is the only three-dimensional prop a collector 
could ever acquire from this cult film. Measures 3 ft. long and stands 
approx. 14 in. tall. Comes direct from the personal collection of Heavy 
Metal special effects director John Bruno. $2,000 — $3,000 
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561. PETER CRISS SILVER LAME SCREEN-WORN HOODED CLOAK FROM 562. ACE FREHLEY SILVER LAME SCREEN-WORN HOODED CLOAK FROM 
Kiss MEETS THE PHANTOM OF THE Park. (Hanna-Barbera, 1978) Silver Kiss MEETS THE PHANTOM OF THE Park. (Hanna-Barbera, 1978) Silver 
lamé hooded cloak, custom-made and worn by Peter Criss in the pro- —lamé hooded cloak, custom-made and worn by Ace Frehley in the pro- 
duction of Kiss Meets the Phantom of the Park. Handwritten on the inside — duction of Kiss Meets the Phantom of the Park. Handwritten on the inside 
label “Peter”. Originally acquired from the estate of Kiss producer Sean label “Ace”. Originally acquired from the estate of Kiss producer Sean 
Delaney. $2,000 — $3,000 Delaney. $2,000 — $3,000 


1-310-859-7701 
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564. PauL STANLEY SILVER LAME SCREEN-WORN HOODED CLOAK FROM 
563. GENE SIMMONS SILVER LAME SCREEN-WORN HOODED CLOAK Kiss MEETS THE PHANTOM OF THE Park. (Hanna-Barbera, 1978) Silver 
FROM Kiss MEETS THE PHANTOM OF THE Park. (Hanna-Barbera, 1978) —lamé hooded cloak, custom-made and worn by Paul Stanley in the pro- 
Silver lamé hooded cloak, custom-made and worn by Gene Simmons in duction of Kiss Meets the Phantom of the Park. Handwritten on the inside 
the production of Kiss Meets the Phantom of the Park. Originally acquired label “Paul”. Originally acquired from the estate of Kiss producer Sean 
from the estate of Kiss producer Sean Delaney. $2,000 — $3,000 Delaney. $2,000 — $3,000 
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565. ORIGINAL Kiss COVER ART PAINTING FOR MarveL Comics SUPER SPECIAL WITH GRADED CGC Copy OF THE SAME ISSUE. 
Painted by Alan Weiss and Gray Morrow, this wonderful artwork, accomplished with mixed media, was for the wrap-around cover of 
Marvel Comics Super Special #1, issued in September 1977. Housed in a custom frame, measuring 39 in. x 31 % in. Also includes a 
9.6 graded CGC copy of the issue. It is said that the ink used to print the issue contained drops of the band members’ blood! A terrific 


piece, ready for display. $8,000 — $10,000 


? 
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566. PeTER Criss Kiss Gotp RECORD AWARD PRESENTED TO 
PRODUCER SEAN DELANEY. Framed gold record RIAA certified sales 
award presented to Kiss producer Sean Delaney to commemorate the 
sale of more than 500,000 copies of “Kiss — Peter Criss”. Measures 17 
in.x 21 in. $300 - $500 


567. GENE SIMMONS GOLD RECORD AWARD PRESENTED TO Kiss 
PropucER SEAN DELANEY. Framed gold record RIAA certified sales 
award presented to Kiss producer Sean Delaney to commemorate the 
sale of more than 500,000 copies of “Kiss - Gene Simmons”. Measures 
17 in. x 21 in. $300 — $500 


1-310-859-7701 


568. STEviz NICKS SIGNED CONCERT-USED 
TAMBOURINE. 1() in. diameter maple-framed 
tambourine with nickel-plated cymbals, used 
on-stage by Stevie Nicks and signed boldly 
in the center in black ink, “Love — Stevie 
Nicks” with small hand-drawn heart icon. 
This tambourine was originally donated 


by Stevie Nicks to a charity auction in Los 
Angeles (Marymount High School, Los 
Angeles, CA). Accompanied with the original Tumi soft carrying case 


$300 — $500 


with Velcro closure. 


569. SNOWSPEEDER PILOT/GUNNER MINIATURE FROM STAR Wars: THE 


Empire Strikes Back. (TCE 1980) A beautifully-cast and expertly 
painted miniature, hand painted and weathered, made for the two-foot 
filming miniature by Industrial Light and Magic, Lucasfilm’s special 
effects company. This pilot/gunner was made to sit in the Snowspeeder 
model so that it was visible onscreen in some of the visual effects close- 
ups or medium-range shots. Measures 2% in. tall, and mounted on a 


custom display base. $1,500 — $2,500 
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570. 
SorcERER’S STONE. (Warner Bros., 2001) Wooden wand with dark- 
stained integral handle, measuring 13% in. long. This wand was used 
throughout the first film in the Hogwarts School of Witchcraft and 
Wizardry. Originally donated to a UK-based charity auction by the 
production company. $1,500 — $2,000 


Hocwarts SCHOOL WAND FROM Harry POTTER AND THE 


571. DARK CRYSTAL HERO PROP FROM THE DarK CrysTAL. (Universal, 
1982) Clear Lexan multi-faceted crystal measuring 6% in. long. This is 
the hero crystal, used throughout the film. From the personal collection 
of producer Gary Kurtz. $6,000 — $8,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


FIOLLYWOOD, /\UCTION.cSs. 


REGISTRATION FORM 


; For office use only 
Please print all information Bidder Number: 


Mr./Mrs./Ms. 


Fax: 


Business Name 


Email: 


Mailing Address 


Drivers License # 


City. 


Country 


Credit Card 


Phone (Home): 
Exp. Date 


Phone (Business): 


BY EITHER REGISTERING TO BID OR PLACING A BID, THE BIDDER ACCEPTS THESE “CONDITIONS OF SALE” 
AND ENTERS INTO A LEGALLY, BINDING, AND ENFORCEABLE AGREEMENT WITH PROFILES IN HISTORY. 


READ THIS BEFORE YOU BID: NO BID MAY BE PLACED IN ANY MANNER UNLESS THE BIDDER HAS FULLY 
REVIEWED AND AGREES TO ALL OF THE “CONDITIONS OF SALE” EITHER PRINTED IN THE CATALOG OR ON- 
LINE, AND THE TERMS OF THIS REGISTRATION FORM. BY PLACING ANY BID, THE BIDDER REPRESENTS AND 
WARRANTS TO PROFILES THAT HE OR SHE HAS FULLY REVIEWED AND AGREES TO BE BOUND BY ALL OF THE 
“CONDITIONS OF SALE” AND THE TERMS OF THIS REGISTRATION FORM. WITHOUT SUCH REPRESENTATION, 
WARRANTY AND AGREEMENT, PROFILES WOULD NOT PERMIT THE BIDDER TO BID. 


AS SET FORTH IN THE “CONDITIONS OF SALE”, FULL PAYMENT MUST BE RECEIVED BY PROFILES NO LATER THAN 
SEVEN (7) CALENDAR DAYS OF THE AUCTION OR WITHIN FIVE CALENDAR DAYS OF THE INVOICE DATE, WHICHEVER 

IS LATER. PURCHASE PRICE IS THE SUM OF FINAL BID AMOUNT PLUS BUYER’S PREMIUM (15% OF FINAL BID PRICE IF 
CASH; 18% OF FINAL BID PRICE IF CREDIT CARD), PLUS APPLICABLE SALES TAXES. BID INCREMENTS ARE SET FORTH ON 
THE REVERSE SIDE OF THIS FORM. 


For telephone bidders only: Bidding by telephone is permitted on a limited basis subject to advance arrangements and availability, at Profiles’ 
sole discretion. Telephone bidding is offered solely as a convenience subject to Profiles’ sole discretion and approval, and neither Profiles nor its 
agents or employees shall be held liable for the failure to execute bids or for errors relating to any transmission or execution thereof. For tele- 
phone bidding consideration, this form must be fully executed with all required information and attachments and received by Profiles at its office, 
either by delivery, mail or fax no later than 5:00 p.m. on March 30, 2006. Telephone bidders need not complete the bid amount column on this 
form. 


For absentee bidders only: The absentee bid process is offered solely as a convenience subject to Profiles’ sole discretion and approval, and nei- 
ther Profiles nor its agents or employees shall be held liable for the failure to execute bids or for errors relating to any transmission or execution 
thereof. The bidder hereby authorizes Profiles to enter bids on the specified lots up to the maximum price indicated on the bid form. The bidder 
understands that Profiles will endeavor to purchase these lots as reasonably as possible, and if the bid is successful, the purchase price will be the final 
bid plus buyer’s premium and applicable sales taxes. For absentee bid consideration, all bids must be in writing, fully executed including all columns 
on the back of this form, with all required information and attachments, and received by Profiles at its office, either by delivery, mail or fax no later 
than 5:00 p.m. on March 30, 2006. 


Telephone Bidders check this box [ Absentee Bidders check this box [ Floors Bidders check this box [ 


Profiles in History’s terms are net seven (7) days of the auction or within five calendar days of the invoice date, whichever is later. I, the under- 
signed, have read and agreed to the terms and conditions of sale. 


(Signature) (Date) 


For dealers purchasing for resale only: The bidder hereby represents and warrants to Profiles that all tangible personal property purchased by 
the bidder will be for resale and is not subject to sales tax, and that the bidder holds the following valid Resale Certificate Number: 


Dealer: (Signature) (Date) 


1-310-859-7701 


FIOLLYWOOoD, /\ucTION.2S Paceu223 


HoLLYwooD 
Auction 24 


Bidder Name 


Phone #1 


Phone #2 


baal 
baal 
aq 
i} 
nN 
a) 
a 
i] 
Bc 
= 
S 
1e) 
z 
= 
by 
3 
fea} 
“ 
Q 
e 
eo 
a 
° 
Q 
Z 
i—} 
baal 
baal 
> 
4 
ie) 
Ee 
Nn 
—_ 
a 
Z 
— 
iq 
= 
— 
9 
m4 
Qy 


N 
+ 
ioe) 
me 
nN 
wW 
xi 
o 
baal 
foe) 
oe 
e 
baal 
o 
6 
a 
nN 
WwW 
a 
o 
baal 
foe) 
aa] 
Zz 
fe) 
x 
Qy 


ABSENTEE & TELEPHONE 


For office use only 

Profiles in History uses the following increment multiples: 
$50 to $500 by $25 
$500 to $1,000 by $50 
$1,000 to $2,000 by $100 
$2,000 to $5,000 by $250 
$5,000 to $10,000 by $500 
$10,000 to $20,000 by $1,000 
$20,000 to $50,000 by $2,500 
$50,000 to $100,000 by $5,000 
$100,000 to $250,000 by $10,000 
$250,000 and up-Auctioneer’s discretion 

Please print all information and fax or mail with the registration form to Profiles in 


History. All items are from sale number 24. 

Check here to bid 

to next increment 

higher than your 
maximum bid 


BID $ EXCLUDING 
PREMIUM 


AUCTION 
Absentee Bidders only 


LOT # DESCRIPTION OF LOT 


LoOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


INDEX 


Actor - Production Lot No. 

2001: A Space Odyssey .......... 106, 130 
GD so eectiihonts Neda beseaaas eetpialteaioers 199 
A Nightmare Before Christmas.......... 109 
Abbott, Budo... eeeee cece eeeeeees 24 
AdPeSS, TNE sh oncibinias tagicansuntesdaaiens 53 
Addams Family, The .........::00000. 487-90 
Age of Innocence, The .........ccceeeeeeeeee 46 
Alamo: TNE 2 sssiertasonctensg ves tectens runs 75 
Alexander occ ciccccccccecceceneenseaseneenees 205 
Ali Baba and the Forty Thieves .......... 14 
ACM a sccsrcs sce temouetecsce tenses exavis 211-3, 217 
Allien: Resurrection .....0..ccccccceeceeee eee 215 
ALONS os csissngiestedeacsdasasle tasers 214, 216 
Apocalypse Now ...........06 448, 464, 467 
ASSASSINATION oo. ccececcesecesneneceaseneneees 154 
At War with the Army........cccccccceees 119 
Auberjonois, Rene..........:::ceeeeeee 354 
Austin Powers in Goldmember........... 203 
Bakula, Scott........ccceeeccceeeeeeecceeee eee 407 
Ball, Lucille... eee 474-5 
Banderas, Antonio.........6..0.ceceeeee ee 191 
Bara, T Heda vesssuciecsustasstiscospostncweslanttes 1 
Barbarian and the Geisha, The ........... 74 
Buna aaaxccivatencadh divarneres wivenes 479-84 
Batman & Rovbitt.cccccccccccccccceeeeees 146-7 
Batman (feature film)...........0:.::0:0 102 
Batman Forever .....cccccccecececeeenenes 148-9 
Battlestar Galactica ...........cccceceeees 495-8 
Baxter, Anne ............ccccccceseeseneesssseeee 37 
Beacham, Stephanie ...............00000. 512 
Beatles, The .........ccccccccccceeeeeeesceeee eee 556 
Beatty, Warren... eeeee 150 
Beni JOO sins ccc vessansies cvvvenssenvee 200 
Benny Hill Show, The........0..cc0000 491 
Berle, Milton ..............ccccceeseeeeeeeeeees 127 
IARC Tie cteaiesocatstesies edn deskalnweseeivscan 492 
Bogart, Humphrey.........0.. eee 25 
Braveheart ...........ccccceeeesesscceeeeeeees 186-7 
Bridge on the River Kwai, The .......... 121 
Bridges at Toko-Ri, The .........0cc0ccee 120 
Bronson, Charles..............cccccccee sees 154 
Brooks, Avery .........::eccseseeseeereteees 350 
Brooks, Louise ........00.....:ccseeeeeeeeeeeee 2,4 
Brynner, Yul s.dsssccecesssscapeesassscsstcanes 38 
Buck Rogers in the 25th Century....501-8 
Butterfield 8 wtsestennsd issihavedseveceieaniies 462 
Caan; Jarnes:.cu.vescscsurrsspaovevepeusnnvaness 133 
Candidate, The ......c.ccccccccccseeeseeenees 107 
Candy, GbR eint once tear 153 
Captain Blood ........cccceccceee tee ee ee enees 12 
Carrey, Ji ansccseccisersvi ees semavandce te 148 
Cat in the Hat, The ........cccccccceeeeu ee 204 


Cat on a Hot Tin Roof ......ccccceeeeee 462 
Chaplin, Chath eé:scccecetatiravat tics 76 
Child’s Play 2: Chucky’s Back ........ 219 
Child’s Play 3 .iieeeeccecseeceetteeeeeee ene 219 
CHISUAi: cca Moth aansat thane eeteeeeaete 73 
Chitty Chitty Bang Bang ............006. 103 
CHASING ioaccse shen tia dcastcneds teacaiesioesis 209 
Cinefantastique artwork........... 222-300 
CHOUS, Ticks insentasscetisivs Sociceteseeaees 76 
Gui Zen KAN -csisasescicvewe cs edscecnava sacs ss 8 
Cleopatra: (1963) vecsissescasstenetasensevorees 40 
Cleopatra (1917) ...ccceecceeeesseeeeteeeenteeeens 1 
Cling, Patsy sr.i aca ctuiseyesstubsecnen aceite 558 
Clooney, George........::cccceeeeeeeteeees 147 
Close Encounters of the Third Kind.....441 
Comedy of Terrors .....cccccceceeeeeeee eens 101 
COMING HOME sicyecsceveceraieries sccaises 444 
Costner, Kevin.........cccccccseseeeeesseeeees 176 
Creature from the Black Lagoon, The...112 
Criss, Peter ............ccccccesesseneees 561, 566 
Crosby; Bing cess ssstsessiccssesvednecssteeeese 23 
Cruise, Tom ...........cccccceseeceneees 178, 188 
Curse of the Werewolf... 96 
Dances with Wolves .......cccccccee eee eeees 177 
Daniels, Bebe.........ceecceecceeeeeeceeeeeeeeee 44 
Dark Crystal, The.......ccccccccceeeeeeees 571 
PDGtRMGN 2245): aissensad Dieetexveateiseay es 152 
Davis, Warwick ........cc..cccceseeeeeeeeeeeee 157 
Davy: Grochett 22 sccsvise ayeeeeanuestaseeeees 85 
Days of Thunder........ccccccceecceeeee es 178 
Deadly Mantis ..........ccccccceeeeteeeee es 110 
Deatn, James ’sicess sic bessctsechagiosgeetss cise 34-5 
Deer HUMter . ccccviceccesseneiancsecteveanass 443 
DGHECTTIUS voice iesnsaresrdderatasnrandsevenenas 41 
Depp, Johnny...........eiceeeeeees 200-1 
Diana, Princess of Wales............. 531-52 
DIANE sas vessvomsnwnde iene. vinta atededeetouweds 54 
DDR TIGGY sass cos es cessvedediaianteareuasssien 150 
DiROSAUIS  ccssconesssadsreviis bigde wet dane 516 
Doohan, James ..........ccceeeeeeeeee eens 309 
Dorn, Michael ..............ccceeeeeeeeee sees 333 
Di Cy Clops .cdestincusitst es Masses cov tersae¥ 111 
DIN Oise oscncdves hats vag eat traniivnatcateeneere 99 
DYNO iccanceaasae ena sonata riaeeeeexeets 494 
DE ANAG02S sninvarestannanasestesadnasedies 460 
DUE sesiesin sauna sdccins ccna desavnasecanscdecdascbens 471 
Dunne, Irene «0.0.00. ....ccccccccceesceeeescneeees 46 
Earth vs. The Flying Saucers ....... 93, 117 
Bast Of Ed ets. s5¥3 segs sesosisenngaas esas stony 34 
aS RAM GR scion’ suscin cian bias ace saa oe 105 
EL SHE: ihesesssesapigadesesisswnsceameses sts 445 
Farrell, Colin ...........ccceeeeeeeeeeeeeeeeee 205 


1-310-859-7701 


POPS CAPE siisiasiess Necesetunserae sao nies. 519-30 
Piclds, WiC censcvivts isos veesucgicasystccabvons 5 
First Great Train Robbery, The........... 447 
FUSE RNIN bis cecassaiiedeensibicenesaends 189 
Flash Gordon ..ccccccccccccecseeeeeees 135-40 
PLUDb ER. siievcsenebheatsdeusebéssaeetorbodoens 125 
Flying Down to Rid .....cccccee eee 45 
Forbidden Planet.............cc0cccceeeues 113-6 
Formula, The .......cccccccccecceenecesuseees 469 
Forrest Gump -ccsicccsisussewssesiacavess s2 185 
Frebley, ACe:wscccrsuscsisiveeirentoneenesy 562 
Gable, Clark...........cccceeeeeece seen 32, 49 
Galactica 1980 .......cccccceeeeeeeees 499-500 
Gardner; AVA sésccscssadeneluonsdsccsetensvaceeoes 51 
Gentlemen Prefer Blondes.........0....064. 62 
Ghost BUStOrs ......cccccccseeseeseeeeeseeees 151 
Gibson, Mel..............ccceeeecececeeeeeeeeee 187 
Godfather, The ........cccceeeeeteeee eens 132-3 
Gone With the Wind ............. 48-9, 431 
Greatest Show on Earth, The ...........0666 3 
Greatest Story Ever Told, The............. 42 
Guthrie, Woody .........eccceeseeeeereeees 557 
Hanks, Tom .0..........cccccecceeeeeeeeeeeeeees 185 
Happy Daysiv.cciscisieccdocssseyeerhe cesses 515 


Harry Potter and the Sorcerer’s Stone.. 174, 
570 


Heeat’s On, The oc. cccccccccceccecneseueenes 50 
Heaven's Gate vvvscsscsesaverssaiseetieveisss 450 
Heavy: Metals. si cscateseciartsevapepeosesanss 560 
Hepburn, Katharine................... 10, 47 
Holliman, Earl ........00ceceeee ee 115 
Hollywood’s Greatest Love Stories ....... 429 
Hopkins, Anthony.............:ee eee 192 
Hound of the Baskervilles, The............ 77 
Hotise: Of Wax vi isatisiecicossacavs svesrtene 118 
THUG veh cies santa renPiatwee caaseane fe cauaeethe 124 
Hunchback of Notre Dame, The.......... 11 
TL LOvG LAC svessunvsccecinsseees sebeviesaue 04 474 
TL, ROUOb sia ceacsuitevds seactemnatetneriecs 196 


Indiana Jones - Temple of Doom.... 159-65 
Indiana Jones - Last Crusade166-9, 172-3 
It’s a Mad Mad Mad Mad World....... 127 
Jackman, Hugh .....0......eeeeeeeeeeee 

Jackson, Samuel L 


Jensen, Maren... eeeeeeeeeeee 

JOG OF AVG seiceessecehs sspstiestboamererieieses dunes 
Jones, Tommy Lee 
Jung, Tom (Artwork Collection) 414-73 


Keaton, Diane..............cccssseeseeeeeenees 132 
Kelly, Baim ett vecccassiisisencivertivindeesne 3 
Kilmer, Val ............cccccceeeeeeeeeeeeeeeseees 205 


King: Creole sis: csasdas cheoecesadiueravaens 94 
King Kong......ccceccceeeeeereeees 15-16, 92 
Kingdom of Heavett.......ccccccceeeee 206-7 
KS 85554 seaies wanwieneaiiaaie Soa baedece-ccuedeosseeenes 565 
Kiss Meets the Phantom of the Park. 561-4 
Kitt; Bartha. ecsisccescesatetcsssivedeavepeecce 483 
Koenig, Walter 0.0.0... cece eee 329 
Laughton, Charles......0....0:eeeeees 32 
Laurel & Hardy vc... ccccceeeecceee ees 459 
TO Maas nsetiirwssnsedeaaneass eoveyetaawees 434 
Leigh, Vivien.........eeceeteeeeteeeeneeeees 48 
Lennon, John .........eeeeeeeeeeteeeeeees 555 
DG WASs Eri yercteusierscsstbteceessacstetovcantss 119 
Lien, Jennifer ccvsicceecnccssitvesnsnee dace 380 
Little Big: Mat iiscesetsenesexenctscnsasietenn 463 
Live and Let Die......cccccccccesecneeeeees 155 
Lord of the Rings, The......cccccccceeee 446 
Lost 1h. Space sesscvise es cetsechineavnewaiaine ss 486 
Lost World: Jurassic Park, The........... 202 
Lucy Show, The.....ccccccccceeeeeeeees 475-6 
Lulu in Berliticccccccccccccccccc cee eceeseeens 4 
VICAR S las sh a cteatet noah antes eames 477 
MacLaine, Shirley ......00...c:ceeeeeeees 55 
Man Who Would Be King, The.......... 466 
Man with the Golden Arm, The.......... 90 
Man With the Golden Gun........... 438-9 
Man with the X-Ray Eyes, The......... 100 
Manchurian Candidate, The.............4. 98 
Mansfield, Jayne oo... cece eee eeeeees 58 
March 09 Die eae siescesdvsaseedacaves davesstsnes 442 
Marx, Groucho.......ce...cccceeeeeeeeeeeeeeeee 21 
Mary of Scotland ....... 0c 10, 47 
Mask of Zorro, The ......cccecccceeeees 191-2 
Mission: Impossible........cccccccceeeeeees 188 
Monkey Business .......ccccccceeccreeeee vues 84 
Monroe, Marilyn ...........eeeees 59-66 
MOonlightin® voccevisccnsrsetraces dipeveaeses 518 
Mo Ont aD sais caiecsscsmecsvece cto someaewegesstes 457 
Mork & Mindy wi... ees 514 
Mulgrew, Kate .......0.cecceeeeeeeeteeeee 378 
Mummy Returns, The ......ccccccccceeees 194 
Mutiny on the Bounty ........ccccceee 32 
Myers, Mike ..........:::eecceeeeseeeesteeeees 204 
Neeson, Liam.............cccccceeeee esses 152 
Newman, Paul.........cccceeeeeeeeeeeeee ee 124 
Nicks, Stevie.......cccccccccccccccceeeeeeeeeees 568 
Night Gallery a secvisesissess ciesatecanscssecnes 485 
INIGNULY OTS: sio3 saxeocdeuuseiosats gouset-vepaneele 456 
Nightmare on Elm Street, A ............. 218 
Nixon, Richard ............cccccceeesseseeee 559 
OCMOPUSSY caeiis cesntvs i eceiainedetedveiecdursesy 156 
Once Upon a Time in America .......... 454 
PGNGOTA'S. BOM sosbcnanxssteadihgawsate daasehage 2 
PUpUllon: .ciccvseiessisiavdissess edesdiecits 437, 461 
Patrick, Robert........ccceccccceeeeeeeeeceee 175 
Pavan, Marisa.........0...ccccccceeeceeeeeeeeeees 54 
PHP LGD esovnscesbvicocatancuastsoteroueeics 453 


Pink Panther Strikes Again, The ......... 134 


Planet of the Apes ......c:ccc000 104, 128-9 
DIULO SPOIY s wasicsswsurdahns stesects eutveswces iis 82 
Practical Pig, The .......cccccceesseeeeeeeeeee 81 
Price, VINCent .........ccccccceeesseeeeeeeeeees 118 
PHINE CU cack cedcteiiinattinver Sncmannded ob 436 
PryOr, Richard ai svsysevesdsssancctevanetecvel 142 
Pulp FAGion esscavcvsts, csnsesseasaiscdveaneess 179 
Quantum. Leap cisecrvscssiveasissvesaveseeee 513 
Quillan, Eddie «00.00.0000 eeeeeeeeeeeees 32 
Raging Bull occ 449, 468 
Raiders of the Lost Ark .......cceeee 470 
Redford, Robert.......0.....cceeeeeeee sees 107 
Return of Captain America.............00+ 79 
Revengers, The .....sccccssecesseeeeseteesees 435 
Reynolds, Debbie ...........:.eeeeees 52 
Rhys-Davies, John... eee 172 
Right Stuff, The.....ccccccccesescsnsevseeees 452 
Rio RUG iets cde sect sisteasteseveaoneeentaciiey 44 
River of No Returtt...cccccccceeee 61, 86 
Robe, Te 2 cecet2. daa ttescasinanneed 2th 40-1 
Robin Hood: Prince of Thieves........... 176 
Rocketeer The vc: ccsiedsisesdes scan icccaess 198 
RORY ids peataeescvassctedhieaeedeatieedanees 440 
Rocky Horror Picture Show ..........064. 108 
Roogers; Ginger iscsi .csedusecaaseareaeasesee 45 
Rooney, Mickey .........:::ceteeeeeeeees 120 
Reyans Jerry scscih heeds) cia sieess cdevesesoversy 379 
Sand Pebbles, The ....cccccccccccccccsssssseees 430 
Saturday Night Live ........ccccccceeees 517 
SCAN ACE is satic eiieiies Sagsadss dasduwasyeseinds 180-1 
SCMO0GE, co eashcus nae tiese vos cnesssenncmeavects 432-3 
Scudda Hoo! Scudda Hay! ..........000+. 63 
Sed Quest: DSU bs creasiieiasd seanesensayes 512 
Searchers, The........ccccccccccscccceceeceeeees 71-2 
Seven Year Itch, The .......cccccccccccceceeeeees 8&8 
Shatner, William.......00.00...ccccceeeeeee 307 
Shaw, Dick vercticiiiavetsciseenenviois scons 127 
Shepherd, Cybill... 518 
Show Boal seca sintscdacestceech vsnavea sauvdaceaseas aL 
Silver Chalice, The ........cccccccseeneeneees 43 
Silverstone, Alicia .........0...cccceeeeeeeeeee 146 
Simmons, Gene ............c00e eee 563, 567 
Simmons, Jean ....... eee eens 53 
Sinatra; Arankiydsessexesssnyenngtevgesses 122 
Singin’ in the Ratt. eeeeees 52 
Smith, Wallive Jct a seeeossgeed averse 196 
Snoopy Comes Home .........::cccceeeees 473 
Some Came Running .........:0ccceeeeeeees 55 
Some Like it Hot......cccccccccssseeeesteeeeees 89 
Space Precincl sstvsciviwntcoavsucteess stuvcdecsss 493 
Spaceballs ......cccccccccceseceessecesseeesteeees 153 
Speed racetcnncicccrviisccssccnssnncanestevescnteses 201 
Spy Kids ccccccccccssecsccssessveveens 195, 197 
Stanley, Paul... eee eeeeeeeeeeeeeees 564 
Star Trek (TOS) .. 301-15, 319, 336, 458 
Star Trek: TNG ........4+- 334, 337-49, 351 


Star Tiek: DS9... 339, 346, 350, 352-77, 
381, 384 


Star Trek: Voyager... 339, 346, 352, 360, 
377-404 


Star Tiek: Enterprise ..........0006. 405, 407-8 
Star Trek: Genesis ID... ...ccccccceceeeeees 316 
Star Trek: Phase ID ....c.cccccccceecece ee 317-8 


Star Trek: The Motion Picture ..320-3, 325 
Star Tiek I: The Wrath of Khan .324, 451 
Star Trek UI: The Search for Spock......349 
Star Trek V: The Final Frontier ..326, 328 
Star Trek VI: The Undiscovered Country... 
327-8 


Star Trek: Generations ...........0.cccceeeeee 329 
Star Trek: First Contact ..............00++ 330-2 
Star Trek: INSurrection.........cccceceeeeues 335 
Star Trek: NeMmesis.......cccccccccccccceeereeee 472 
Star WAPS. ccc. ccccceccenenen ens 409-11, 413-6 
Star Wars: Empire Strikes Back......... 412, 
417-23, 569 

Star Wars: Return of the Jedi ......... 424-5 
Starship Troopers ....cccccceccceseesseeeeeees 190 
Stewart, Patrick........ceeeeeeee 334 
Supergirl ....ceecccccecceeecseteeseetenteesenseeees 455 
Superman HL vvissccsecciesasceeestsenaianess 145 
SUPCHINGH MUL jccsccsnsntnt aceon atesirsstensioes 142 
Swit; Loretta siicciscccicecasscaiesasisteves 477 
TaHR Gil aosseistacesccusteyenmaceiae 182-4 
Tar antl ooo. ceecccccccccccccccsesesssseceeeeeeeeees 91 
TAX DIVO. dvkecoccsain ccaechoxtengegetecseaes 465 
Taylor, Elizabeth ...........ceeeeeeeee 33 
Temple, Shirley:..sincccccsnsssectsnossns 13 
Ten Commandments, The.......... 37-9, 41 
Terminator 2: Judgment Day............ 175 
There’s No Business Like Show Business87 
Three Stooges, The .........c eee 36 
To Kill a Mockingbird.........0.ccccccceeees 97 
Todd, Thelma............ccceeeececeeeeeeeeeeeeee 26 
Tom and Jerry in the Hollywood Bowl...83 
THON: ccs sataiaeaeh sacoossadecedessanadardacocaes 141 
Vi The Miniseries ........cccccccceeees 509-11 
Van Helsing ......cccccecceeeceveeteeeenseeees 208 
VIP S3 Te Sos cesSecctiousincsesa sed setae ndceadetes 462 
Viva Las Vegas .....eesseccceeeseeceeeesneeeeeees 95 
Voight; JOM is.iecicceeductenctscsnaccuecaesbies 188 
Von Ryan’s Express wocccccceccceeeeeees 122 
Ward, Burt.........cccccccececeeeeeeeeeeeees 484 
Warner, Jack oct-cicsrcinstiseseucntacbehers 25 
Wayne, John..........eeeeeeeeeees 67, 69-74 
Welles, Orson .......ccceceecceeeeeeceeeeeeeeee 6-7 
West, Adam..i.....ccccecccceeeeeeeseeees 478-82 
West; Maes ccciviccdeessitiss cteiesadvedactsvacse 50 
Will Success Spoil Rock Hunter? ........ 58 
Williams, Robin ....00.....cceeeeeeeeeeeeeee 514 
Willie Wonka and the Chocolate Factory 126 
WAllO tis cecehasiaiaatarsele seed? eae seeds tana 157 
WAshitiaster.icceccevesunessscacseaeaeseeoents 220 
Wizard of OZ, The ......cccecccccsecerees 17-9 


THe Kuncon D-7 Battte CRUISER FILMING MINIATURE 
FROM THE ORIGINAL STAR TREK SERIES 


Lot 311 COPYRIGHT © 2006 Prorizs In History 


